
The Lacquer Pavilion in its First Reign Context

Patricia M. Young

Abstract—The murals in the Lacquer Pavilion date from the Bangkok First
Reign,asshownbycomparisonwithtextsandimagesofthattime.

TheLacquerPavilionisauniquebuildingwithtwelvegoldandblacklacquermural
paintings.ItwasdiscoveredbyFrançoisduHautdeBerenx,anantiquesdealer,inthe
groundsof the littlewatatBanKling,asmall riversidevillagesome tenkilometers
southofAyutthaya.Accordingtovillagers, ithadbeenbrought toBanKlingas two
damagedbuildingsintheearly19thcentury.Itwasnotknownfromwhere.

Figure1.TheLacquerPavilionatSuanPakkadPalace

Journal of the Siam Society, Vol. 107, Pt. 1, 2019, pp. 1–24
© The Siam Society Under Royal Patronage 2019



2 Patricia M. Young

In1959PrinceandPrincessChumbhotofNagaraSvargaacquiredthebuildings,
re-erectingandrestoring themin theirSuanPakkadPalace inBangkok.Thesewere
separate but cognate buildings: one had been a repository or library for Buddhist
manuscripts, theotherwasa scriptoriumopenononeside for theuseofmonks. In
Bangkokthelibrarywasplacedasaninnerroom.Themuralpanelsofthethreewallsof
thescriptoriumwereplacedaroundthisinnerroomonallfoursidesasagallery.Each
buildinghassix incompletemurals.Theinnerroom, theformer library,hasportions
ofsevennon-matchingbaseboardswhichsuggestsitwouldhavebeentwiceaslarge.
Eachmuralhasthedistinctivefeatureofanupperregisterpresentingscenesfromthe
Buddha’sministryandalowerregisterwithepisodesfromtheRamakien.Thisprocess
ofdiscoveryandreconstructionisdescribedbyM.C.SubhadradisDiskulinThe Lacquer 
Pavilion at Suan Pakkad Palace(1960).

WhentheLacquerPavilionwasbroughttoBangkok,knowledgeablewritersMR
KukritPramoj andProfessorSilpaBhirasri considered the two sets ofmurals to be
products of the late 17th century, created during the reign ofKingNarai (r. 1656–
1688).ThereasonsgivenwerethestrikingdepictionofthreeFrenchcavaliersin17th
centurydressinonemuralandforeigners—Dutch,MughalandPersian—incostumes
characteristicoftheNaraiperiod.Anotherelementconsideredwastheuseofthepointed
archintheLacquerPavilionwindows.ThesemotifsbecamepopularduringPhraNarai’s
reignbutremainedinuseintothe19thcentury.Forexample,JohnCrawfurd,theBritish
emissary to theCourtofSiam in1821,commentedonmuralpaintings inWatPhra
Chetuphon(built1789–1801)thattheEuropeanswereinthe“grotesquecostumeofthe
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Figure2.PlanoftheLacquerPavilion
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3The Lacquer Pavilion in its First Reign Context

endoftheseventeenthandbeginningoftheeighteenthcenturies.”1Alsoconsideredin
1959wasaBanKlingtraditionthatthebuildingshadcomefromapalaceinAyutthaya,
destroyedbytheBurmesein1767.

NotobservedatthetimeoftheLacquerPavilion’sdiscoverywasthatitsdistinctive
windowsofapointedarchwithacusponeithersideareinthesamestyleandproportions
as thoseat theWangNa (Palaceof theFront)builtduring the1780sby theUparat
(viceroy),youngerbrotherofKingRamaI(Figures3,4).Alsonotrealizedin1959was
thatforthefirstthirdofthe19thcenturyBangkok’sformalname,givenbyKingRama
I,wasKrungthepmahanakhonsiayutthaya.2Bythelate1970sscholarsspeculatedthat
theLacquerPavilionwasbuiltsometimeduringthe18thortheearly19thcentury.3

ThisarticleaimstoplacetheoriginoftheLacquerPavilionmuralsinthecontextof
theFirstReignoftheChakriDynastyfoundedbyKingRamaI(r.1782–1809).There
arefourcompellingreasonstodoso.Thefirstisthemarkedchangeinsubjectmatter
of templemuralsfromtheJatakas in theLateAyutthayaperiod to thatof the lifeof
theBuddhaduringtheFirstReign.Thesecondreasonisthesimilarityoffocusonthe
ministryoftheBuddhaintheLacquerPavilionmuralswiththoseoftheBuddhaisawan
Chapel(builtmid-1790s).ThethirdreasonistheillustrationsintheLacquerPavilion
muralsoftheBuddha’svisittoLankaandotherscenesfromtheMahavamsa,theSri
LankanepictranslatedintoThaibyorderofRamaI.Finally,thescenesinthelower
registersofepisodesfromtheRamakienarethosedescribedintheversionoftheepic
composedbyRamaI.ThesechangestookplaceinthecontextofRamaI’sreformationof
theSangha,andhisemphasisonthehistoricBuddha’slifeandministry.Alsoimportant
aretheking’sliteraryinterestswhichincludedthetranslationoftheMahavamsaandthe
recreationoftheRamakien.

1JohnCrawfurd,Journal of an Embassy to the Courts of Siam and Cochin China,1828;reprintedOxford
UniversityPress,1987,p.109.
2The Dynastic Chronicles Bangkok Era First Reign Chaophraya Thiphakorawang Edition, 1869,VolI.Text
translatedandeditedbyThadeusandChadwinFlood,Tokyo:TheCenterforEastAsianCulturalStudies,
1975,p.18.
3JeanBoisselier,Thai Painting,Tokyo:KodanshaInternational,1976,p.96.

Figures3,4.WindowsintheLacquerPavilion(left)andthesala daeng,FrontPalace(right)
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TemplesinCentralThailand

During theLateAyutthayaperioduntil the fall of the capital in1767,withone
exception,thesubjectmatteroftemplemuralsconcernedtheJatakas,primarilythose
oftheThotsachat,thelastTenLivesoftheBodhisattapriortotheBuddha’sfinallife
withhisEnlightenmentandhisentranceintoNibbana.Similartoparables,theJatakas
weremoralteachingsillustratingtheTenVirtueswhichmustbeperfectedinorderto
attainBuddhahood,andrepresentingtherighteousbehaviorandsacrificesforothersby
theBodhisattaasheprogressedinhissuccessiverebirths.Thesewerepaintedalongthe
lateralwallsofthetempleateyelevelsothatmonkscouldmoreeasilyexplainthem.
TheappealoftheThotsachatwasapparentlyparamountforthelaitywhocouldperhaps
appreciate the circumstancesof the characters and relate to them. In addition to the
Jatakas,thosescenesillustratingcertainmajor,miraculousexperiencesintheBuddha’s
lifewerepaintedhighonthefrontorrearwallsofthetemple.Alwaysonthefrontwall,
overthedoors,wastheMaraVichai(victoryoverMara).Ontherearwallabovethe
altarmightbeillustratedtheGreatDepartureortheDescentfromTavatimsaHeaven,
orthecremationanddistributionoftherelics.TheoneexceptiontothisLateAyutthaya
customoffocusingontheJatakaswasinWatKoKaeoSuttharam,Phetchaburi,dating
backto1734,wherethemuralsdealtwithepisodesinthelifeofthehistoricBuddha.

MuralsoftheFirstReign

BeginningwiththereignofKingRamaI,therewasamarkedchangeofsubject
matterintemplemuralsfromthoseoftheLateAyutthayaperiod.Thisimportantshift
wastoillustratescenesfromthelifeoftheBuddhainsteadofthoseofhispreviouslives.
Thesenewmuralswerealsopaintedalongthelateralwallsateyelevel.Thetemples
forreferencearethoseFirstReignwatwhichstillhavetheiroriginalmuralsorportions
thereof.Theyare theubosotofWatDusidaram,WatRatchasitaram,WatChaiyathid
(re-touched), thewihan ofWat Chompuwek in Nonthaburi and the Buddhaisawan
Chapel.Othertemplesoftheperiodhavehadtheirmuralsreplacedbythoseoflater
reigns.

These First Reign temples each had different combinations of scenes from the
Buddha’s life.Mural illustrations varied from temple to temple.Most scenes were
from thehis lifeprior tohisministryas teacherof theDhamma.Those illustrations
might bemiraculous events in Prince Siddattha’s early years, then his renunciation
ofhisprivileged life, followedbyhisGreatDeparturefor theascetic life.The latter
wasrepresentedbyGotama’ssixyearsofdeprivationandself-mortification,thenhis
appreciation of theMiddleWay.After his Enlightenment, the Buddha spent seven
weeksofcontemplationmeditatingontheDhammahehaddiscovered.Afterthese,the
muralsmightillustrateonlythreeorfourexperiencesduringtheBuddha’sministryof
forty-fiveyearsasteacherofthetruthshehadcometounderstand.Illustratedmightbe
oneofhisconversionssuchasthatoftheJatilasorfireworshippers,ormiraclessuch
asteachinghismotherandotherdeitiesinTavatimsaHeaven.Alwaysillustratedwould
behisParinibbana.TheMaraVichaicontinuedtobeplacedontheupperportionofthe
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frontwallfacingthealtarandpresidingimage(exceptintheBuddhaisawanChapeland
WatChaiyathid,whereitisonthelateralwall).Thewallbehindthealtarwasillustrated
with theTraiphum (ThreeWorldsofHeaven,Earth,Hell).Thismighthavebeen in
referencetothecompilationofthesescripturesasorderedbyRamaI.

TheLacquerPavilionandtheBuddhaisawanChapel

Among the First Reign temple murals, the striking departure representing the
particularemphasisofKingRamaIarethoseoftheBuddhaisawanChapel.Thiswasbuilt
bytheUparat,withconstructionbeginningin1795.Ofitsthirty-twobays(followingthe
MuangBoranPublicationsdesignation),fourbaysdealwiththeBuddha’syouth,and
fourwithhisasceticlifeandawakening.Thetwenty-fourremainingbaysareconcerned
withtheforty-fiveyearsofhisministry.ItiswithinthecontextoftheBuddha’sministry
thattheillustrationsintheupperregistersoftheLacquerPavilionmuralsarepresented.
FifteenoftheepisodesfromtheBuddha’sexperienceillustratedintheBuddhaisawan
ChapelarealsofoundintheLacquerPavilion.Asmentionedpreviously,sincetheoriginal
librarywastwiceaslarge,wecannotknowallthesceneswhichwerepresented.Wecan
assumetheseriesstartedwiththeMaraVichaiinPanel11becausethelowerregister’s
RamakienillustratesforeignprincestravelingtotheGreatBow-LiftingContestforthe
handofSita(Figure5).ThisisthebeginningofthestoryofRama.

Figure5.Foreignprincestraveling;LacquerPavilionpanel11
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6 Patricia M. Young

Figures6,7.MaraVichai;above,LacquerPavilionpanel11;below,BuddhaisawanChapelbay7.Mara,theTempterof
theWorldoftheSenses,challengestheBuddha-to-beastowhyheshouldbecomeEnlightened.TheBodhisattacallsonthe
Earthtobewitnesstohisrighteousness.Hehaspouredwaterontheearthforeverygooddeedinhis547previouslives.
Thorani,goddessoftheEarth,risesuptowringthesewatersoutofherhair.TheywashawayMara’sarmy.

Journal of the Siam Society, Vol. 107, Pt. 1, 2019



7The Lacquer Pavilion in its First Reign Context

InconsideringtheaffinitiesbetweentheLacquerPavilionmuralsandthoseofthe
BuddhaisawanChapel, it is important tonote that inbothbuildings, the illustrations
of theMaraVichai show theBuddha sitting indhyani mudra rather than the usual
bhumisparsa mudra (BuddhaisawanChapelBay7,LacquerPavilionPanel11;Figures
6,7).WiththeexceptionofWatChaiyathid,thesearetheonlytwobuildingsthatpresent
theBuddha in thisposition.Furtherexperiences illustrated inbothbuildingsare the
Buddha’sconversionsoftheJatilas,orfire-worshippers(Figurs8,9),andSakkaoffering
astone(Figures10,11).AmongtheLacquerPavilionmuralsistheBuddhapreaching
atSankassa(Figures12,13).ThisepisodefollowstheDescentfromTavatimsaHeaven,
whichisillustratedintheChapel.IntheLacquerPavilionPanel13,however,thecreatures
oftheThreeWorlds—Heaven,EarthandHell—lookfromthemuraltotheleft,tothe
Buddha’sdescent,theHellfigureswitharmsoutstretchedinsupplication(Figures14,
15).TheDescentfromTavatimsaisoneofthemissingpanelsintheLacquerPavilion.
Twoepisodes,Sariputta’sNibbana(Figures16,17)andtheStoryofAlavaka(Figures
18,19),areillustratedbesideeachotherinbothsetsofmurals—inthePavilionPanel12
andBay24oftheChapel.

SeveralBuddhaisawanChapelbaysappearmodeledon scenes illustrated in the
LacquerPavilion.Forexample,thecompositionoftheBuddha’slastmealontheright
sideofBay29intheBuddhaisawanChapelisverysimilartothatontherightsideof
Panel4intheLacquerPaviliongallery(Figures20,21).Thebayandthepanelareboth
verticalcompositionswiththeBuddhapreachingtomonksatthetop.Belowthemare
simplewoodenbuildingsof the same style as in theLacquerPavilion.TheBuddha
iseatinghislastmealonaveranda,andfemalemusiciansareplayingnearby.Inthe
Chapelmuralthepaintinthebottomsectionhasflakedoff,sowhatpresumablyshowed

Figures8,9.TheConversionoftheJatilas;left,LacquerPavilionpanel2;right,BuddhaisawanChapelbay12.TheBuddha
convertsthefire-worshippingKassapaandhisdisciples.Theyadoptmonksrobestoleadthehomelesslifeandlistentothe
Buddha’steaching.

Journal of the Siam Society, Vol. 107, Pt. 1, 2019
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cookspreparingfoodisnolongerthere.IntheupperpartofBay30isillustratedthe
Buddha’sParinibbanainKusinaraasheliesundertwosaltreesinMallawithSubhadda
thelastconvertseekingentry(Figures22,23).ThisillustrationreflectsthatinPanel1
oftheLacquerPavilion.

Almost a copy of the Lacquer Pavilion’s Panel 8 is that of the Buddhaisawan
Chapel’s Bay 31 whereAnanda is announcing to the King ofMalla the Buddha’s
imminentParinibbana(Figures24,25).Royaltyandtownspeopleareinvitedtosaytheir
farewellstotheTeacher.ThecompositionandarchitectureofBay31issimilartothatof
Panel8andatthebottomalmostacopy.InBay32,thelastofthoseinBuddhaisawan

Figures10,11.SakkaOfferingaStone.Walkingone
day,theBuddhanoticesthecorpseofadeadslave
woman.Heremovesherwindingsheet,wondering
howhemightwash it.Understanding this,Sakka
(Indra)descends fromTavatimsaHeaven todiga
pond forwashing the cloth.He carries a slab on
which to stretch it, creates stones with which to
scrubitandatreeonwhichtohangit.

Journal of the Siam Society, Vol. 107, Pt. 1, 2019
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Figures12,13.TheBuddhaPreachesatSankassa;above,LacquerPavilionpanel13;below,BuddhaisawanChapelbay22.
AfterdescendingfromTavatimsaHeaven,wherehehaspreachedtohismother,theBuddhapreachesatSankassa.Above
left,deitiesdrawneartolisten.Aboveright,villagersarrive.Toleftandright,themonks,townspeople,andcourtiersof
Sankassagathertobringhimgiftsandlistentohisteaching.
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Figures 14, 15. Beings in Hell;
above, Lacquer Pavilion panel 13;
below, Buddhaisawan Chapel bay
22.AshedescendsfromTavatimsa
Heaven, the Buddha is observed
by beings in Heaven, Earth, and
Hell.TheHellfiguresarecarefully
individualized,vividandevocative
intheiragony.

Journal of the Siam Society, Vol. 107, Pt. 1, 2019



11The Lacquer Pavilion in its First Reign Context

Figures 16, 17. Sariputta’s
nibbana; above, Lacquer
Pavilion panel 12, below
BuddhaisawanChapelbay24.
Athismother’scountryhome,
Sariputta’ liesdying, attended
bymonks anddeities.On the
leftarefamilymembers,along
withsmallchildrenplayingon
thesteps.Outsidethehouseon
the right, the monk’s mother
stands talking with other
monks.

Journal of the Siam Society, Vol. 107, Pt. 1, 2019
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Figures18,19.TheAlavaka;above,LacquerPavilionpanel12;belowBuddhaisawanChapelbay24.AftertheKingof
Alaviwascaughtbyademon,Alavaka,hepromisestosendonepersoneverydayforthedemontoeat.Whenonlythe
king’ssonisleftandisbeingsentout(topleft),theBuddhaconvertsthedemonjustintimetosavetheboy..
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Figures20,21.TheLastMeal;above,LacquerPavilionpanel4;left,
BuddhaisawanChapelbay29.Cunda,agoldsmith,preparesafeast
tohonortheBuddhaandhismonks.Peoplearepreparingfood;deities
are adding special ingredients; and musicians are playing. Cunda
hasorderedaspecialdishofmincedpork.TheBuddharealizesitis
taintedbuteatsitoutofcourtesy,andbecomesfatallyill.
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Figures 22, 23. The
Twin SalGrove; above,
Lacquer Pavilion panel
1;below,Buddhaisawan
Chapel bay 30. In the
Twin Sal Tree Grove
of thePrinces ofMalla,
theBuddha lieswaiting
through the watches of
the night for his move
into his Parinibbana.
The grievingmonks are
painted with individual
faces. Below, courtiers
and townspeople come
tosaytheirfarewells.

Journal of the Siam Society, Vol. 107, Pt. 1, 2019



15The Lacquer Pavilion in its First Reign Context

Figures24,25.TheLastHoursinKusinara;left,LacquerPavilionpanel8;right,BuddhaisawanChapelbay31.at the
top,grievingAnandasitswithamournfulgesturetellingthePrincesofMallathattheBuddhahassaidthattheyandthe
townspeopleshouldcomebidhimfarewell.Themessagegoesdownthroughthecourtwithitstwoclassesofcourtiers,
throughthepalacegatestothetown,thenoutbeyondthetownwalltothepeasantsseatedoutside.
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Figures 26, 27. Retreat at Parileyyaka Forest;
above,LacquerPavilionpanel9;below,image
in the North Viharn ofWat Phra Chetuphon.
Whenmonks inKosambiquarrel, theBuddha
retreats to the Parileyyaka forest, where an
elephantbringshimwaterandamonkeyoffers
himhoney.

Journal of the Siam Society, Vol. 107, Pt. 1, 2019
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Chapel, thereareseveralsceneswhicharesimilartothoseillustratedintheLacquer
Pavilionmuralsbutarenotdirectcopies.TheseBuddhaisawanChapelmuralscenes
appeartobecopiesofthescenesintheLacquerPavilion,indicatingtheywerepainted
later.

AfurtherconnectionoftheLacquerPavilionwiththeFirstReignisinWatPhra
Chetuphon.ThiswasthemajormonasterybuiltbyKingRamaI.TheFirstReignmurals
havelongsincebeenobliterated.However,amongthebronzeimagescreatedbyorder
ofRamaIisthelargeimageintheNorthViharnoftheBuddhaduringhisretreatinthe
ParileyyakaForest.TheBuddhasitsinaWesternposition.Heisattendedbytheelephant
bringinghimwaterandthemonkeyofferinghoney.ThissceneisreplicatedinPanel9inthe
InnerRoomoftheLacquerPavilion(Figures26,27).

Restorationandreform

Thechange in thesubjectmatterof templemurals from theJatakasof theLate
AyutthayaperiodtoscenesoftheBuddha’slifeinthemuralsoftheFirstReignwasthe
resultofKingRamaI’srestorationandreforminvolvingtheSangha,themonkhood,
and the laityofThai society.ThedestructionofAyutthayaby theBurmese in1767
brought about the disintegration of society. The population was dispersed into the
countrysideortakenintoBurmabytheinvadingmilitary.AftertheBurmesehadlooted
monasteries,anddestroyedtemples,imagesandtexts,theSanghawasdispersedand
ineffectivewithitsmonksimpoverishedanddemoralized.Manymonkshadtoprovide
fortheirownlivingsincetheycouldnotcountonthelaity.AdherencetotheVinaya
dependedonsufficientalmsfromlaypeople.Thepopulationhadnowheretoturnfor
its religiousneeds.Whencalled to the throne in1782afterTaksin’s ineffectiverule,
RamaIre-establishedtheSangha,reformingitstraditionaldisciplines,reassertingthe
positionofthemonkswithinitandtheirdistinctionfromthelaity.Withinhisfirstyear,
hedecreedsevennewlawsfortheSangha.Herestoredpoliticalorder,re-established
traditionalpracticesofgovernmentforthelaity,settingoutnewrulesashehaddone
thoseoftheclergy,andthusreformedthesocialorder.Withinhisfirstmonthasking,
RamaIorderedthere-compilationoftheTipitaka(ThreeBaskets):theVinaya Pitaka 
withrulesfortheorderoftheSangha;theSuttanta Pitaka withthewordsoftheBuddha’s
teachings;andtheAbhidhammaofhigherteachings.

RamaIwasinterestedin themonkhoodreturningto thebasicpracticesofearly
Buddhism,toliveasmonkshaddoneinthetimeoftheBuddha.Hewantedtofoster
understandingofBuddhistprinciplesamonglaymen.Whatmoreeffectivewaytoreach
people, many of whomwere illiterate, than throughmural paintings in the ubosot,
wihanorothertemplebuildings.Themuralswereusedbymonkstoexplainthelife
ofthehistoricBuddha,hisexperiencesinreachingEnlightenment,andhisdedication
thereafter to teaching theDhamma.Consequently, among the detailed depictions of
scenesfromthe lifeof thegreat religious leader, thoseof thehistoricBuddha inhis
lastlifewouldhavebeenofparamountimportance.Itisunderstandableifthechanges
inmuralpaintingswereofmajorconcerntotheabbotsandroyalsponsorsofthenew
templesbeingbuiltduringandafterthefoundationofBangkok.
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Figures28,29.YakkhaswiminconfusionwhentheBuddhaarrivesinLanka;above,LacquerPavilionpanel3;below,
BuddhaisawanChapelbay12.WhentheBuddhaarrivesinLanka,theyakkhaareterrified.TheBuddhacausestheisland
ofGiridipatofloatbyLankaTheyakkhaswimtotheislandwhichthenfloatsaway.

Journal of the Siam Society, Vol. 107, Pt. 1, 2019



19The Lacquer Pavilion in its First Reign Context

The Mahavamsa

InadditiontoRamaI’seffortsto
reconstitutethemonkhoodandsociety,
aswell ashismilitary responsibilities,
there were further directions taken
by the king. Since a couple of these
other developments are reflected in
the Lacquer Pavilion murals, it is
appropriatetodiscussthemhere.

Important in considering the
period of the Lacquer Pavilion’s
muralsistheBuddha’slegendaryvisit
toLankainPanel3andBuddhaisawan
ChapelBay 12.The subject appears
innootherThaimuralpainting.The
episodesarefromtheSriLankanepic
Mahavamsa which Rama I ordered
to be translated fromPali intoThai.
Thepurposeof theBuddha’svisit is
toridLankaoftheyakkha(aboriginal
people) because their settlement
wasin theplacewheretheDhamma
would later be glorified. In both the
BuddhaisawanChapelBay12andthe
LacquerPavilionPanel3theBuddha
floatsthroughtheairinastorm,then
settlesonhismatontheground.The
terrified yakkha swim to a nearby
islandwhich theBuddhahas caused
to float by Lanka (Figures 28, 29).
Unique to thePavilionmurals is the
sceneofVijaya,aprincefromBengal,
coming to invade Lanka in the 4th
centuryBCE.Heisshownconversing
withtheyakkhakingandtheyakkhini
Kuveni(Figure30).

AlsodescribedintheSriLankan
epicandinthePavilionPanel6isthe
Buddha’sstayatLakeAnottataprior
tohisvisit toLanka (Figure31).To
have this sequence illustrated in the

Figure30.PrinceVijayaofBengalwiththeyakkhakingandthe
yakkhiniKuveniinLanka;LacquerPavilionpanel3.

Figure31.TheBuddhastaysatLakeAnottata;LacquerPavilion
panel6.
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LacquerPavilionindicatesitwasmostcertainlycreatedintheFirstReign.
RamaIhadtheMahavamsatranslatedintoThaifromthePalibecauseforgenerations

beforeitwasknownonlytomonks.Aconsiderationastowhythiswasimportantmight
havebeenthattherewerecertainparallelsbetweenhiscareerandthatofKingDuttha
Gamani(161–137BCE).ThiskingwasabletodrivetheTamils(Damila)outofLanka
inordertounifytheislandasonekingdomforthefirsttimeinhistory.Hisgoalwasto
re-establishthereligionoftheBuddha.TheparallelscouldhavebeenRamaIunifying
his kingdom, restoring Buddhism, and re-establishing the Sangha.TheMahavamsa
describesinsomedetailDutthaGamani’sbuildingoftheMahathupa(greatstupa)at
Anuradhapura, the Lankan capital. The Chronicle of the First Reign also describes
similarconstructionsofRamaIwithrelatedpurposes.Theyweretwowarriorkings.

TheRamakien

IntheLacquerPavilion,inadditiontoscenesfromtheministryoftheBuddhain
thepaintingsoftheupperregisters,theotherdistinctiveelementisthesubjectmatterof
theRamakieninthelowerregisters.Thisisdistinctivebecausetheepisodesarefrom
theversioncomposedbyRama I in1797.4Performancesof theRamakienhad long
takenplaceinthekhon,thenang yai andthenang talungformats.Thegoldandblack
lacquerillustrationsintheLacquerPavilionwereobviouslyderivedfromthefigures
andlandscapedetailsillustratedinthenang yai.

IftherewerewrittentextsoftheRamakien,theydidnotsurvivethedestructionof
Ayutthaya.ThedistinctiveaspectoftheversionwrittenbyRamaIwastheintroduction
of the adventures in Lanka of Rama’s younger brothers, Phrot and Satarut. This
additionaltalecomposedintheFirstReigninvolvesthedethronementofPhiphek,ruler
ofLanka,establishedbyRamaaftertheoverthrowofThotsakan(Ravana).Inhisteens,
Phainasuriwong,sonofthelatter,learnsofhisfather’sdefeatandthinksheshouldbe
rulerofLanka,nothisunclePhiphek.Withthehelpoffellowyakkha,Phainasuriwong
doesgain the throne.Rama sendsPhrot andSatarut to removePhainasuriwongand
reinstate Phiphek inwhatmight be called the secondwar for Lanka, a First Reign
invention.

ThisaddedsectionintheFirstReignversionoftheRamakienisdepictedonlyinthe
LacquerPavilionandthecloistersoftheEmeraldBuddhatempleintheGrandPalace
builtbyRamaI(Figures32-39).Ofthe178episodesillustratedinthemuralsinthese
cloisters,twenty-fouraredevotedtotheadventuresofPhrotandSatarut.Thesemurals
wererepaintedinsubsequentreignsbutthescenesareoriginalfromtheFirstReign.
ExamplesofRamakienfiguresofthisperiodareonpedimentsandwindowframesin
theWangNaandinthesupplementallibraryintheEmeraldBuddhatemplegrounds,
alsobuiltbytheUparat.TheFirstReignRamakienscreenintheBuddhaisawanChapel
hassomefiguresandlandscapedetailsthatareclosetothoseinthelowerregistersof
theLacquerPavilion.

4RayOlsson, The Ramakien, A Prose Translation of the Thai Ramayana,Introduction,Bangkok:Praepittaya
Company,1968.
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Figures34,35.NilaphatGatherstheCurefortheMekkaphatSpear:left,LacquerPavilionpanel9;right,EmeraldBuddha
temple,panel141.NilaphatgathersthemedicinaldungfromUsuppharat,thevehicleofShiva),aspartofthecuretoextract
theMekkaphatSpearthathasstruckSatarut.

Figures36,37.SatarutandtheHeraArrow:left,LacquerPavilionpanel10;right,EmeraldBuddhatemple,panel144.
SatarutisbeingrescuedfromtheHeraArrowofBanlaichak,secondsonofChakkrawat,rulerofMaliwan,withHanuman
havingtransformedtobeaneagletoattacktheHeraserpentandtheothersoldiersattackingthetroopsplacedbyBanlaichak
toguardSatarutfrombeingrescued.

Figures32,33.SatarutandtheMekkaphatSpear:left,LacquerPavilionpanel9;right,EmeraldBuddhatemple,panel141.
PhrotlamentsoverSatarutwhohasbeenstruckbytheMekkaphatSpearofSuriyaphop,theeldestsonofChakkrawat,ruler
ofMaliwan.
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Conclusion

The fourprimary reasons forconsidering thecreationof theLacquerPavilion’s
muralsasaproductoftheFirstReignoftheChakriDynastyhavebeenpresented.To
recapitulate: the subjectmatter illustrating episodes from theBuddha’s historic life,
ratherthanhispreviouslivesasaBodhisattaintheJatakas,ischaracteristicoftemple
muralscreatedduringthereignofRamaI.TheministryoftheBuddhaisthesubject
of theLacquerPavilion’smural illustrations in theupperregistersof the innerroom
andthegallery.Mostsignificantaretheaffinitiesinsubjectmatterandsimilaritiesof
iconographybetween theLacquerPavilion’smurals and those in theBuddhaisawan
Chapel. Of unusual importance are episodes from the Mahavamsa of apparent
significancetoRamaI,andtheadventuresofPhrotandSatarutintheRamakien.

Figures40,41.Monksbathing;left,LacquerPavilionpanel10;right,BuddhaisawanChapelbay32.

Figures38,39.PhaliandThoraphi:left,LacquerPavilionpanel11;right,BuddhaisawanChapel,bay7.Phali,therulerof
themonkeys,fightsthebull,Thoraphi,aspartofthesceneofMaraVichai,whenMara’sarmyisbeingwashedawaybythe
floodfromPhraThorani(seeFigures6,7above).
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Editorial note

ThisarticlewasoriginallypublishedinJSS92(2004),butwithoutillustrations.At
amemorialeventforPatriciaM.Young,heldattheSiamSocietyonAugust18,2016,
theideawasfloatedofrepublishingthearticlefullyillustratedasatributetoitsauthor
inhercentennialyear.

Thetextherehasbeenlightlyedited.ThedateofKingRamaI’sRamakienhasbeen
adjustedfrom1785to1797,andthenumberofscenesonthePhrot-Satarutstoryinthe
EmeraldBuddhatemplefromtwenty-eighttotwenty-four.

No other changes of fact or opinion have been made.As the author recorded
elsewhere,thetwobuildings(libraryandscriptorium)hadalreadybeenamalgamated
inBanKlingbeforethediscoveryandmovetoBangkok.Scholarstodaybelievethere
weremoremuralsontheBuddha’slifeinLateAyutthaya;thatsomeRamakien texts
havesurvivedfromtheAyutthayaera;andthat theextent towhichlaterrestorations
alteredtheoriginalmuralsintheEmeraldBuddhatempleisunknown.

ThepicturecaptionswereadaptedfromalecturebyPatriciaYoung.
ThisrevisionhasbeenpreparedbyKitYoung,ChrisBaker,andFrederickB.Goss.

ThephotographsofthePavilionweretakenbyPairinKankeaw,andthoseoftheEmerald
BuddhaTemplebyVittorioRoveda.ThephotographsoftheBuddhaisawanChapelare
fromtheLek-PraphaiViriyahphantDataCenter(ViriyahBusinessCo.Ltd.),publishers
ofMuang Boran.SpecialthankstoSranTongpan.

ThankstoMRSukhumbhandParibatraforpermissiontophotographtheLacquer
Pavilionforthisarticle,andthankstothestaffofthePavilionfortheirassistance.
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