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ABSTRACT—There are ten Thai manuscripts at the Nordsee Museum in northern
Germany. This article presents a description of each manuscript along with
transliteration and translation of key extracts.

Very few people would expect to find manuscripts from Thailand in a small
local museum situated in a rather remote area of north-central Europe. The Nordsee-
Museum Husum, located in the Nissenhaus, is one such place, where treasures from
Thailand have been kept for almost a century without being noticed by the outside
world until very recently. How could that happen?

Situated on the shores of the North Sea, Husum (Frisian: Husem) is the capital of
Northern Friesland (Nordfriesland) district in Schleswig-Holstein, situated some forty
kilometres south of the German-Danish border. The town of 22,000 inhabitants is best
known as home of the poet and writer Theodor Storm, author of Der Schimmelreiter
(“The Rider of the White Horse™’) and a native of Husum, where he spent his youth
and part of his adult life.

Another famous son of the town was Ludwig Nissen. Born on 2 December
1855 as the sixth of ten children of a rope maker, young Ludwig left his home town
in August 1872, at the age of sixteen, with the consent of his parents, and travelled
on board the steamship “Westphalia” from Hamburg to New York. Although we
do not have any letters or any other evidence offering clues as to the motives for
Ludwig’s emigration, the fact that his elder brother Fritz had already settled in New
York some time earlier definitely helped Ludwig’s start in the New World. There,
he rose from working at jobs such as a dishwasher to become a steward and cashier,
then an innkeeper and, finally, in May 1881, he founded a jewellery store. Ten years
later, Ludwig Nissen had become one of the city’s most successful dealers in jewels,
and established his business on New York’s Fifth Avenue.!

Although Nissen was never accepted as a full member by the city’s business
elite, he held various important positions in the social and economic sectors of New

! Klaus Lengsfeld, “Leben und Verméchtnis des nordfriesischen Auswanderers Ludwig Nissen”,
in: Bilder aus der Neuen und der Alten Welt: Die Sammlung des Diamantenhdndlers Ludwig
Nissen. Husum: Schleswig-Holsteinisches Landesmuseum, Kloster Cismar, Nissen-Haus, p. 11.
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York society. In 1895, he was elected President of the Society of New York Jewelers,
due to his outstanding knowledge of pearls and diamonds. As a member of the board
of directors of several banks and insurance companies, he exercised considerable
economic influence. In 1900, Nissen made it onto the list of the sixty most influential
citizens of Brooklyn.? Politically affiliated with the Republican Party, Nissen cultivated
a close personal friendship with President Theodore Roosevelt (1858—1919), but he
never became directly involved in American politics.

Ludwig Nissen’s passion was art. Together with his wife, Katharine (née
Quick, 1862-1930), the daughter of German-Swiss immigrants, he collected
numerous paintings, precious art objects and souvenirs from his many travels to
Europe and Asia. Many of the contemporary paintings that decorated his luxury
three-storey villa in Brooklyn were by German and German-American artists;
remarkable is the presence of Alsatian painters in the Nissen collection.’ Throughout
his life, Nissen remained closely affiliated with his home country, Germany, both
culturally and emotionally. His pro-German attitude did not change even after the
outbreak of World War .

In 1920, after the war had ended and Germany was in political and social
turmoil, Nissen visited his home town for the first time since his departure almost
half a century before. Under a pledge of secrecy, Nissen informed the district
administrator of Husum, Dr. Heinrich Clasen, of his plans to establish a cultural
institution in his home town that would have the mixed use of museum, cultural
centre, library and art gallery. Ludwig Nissen died in Brooklyn on 26 October
1924 at the age of 68. Having no children, he bequeathed almost his entire estate
to the town of Husum.* His widow Katherine, who survived her husband by only
six years, did the same.” However, due to adverse conditions — unknown heirs
contested Nissen’s will and the 1920s world economic crisis caused severe financial
losses — Dr. Heinrich Clasen, as chairman of the Nissen Foundation, finally received
in 1932 only one third of the original inheritance to build the museum, which
was nevertheless constructed between 1934 and 1937. After the completion of
the building, the remains of Ludwig and Katherine Nissen were transferred to the
Nissenhaus, where they found a dignified final rest in the building’s hall of fame.°

Before his death, Nissen had already donated to the town of Husum a large
number of precious art objects, including many which he had systematically
acquired in the early 1920s from other German institutions. In September 1922,

2 Hermann Mildenberger, “Der Milliondr als Kunstsammler: Anmerkungen zum Austausch
zwischen zwei Welten, in: Bilder aus der Neuen und der Alten Welt, p. 19.

3 Ibid., pp. 20-23.

4 Nissen’s estate was estimated at 2.5 million Marks or roughly US$600,000. This is equivalent to
approximately US$16 million today.

5 She bequeathed another US$170,000 to the town. This is equivalent to approximately US$4.6
million today.

¢ Lengsfeld, “Leben und Verméchtnis des nordfriesischen Auswanderers Ludwig Nissen”, ibid., p. 12.
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through his agent Mr. Derschuch, Nissen bought some 3,000 objects from the former
municipal museum (Stadtisches Museum) of Weimar, which needed additional
financial resources due to the prevailing dire economic situation in Germany.
Most of the acquired art objects had once been part of the collection of Dr. Bruno
Schwabe, the main founder of the Weimar municipal museum. Others came from
smaller collections.

The ten manuscripts from Thailand (known as Siam until 1939) came from
two smaller collections, namely that of the German physician Dr. Christian Rasch
and the well-known Swiss-German travel writer Ernst von Hesse-Wartegg.” Rasch
lived in Siam in the early 1890s, having been employed as “physician-in-ordinary”
to King Chulalongkorn (r. 1868-1910), which explains the presence of medical
treatises and divination manuals in the Husum collection of Siamese manuscripts.®
Von Hesse-Wartegg visited Siam in 1898 on his voyage back from Qingdao, China,
to Germany, and apparently acquired a number of manuscripts during that relatively
short visit.’ In the years preceding the outbreak of World War I, both men sold
manuscripts to other German institutions, including the present-day State Library
(Staatsbibliothek) of Berlin.

When in 1963 Klaus Wenk published his catalogue of 246 Thai manuscripts,
spread over fourteen German libraries and museums in ten different cities, no
mention was made of the Husum collection.!” Oriental manuscripts were usually
kept in the large state and university libraries, as well as renowned ethnological
museums. Nobody would have expected even a small collection of such manuscripts
in one of the many smaller provincial museums. In the case of the Nordsee Museum
in Husum, the scientific staff — primarily interested in the promotion of the local
Frisian cultural heritage — were for many decades not even aware of the existence of
the Siamese manuscripts. In early 2012, Dr. Sven-Hinrich Siemers, then the curator

7 Sven-Hinrich Siemers, “Die mitteldeutsche Sammlung des Nordsee-Museum-Nissenhaus in
Husum”, unpublished paper, p. 1.

8 See 1894 Directory for Bangkok and Siam. Bangkok: White Lotus, p. 181. Rasch authored two
articles on the geographical pathology of Siam, namely “Ueber das Klima und die Krankheiten im
Konigreich Siam”, Virchows Archiv, Vol. 140, No, May 1895, pp. 327-384; “Zur geographischen
Pathologie Siams”, Janus, Archives Internationales pour [’Histoire de la Médicine et la Géographie
Meédicale, Vol 1, 18961897, pp. 445-460 and 503—514. We are grateful to Barend Jan Terwiel for
providing us with the biographical data of Christian Rasch. As Terwiel has recently pointed out,
Wenk’s catalogue did not only exclude a number of collections from the former German Democratic
Republic, but also overlooked some of the Thai manuscripts kept in former West Germany. See
Barend Jan Terwiel, “Cultural Goods and Flotsam: Early Thai Manuscripts in Germany and those
who collected them”, unpublished paper. As for the Husum collection, however, Wenk could
simply not have been aware of them during his lifetime.

° In his book Siam: das Reich des weissen Elefanten (Leipzig: J.J. Weber, 1899; reprint: Bangkok:
White Lotus) von Hesse-Wartegg devotes a short chapter (pp. 228-229) to the production and use
of palm-leaf manuscripts and leporello manuscripts made of the pastboard similar to k%oi paper.

10 Klaus Wenk, Thai-Handschriften (Verzeichnis der orientalischen Handschriften in Deutschland,
Vol. IX, 1). Wiesbaden: Franz Steiner, 1963.
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of the Museum, found a 1932 inventory list providing some basic information
about the manuscripts and other Southeast Asian art objects. He contacted Volker
Grabowsky, Professor of Thai Studies at the Asien-Afrika-Institut of the University
of Hamburg, and the study of Husum’s Siamese manuscripts began. We hope that
the description of the ten Siamese manuscripts kept in the Nissenhaus of Husum
will stimulate further research on Southeast Asian manuscripts brought to Germany
a century ago.

Notes on transliteration

Apart from a general description of each manuscript, focusing on various aspects
of physical condition and layout, particular pages or folios, notably the colophons,
prefaces, as well as the beginning and the end of each text in the manuscript, have
been transliterated. In cases where the original text was written in Thai (Siamese)
language, regardless of whether in Thai or Khom script,'' the text is transliterated
into modern standard Thai script, along with a translation into English. On the
other hand, if the original text was written in the Pali language with Khom script,
the text is transliterated both into modern standard Thai script and Roman script.

For the transliteration of Thai texts written in modern Thai script, the
orthography of the original (late 19" or early 20"-century) Thai text has been
preserved, strictly adhering to the original orthography. In other words, each
word is spelled as in the original text, and not according to the standard spelling
as recorded in a modern dictionary. Therefore, the transliterated text looks quite
different from a modern one. For example, in the transliterated text the spelling
<nd>, <> or <wswiu> would be recorded, according to the original text in many
of our manuscripts, differing from the modern standard spelling <vinu>,<¢>, and
<aaudau>, respectively.

Regarding the transliteration of Thai language texts from Khom script into
the modern Thai script, the symbol bindu (Sanskrit; pronounced phinthu in Thai)
— <_>—meaning a little dot below the consonant is employed to indicate a double
consonant in which the consonant after the dotted one appears in the original
orthography as a ligature.

As for texts written in the Thai language, the spacing within a text is kept
according to the original manuscript. Due to the convention that Pali texts in
traditional manuscripts are always presented without inserting spaces between the
words, the transliterated Pali words are separated according to semantic units for

11 Until the beginning of the 20" century, the Khom script was used for works written in Pali.
It was also frequently used for religious texts in the vernacular (i.e. Thai). On the other hand,
manuscripts with secular content were only written in the Thai script. The Siamese manuscript
culture thus differs from the manuscript cultures of the Burmese, Mon and Khmer, where Pali texts
were always written in the respective script of the country.
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the sake of easier reading, while the orthography is not changed.

Furthermore, there are still two traditional punctuation marks: Angkhan diao
<«>and Visanchani <z>. They were used by the traditional scribes for marking the
end of a sentence, a stanza, or a particular part of a text. Both of them function in
the same way. However, a single-text manuscript consistently tends to use only one
of them. Angkhan diao, the first one, shares the same form with the punctuation
Paiyan noi <+>, which marks the abbreviation associated with the previous word,
but Angkhan diao does not have any function shared with Paiyan noi at all. In the
transliterated text, the use of <> as Angkhan diao, marking the end and division
of texts, is transliterated into the sign <|> in the Romanised text.

Visanchani <z> might not be widely known to modern readers as a
punctuation symbol in the Thai language. This symbol is usually perceived as
the representation of a short vowel called sara-a in colloquial Thai although it is
traditionally known under the term Visanchani; it is regularly used in modern Thai.
Furthermore, Visanchani is also used as a sign representing the glottal stop and
appearing at the end of a short syllable, for example, <iwsz>, <inzny> and <lile>
in modern Thai. In ancient Thai, many words, which nowadays are never spelled
with Visanchani, also employ this sign to signify a glottal stop, for instance, <gpz>,
<qv>, <fz>, and <e1ge>. Such usage is testified in numerous inscriptions and
manuscripts.'> However, in manuscripts Visanchani is mostly employed to mark
syllabification to separate words at the end of a line or a page or is inserted due to
the holes that are pierced to tie palm leaves together in a bundle (phuk). In this case,
Visanchani functions like the modern hyphen, indicating that the whole word is not
yet complete. In Thai transliteration, the original form of the punctuation symbol
Visanchani <> is kept, usually isolated from other words through spacing. For the
Romanisation, the punctuation is transliterated as the symbol < |>. However, this
sign does not have any association with the colon as it is used in Western languages,
but functions like the modern hyphen. Furthermore, there are also many cases where
in manuscripts words are separated, but the punctuation symbol Visanchani is not
written in the script. In these cases, we add the modern hyphen < - > in order to
mark the division of words. Although the two punctuation symbols <|> and <->
basically share the same function in the transliterated texts of this article, it should
be noted that < - >never appears in the manuscript while <|> is transliterated from
the punctuation symbol Visanchani, which was originally written by the scribe.

In addition, other signs are employed to describe some particular features
of the primary text. For instance, three dots <...> point out that the text in the
manuscript was damaged and thus could not properly be read and understood. The
strikethrough (for example, <#11>) is used to indicate the scribe’s own correction,

12 See more in Supanvanit, Ing-orn. Wiwatthanakan akson lae akkharawithi thai. [Development of
Thai Scripts and Orthography./Admunnissnesuazenasisine.] Bangkok: Chulalongkorn University
1984. pp. 485-486.
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which traditionally appears as a small circle in the middle of the corrected letters or words.
The editors’ explanations are indicated by round brackets (), the filling of lacunae in the
text by square brackets [], and deletions suggested by the editors by braces {}.

SI13

Title: - (fragment of Pali text, beginning with folio number 1a)

Language: Monolingual Pali

Script: Khom

Writing Support. Palm-leaf

Writing Substance: Black ink (written with a pen)

Size: 57 cm x 5.5 cm, 11 folios (written on both sides), five lines per page.

Date: undated

Inventory-No.: 346 /HW 422 (Thus, the manuscript was originally in the
possession of Ernst von Hesse-Wartegg.)

Remarks: The palm leaves are not inscribed in the traditional way by using a
stylus, but they are instead written in black ink. In some instances the ink is smeared,
although the general state of the manuscript is still quite good. The palm leaves are
pierced on both sides as is usually the case in Siamese and Lao palm-leaf manuscripts.
The cotton thread going through the left hole holds the manuscript together.

Folio la Ir

1: %A nanwnit acutuly yaaauln wn Ta als awnn Uyun gaan avliFeunig
NAALT ANUY UNUANT BAAT TOUUAANN &

2: guURn ganaynaun 93 ¢ a9 Yduangan Qu Yunawew auumunuiin
R awe0 9NN AR g7 F-

3: gud wamwns vy Umdnaans Tnanan A Yuimn a9ine aniina s
Fmeunyn ¢ A YURAN 213040 9810 920 HAR-

4: funynnle 45 &a0 lanliFan 8ganeuR Unysni Saand astianud aauw wn
0 Yuiinn yna wnowand Ta-

5: NEUTHNT A YER 1A nadelne A NIRRT 811 BTN A NN
W A Yuliien alliaasn Aggua -

Transliteration

f°1r/1 i cakalambakehi safijanno muccalindo nama so saro athettha paduma
phulla appariyantava dissare tamha hemantaka phulla jannutaggha |

f°1r/2  upatthara surabhasampavayanti vici | tra pupphasanthita bhiimara
pupphagandhena samantamabhanaditati athettha udakam tasmim rukkha ti-
f°1r/3  tthanti brahmana kadamba pataliphulla | koviddhara ca pupphita

f°1r/4  lindamubbhato saram sirisa setaparisa madhuvayanti padammaka
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niggundi saraniggandi asana pettha pupphita pankara bakunasena so-
f°1r/5  bhafijanaka ca pupphita kebhaka kannikara ca kannaviramapupphita
ajjuna ajjukanna ca mahanama ca pupphita sapupphitaggha titthanti pajja-

Folio v 14v

1: Andunyayne wals ANNET AW TR 19 Uaqu e I 18 A Jiugan Huundin
1160 Uod anls wa iagaln anumn 33860 21g As-

2: 1 quAggmn nga m aylunuyi gln wisndnwwen auln @ wevan & Ui a Taly
aiT gaIndlnl A 3177 AW 191 Y-

3: Tunui nnn3 % nls@ Ta 0 nnuud YA NN 881R WY NIWWAN 4R 53
Tu nauule PAuY AREUA BARDR WU

4: R 8l 81m AR eayln 156 sud auln aneUlseTu € w6 e annn fsd avmn
£ W34 wavnend wlunyy anla

5: 104 3uqagH nnd Tnle n5d 1(Wg) wy(plandl) aoyloys unfien aulu wni A Uaun
nen e0n Ulendla @ 9ln anuangils

Transliteration

f°14v/1 samkappamanfiaya devindho etadabrahvi sabbe jita te paccuha ye
dibba ye ca manussa ninnadita te pathavi saddho bheti divangato samanta vijjata
agil gari-

f°14v/2  nam vipatissuta tassa te anumodananti ubho naradapabbata indo ca
brahma ca pajapati ca somo yamo vessavanno ca raja sabbe deva anu-
f°14v/3 modanti dukkaram hi karo tiso duddidam dadamananam dukkaram
kamma-kubbatam asanto nanu kubbata satam dhammo durannayo tasma satafica
asatafica nana

f°14v/4  hoti ito ito gati asanto niriyam yanti santo saggapparayano yam me tam
kumare adadabhariyam adada | vinevisam brahmayanam manokammam saggo
f°14v/5 tesam vimaccatiiti dadami bhoto bhariyam ma(dimsu)
ba.na(gasobhanim) tafifiova maddiya channo maddi ca patinataya yatha
payotasamkho ca ubho samanavanni |

SI 14a
Title: - (fragment of a Pali version of Vessantara Jataka, beginning with folio
number )
Language: monolingual Pali
Script: Khom

Writing Support. Palm-leaf

Writing Substance: Blackened with soot and lamp-black after being inscribed
with a stylus

Size: 4.5 cm x 4.2 cm /9 + 3 two-sided written folios, five lines per page.
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Date: -

Remarks: Apart from the nine folios written recto and verso, there are also three
much smaller palm leaves — written recto and verso as well — of which almost one
quarter of the original length has been cut on both sides. Thus, only one-half of the
original text has been left on these leaves. The space surrounding the two holes is
unusually wide, i.e., for the hole on the left side: diameter of 3 cm; for the hole on
the right side: diameter of 2.7 cm. The distances of the text from the right and left
margins are 4.5 and 5.5 cm, respectively.

Content: The text of the manuscript, composed wholly in Pali, is part of the
Nakhon kan (P. nagara-kanda ‘city chapter’), the last chapter of the Vessantara
Jataka, one of the most popular avadana in Theravada-Buddhist mainland Southeast
Asia. However, the text in the manuscript differs from the Pali verses inserted in the
Thai version of the Vessantara Jataka, traditionally called khatha phan (literally ‘the
thousand verses’)."

Folioa (1) r

11U mR o AR aaunls 9170 s1lTTa8 Ul ann 9me ARy 994 2819
85 « mnn Uavds wed wneman @ tu 21and aoiin enln @ en-

2: 44 vla 3 elvd + 1w Talanlnlaninggnd nll « yakadnn sagpanil Tuatlg «
annesenil Unnnglig 4 Wwnaynonael

3 wapgantalula 3 seedialula i olud « vedamndd eagnanan enqan ity
“ Ta 1Asntl W0 waDsnY afigei

4: PN AN AUTIAN ATAVEAT BNIAN ANNIAINIURNTRY Nnnanst 1ansd
g 1 aww1 noyryle Wnpll w7 LR a89nTR9N 2-

5. AAruAsn Aud A dugan afalnnn aAdouaanun waawnls 6 dagi a1t sy
paTiaflg 1 eumn Unaauls anon a1v « &4 oymn-

Transliteration

f°1r/1  tenavuttam | tato vessantaro raja rajjojallam pavahayi sabbarh vattam
cajjetvana raja-vesam adharayiti | tattha pavahayiti haresi haretva ca pana
rajavesam tanhiti attho | atha-

f°1r/2  ssayasomaha ahosi|tena olokitolokitatthanam kappa | mukhapangalika
mangalani ghosayisu | sabbaturiyani pagganhisu | mahasamuddhakucchiyam
f°1r/3  meghagajjitanigghoso viya turiyanigghoso maha ahosi | hatthiratanam
alankaritva amacca upanayimsu | so khaggaratanam bandhitva hatthiratanam
abhiruyhi |

f°1r/4  tava devanam sabbe sahajata satthisahassa amacca
sabbalankarapatimandita mahasattam pavarayimsu | sabba kafifiayo maddhimpi

13 For the Pali verses of this chapter in the authoritative Thai version of the Vessantara Jataka, see
Fine Arts Department, 1971: 356-362.
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devi nhapetva alankaritva a-

f°1r/5  bhisificitva sise ca panassa abhisekodakam abhisificiyamana
vessantaro tam palettiti adi-ni mangalani vadimsu | tamattham pakasento sattha
aha | sisam nha-

Folio g (1) v

1: 10 gRam i ann1agn19)& 1R Uaad wianngey 1am wis Usuntd aln an§-angantl
Tl argnaaun ananen 1503 wuseyen snan aln avs nun-ulg

2: @noyeyn anneen wgaunls A das aanamndu aln alotl 6 wwnan an
7le aANIRA “ PN Uqat wiANgea / annlu

3: gmfiowg gl watiunA o Ususluf elamenii « 105nsga 15anstg « wysey
AA Inausn 4 &ncunynd adeoulny Uanis-

4: T autilfnnn aulaninu awnidgr aanawn@un qlnd 8w 1 YsenTl w16 an
AR 4 BNEUA U3aeansn Ywin niaaummniu

5: st 1545 suNalle ASWnL 1 8ntua Uaad anan U Aaanmsiu anuy
TR0 QU Unw AANI ANTD ¢ BNsUA Uaad anen Uwin R

Transliteration

f°1v/1  tosucivattho sabbalankarabhiisito paccayam nagamaruyha khaggam
bandhi parantapam tato satthisahassani yodhino carudassana sahajata
parikarimsu nandhayanta rathesakam ito maddhim nhapesu

f°1v/2  stvikafina samagata vessantaro tam paletu jalikanhajina cubho
athopitam maharaja safijayo abhirakkhatati | tattha paccayam nagamaruyhati
tam attano

f°1v/3  jatadivase uppannam hatthinagam | parantapanti amittatapanam |
parikarimsiiti parivarayimsu | nandhayantati tosanta | sivikaffiati sivirafifio
pajapati

f°1v/4  yo sannipatitva gandhodakena nhapesum | jalikanhajina cubhoti ime
te puttapi matam akkhantuti | idafica paccayaladdha pubbe kilesamattano
f°1v/5  anandhiyam paricarimsu rammaniye giribbejje | idafica paccayam
laddha pubbe kilessamattano anandhicitta sumana putte samgamme lakkhana
| idafica paccayam laddha pubbe kile-

Folio wn(5) v

1 NANTUAA SUNTEN NNARLA 1A 4 WUALUWER naaunda g (Juanu
1m)

2: Tunly 9alu@ln eupnla G803 LUMNY NAAUAT NUNPITY AWNARLA WUELD T4...
(luanuanm)

3: FNE AL HHNARNNS 4619 AN 2NANRAAUR a1 7 g (luanuane)

4: 4 B N30l (YR ININTingauas Ysuangua daananneua... (luaiuanm)
5: nauAr TuLinnitaawd « Yu e snanln wd wd nantfin-. (luaue)
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Transliteration

f°5v/1  mahajanassa dhanayake mahasatta agate | nandippavesiti vessantassa
mahardja ... (the manuscript is damaged)

f°5v/2mokkho ugghosito antamaso vilaram upadaya vessantaram maharaja
sabbasatte bandhana visa. ..(the manuscript is damaged)

f°5v/3  tayarattiya mamagatabhavam sutva yacaka agammissanti tesaha kim
dasa...(the manuscript is here damaged)

f°5v/4  nto tam karanam fiatva tavadevarajanivessanassa purimavatthuiica
pacchimavatthufica. . .(the manuscript is here damaged)

f°5v/5  kalanagare jananuppamanam vassapesi | puna divase mahasatto
yesam yesam kulanam purima... (the manuscript is here damaged)

There are three folios following folio a1 (5) which remain only in fragments.
The left and right parts of each folio are damaged, causing the number of folio marked
by the scribe at the left margin of the verso side to become absent, while very little
text in each folio could be read.

SI 14b (SI 25)

Title: -

Language: Thai and Pali

Script. Thai and Khom

Writing Support: Leporello manuscript of white-greyish khoi paper

Writing Substance: Black ink.

Size: 36.3 cm x 11.8 cm / 78 two-sided written folios (totalling 156 pages).

Date: 2406 BE (AD 1863/64), according to the colophon in the part of
Pathamasambodhi, page 112.

Inventory-No.: 358 /HW 423 (Thus, the manuscript was originally in the
possession of Ernst von Hesse-Wartegg.)

Remarks: The cover folio (recto) is written by pencil. The main text is written
in calligraphy.

Content: The contents of this manuscript are mixed. It contains stories from Thai
Buddhist cosmology to the history of Buddha Gautama’s life (Pathamasambodhi in
Pali or Pathomsomphot in Thai), and also a textbook of how to learn Thai, as well as
a yanta manual (fns1Teaaeus)

Page 2

Cover verse: Winsulsznu Aynaes 109Awitiuad
Translation: First page. Volume Two. Khunnin sponsored it.

Page 3—24 Cosmology:
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World of the Preta (Pali peta) — fringe of the universe — world of human beings
— mountains surrounding Mount Sumen (Skt. sumeru)— catu maha rajika level of
heaven — tavatimsa heaven.

Page 3

. (Khom Script:) ynnusi vl alwd 4 (Thai Script:) ﬁuLﬂigfiwmn@ﬁqﬂ@uﬁhWi”mmLf%’ﬂ
it mma‘wﬂ@wmmmmmqmquwuim ﬂsumiﬂsﬂmmwmmuﬂﬁwm Mlamunanuanian
Sougal siely ende mqwnwumﬁmmmmﬂmj mumumﬂiﬂl,mn%mummﬂ fhnwingangend
iy asansde easennrinennuin Fsssmssms uaLmu g afun nesiuiann dea
inelamglilviaalan usndumausntiunaniusylaaegiil-

Translation: (Khom Script:) dukkapetam vedanam ahosi | (Thai Script:) One
type of Preta (Thai: pret), which killed the monks, told a lie. When good people
made a shelter for the donation of water, those people with the wicked mind
stole the water and the pot to be hidden. Sometimes they destroyed the water
pot. When they die, they will receive much suffering, having a mouth as small
as a needle’s hole and having a fetid body. It is so piteous when they become
hungry and thirsty, they wander in search of them in pain. When they find water,
it is still so hard to drink that they would die without any water in their stomachs.
They always die and then get born repeatedly for (...)

Page 24—112. Pathamasambodhi (story of Buddha's life)

At the end of this part, there are texts written in Khom script (but Pali language)
and Thai script:

Page 111

(Khom Script:) uld nga nAdlR 891lR aNINANNNERA 4 HARAF-ANNANTN-1TN]
WANN-NVINAUAANTNN-YNNSTIN-NNFLTN- NIl -BA A ING-ING AW e WIS
BNNANN-ANYIVTITUNNIT-NFAWNLTIRA-Innugns wetnuaanng 15 aian ‘ﬁg
A7 uA

Transliteration: (Khom script) Namo tassa bhagavato arahato
sammasambuddhassa tussissa-gabbhalakkhana-rajabhisekka-mahabhinessa-
kramma-dukkarakiriya-buddhapaja-maravijayya-abhisambodhi-bodhi-
sabbafifiti-brahmajettha-dhammacakka-sakyarajajapabbajja-dessanaparivatta-
nibbanasitra-phrapathamasa sambodhi pariptinna nitthita lae

Page 112
Thai Script:] dhwseAinnaidnsvintinini s lalddnFwnsrazuni uazdnifeings
p !
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a ' 2 a a 1 1 Aa ' 1 = =)

A loie) aalinnnsseaensiezmlang dumenitlalediug 4 nezdszanatiu au Tamg
drnzanpiowls usuAudinan Suan winzAnsratudaiul neos NevaTEY AN
4 uthilualuly

Translation: (Thai script) I, Mahan, sponsored [this manuscript] for [the support
of] the teachings of the Buddha (sasana). In whatever existence I will be born,
I wish to meet Phra Si Ariya Mettrai (Pali: Ariya Metteyya). Nibbana paccayo
hotu. I have copied (khian) Phra Prathom (Pathama sambodhi) in the year chalu
saptasok (year of the cow, the seventh year of the decade), on the thirteenth
waning day of the first month, a Saturday.'* 2408 years of the Buddhist era have
already passed. When the page ends, the Namo verse is repeated again.

Pages 113—144

Pathom Ko Ka (Textbook for learning the fundamentals of the Thai language)
Page 113 begins with the contents of 1/gu n n", a Thai language textbook:

(dnwslng) Ussonnmusislinmingy  nirdlniuelianld Tuwdnedeliualnfluag 5
agurilanadaudl ...

Translation: This is Pathom ko ka which 1 newly compose, my reader! (In
learning) ko kho, 1 revere with the word nomo and remember (the script). Revere
ko kho and nomo as the teacher. Remember the ko k%o in your heart and...

This part explains and exemplifies the basic orthography of Thai language in a
long rhyming story, ending on page 144 of the manuscript:

o : o 'Y oA o | F 73 & o K = ' ya A 1%
(’I’]ﬂ‘]:ﬁ‘vlfVlf;l) AUDLNLELNTEEL WOUENTHRNULRE QNWQE?LTﬂuﬁ71®GILMEuL@ﬂ
Translation: (Written in Thai script) Here ends this text. Dear reader! I have
just been taught to write. Please do not blame me.

Pages 145-152

The sacred words in respect to Buddha, a wish and the sacred words in making
of Yantra Anassiafeynsenms AeBegIu uasA1a9nLlsznaunisaseum
The descriptions of Aveci Hell and Heaven are very brief, starting on page 145
of the manuscript:
(Anwslng) gnaseiis «dhs avaedssuniiannAf davtlawihiaes
Translation: (Written in Thai script) Ukasa (O this occasion). Full of joy, I pay
homage and place above my crown both {hands}...

Colophon on pages 151152

14 This date corresponds to 2408 Margasirsha 28 = Saturday, 16 December 1865.
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(@nwsine) 1 4 41 4 ghawsziignng ndravAuiultiinnnsnusilnlaltlng Yec. §u
AnwBmaLaaaEuRLs “vc~ latinllatnlfuauatsazanauzsnFitdunasyia
waunzuasimene Lo

Translation: (Written in Thai script) May I reach Nibbana. (...) until [any
other] better state is exhausted. Nipphannapatcaiyohotu (a Thai variation of
Pali: Nibbanapaccayo hotu). <hotu, translated as ‘let (this) be the cause for the
Nibbana’).> “gc If someone wants to borrow [the manuscript] he must not lie
down when reading it. [Otherwise] he would go to the same hell as Devadatta
for one hundred thousand aeons (Pali: kappa) and infinite births.

[dnwsaen] WElentUalulu guannganinianiu adilsan 1ain wmaanani qai
Transliteration: (Written in Khom script) Hiriotappasapanno sukhadhammassa-
mahitalatno sappurisa loke deva dhammati vucare.

[Anwsine] mmﬁqumﬁuuﬁﬁnnnmﬁm@ Yo i’hiﬂwﬁmmuuﬁﬁmzﬁﬂh Lan
URALLNELAY “IZCw

Translation: (Written in Thai script) This magic spell (khatha'®) has to be prayed
five times every morning. “zcw If someone recites prayers (suat mon) he will
be cured from illness and feel happy.

SI 26

Title: Rachathirat (King of Kings) axyn T 16 o
Language: Thai

Script: Thai

Writing Support. Blackened khoi paper

Writing Substance: White steatite pencil

Size: 33.2 cm x 11 cm; 60 folio (120 pages), four lines per page.

211

Date: The date when the manuscript was produced is unclear, but the composition

of the text is dated 2328 BE (AD 1785), as stated in the manuscript.

Inventory-No.: 359

Author/Scribe: Phaya Phra Khlang, Phaya In Akkharat, Phra Phiromratsami,

Phra Si Puriya woynwszads, weynaudnsia, wezsusedl, wezedifse

Colophon: On page 5 (not including the title pages)

Remarks: The blackened khoi paper is written in white ink. An exception is the

front cover folio written in yellow ink. The last three folios have remained blank.

Content: This manuscript contains the first part of Rachathirat (7118971 ‘King

Journal of the Siam Society, Vol. 103, 2015
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of Kings’), a Siamese translation of the Mon chronicle, dealing with the history of
the Mon kingdom from the late 13" century to the 15 century.

The text in the manuscript corresponds to the text in the Fine Arts Department
Edition (2011: 1-22), though some variations can be noticed. This version was
composed by Cao Phraya Phra Khlang (Hon) and other officers under a royal decree
promulgated by King Rama I in 1785, as mentioned in the manuscript. The text of the
manuscript apparently belongs to the version of Rachathirat, known as “Cao Phraya
Phra Khlang (Hon)’s Rachatirat,” not the other two versions composed in the early
Bangkok period.'

Page 1 (Cover)

A1 91N 1N o
Translation: Manuscript Rachathirat, volume 1.

Page 5

ANTANITNNEANINT bl Tiaaunan” auadwssnnaianaginigns RIS
W?vﬁu\‘i@ﬂ‘i‘w[?l‘W%J"IﬂHVHNﬂ@’NL@H’WWZ]HVHN’W]?’]‘m?vQNﬂ‘VN‘ﬂNLEJW‘V]@@’EN R th
wzgrlaenisrnunsziayalilsgindy AnfadnFesmsaniaineutaium
FounneilugsnuniI#Ingne

Page 6

ANATNITR DTN NINTNNTZI T893 utlanuBeuiufinssitedanmusiian Amss
wazatR R FamNLlasiannuGesramasranemilyeeniuganun e i
FNTNNBIAY NEYINIZAR

WEYIBUBATNT

Wz Rau3Ad

WAL
Hyae mmmmmmmuLaémmmimLL@‘LuLifaaimWi“m

Page 7

BN S,
Translation (pp. 5-7): May prosperity and goodness reign. In BE 2328, the year

16 The other two known versions of Rachathirat are: Rachathirat of the Front Palace, composed
in the Front Palace evidently before the version of Cao Phraya Phra Khlang (Hon) in 1785, as
mentioned in manuscript SI 26; and Mahayuddhakaravamsa, a Pali version composed by Somdet
Phra Wannarat of Chetuphon Monastery. Both versions were composed in the early Bangkok
period. Unfortunately, the manuscripts of Mahayuddhakaravamsa are lost (see more in Kannikar
Sartraproong, 1998: 47).

17 The scribe seems to have recorded an incorrect year. BE2328 is equivalent to CS1147, the year
ending with seven or saptasok, not with nine or nopphasok as stated in the manuscript. The printed
edition of Rachathirat by the Fine Arts Department (2011: 1) also states saptasok or ‘the year
ending with seven’ as well.
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maseng nopphasok (the year of the snake, the ninth year of the decade), raised
from his throne, surrounded by all his ministers and councillors. His Majesty
made the proclamation that Rachathirat has been translated from Mon into
Siamese and has now been presented to his younger brother, the viceroy. [This
story] used to be difficult to listen to, thus it was ordered to translate Rachathirat
from the original Mon language into Siamese.

We, Phaya Phra Khlang,

Phaya In Akkharat,

Phra Phirom Ratsami,

Phra Si Puriya,
were entrusted with the new edition of the story of Rachathirat. Once upon a
time there was an abbot (...)

Pages 7118 The story of Rachathitat (first part)

Page 118: pfuBeuudieazauFeuiy zﬁ“ﬂxmwgﬁqdﬁLLﬁmﬁqé’ﬁmumdﬁ Yeyeil
nsusievinuannitn dmidnlslgnsenluafiafie mewymeniinstesiny sy
vnuaslilwdauGeuimidnldishinfesiorld madlemelaaglfineumisinglii
Nanszuas deaiedpnsuetiu ¢

Translation: Having arrived at the house, thus Lakkhayaphayu spoke to Saming
Akhamamon: ““Your merit is so great. I have built such a big house because of
your merit. [ would like to invite you to my house to honour me. Then the people
of Pegu would become aware of my fame spreading throughout the capital city.
Then Saming Akhamamon (The manuscript ends here).

SI 27

Title: - (medical treatise)

Language: Thai

Script: Thai

Writing Support: White greyish khoi paper

Writing Substance: Black ink

Size: 36.2 cm x 11.8 cm; 80 folios (160 pages), five lines per page
Date:-

Inventory-No.: 360

213

Remarks: The front cover folio (recto) bears the marking “SI 27 Dr. Rasch” and
a Chinese seal, probably indicating ownership. The right and left margins of each

folio are marked. A large number of folios are left unwritten.
Content: This is a medical treatise (A137e1).

Page 4-35

Page 4 starts with: @n8n13az InunsunnedudiAd uinauliuduun wesnnniie
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wiandng @ummmlummmmmwm feaanuils 1Endmus et lfieaan
mmm@m@zﬂm ufanilazarni uumﬂﬂivmm ol BIARLAIAINIAL Lﬂ@mﬂimqmm
¢ Tuuﬁnuu Lﬂuﬂumﬂuﬂﬂm almooo LA Jlau oo i hadszmnuunieustanén
auA «° wuduildeanty uaueenanan WA (1 @)

Translation: Sitthikariya (siddhikariya). Magical medicine has been transmitted
since ancient times. The origin of all the tendons is described. They originate
in our body. [The tendons] are one wa (2 m) long and one sok (50 cm) wide.
We must know them accurately. They must not move around the navel (naphi).
Having a length of roughly 12 inches (ongkhuli) they are called tendons. They
are tigthtend at the navel. There are up to 72,000 tendons of which the one with
a length of ten sen (40 m) is the main tendon. There is one tendon called itha
running out of the navel.

Pages 36-94: Blank pages
Pages 96-156: Content continued
Pages 157—-158: Blank pages

SI 28

Title: - (Medical treatise)

Language: Thai

Script: Thai

Writing Support. White-greyish khoi paper

Writing Substance: Black ink

Size: 36.0 cm x 11.8 cm; 80 folios (160 pages), four to six lines per page

Date:

Remarks: The front cover folio (recto) bears the marking “SI 28 Dr. Rasch” and a
Chinese seal, probably indicating ownership. A large number of folios are left unwritten.

Content: This is a medical treatise (s13121) with almost the same text as SI 27.

Pages 3-35

Page 3 starts with: &8n138 Insnszurmefiidirrusineulnduan wasnninile ey
ananel @umLﬂﬁluﬂﬂf;lmmfmu\mfm\iﬂfﬂﬂu\i slmawmwamlummmmmu QAU
18 uhau ﬂ?umumuuvmﬂa‘vmm ol BIARLAIAIN UM RPENTRT 1N Lﬂﬂf;ﬂa‘mqmm
'aﬂslumﬂuu wludusnn ﬂﬂm @lwooo L@‘LALL@NL‘ﬂ‘LA ®0 Lmul,ﬂuﬂﬁ?”mw,l,ﬂvﬂumumm
WA 4°° Lﬂumuuﬂmmmuumuﬂ@ﬂm AN uainly mewmmmmﬁmmﬂﬂ
RUNAY LLu‘Ll‘?JuTJJmmﬂivmﬂmuumm\imm LLmLL@u N’mi”mmﬂﬂl,umuumﬂ”
LLmﬂ@‘ummmemmumm‘w @ﬂﬂa‘ﬂmmm‘ﬁmwummmLmﬁlm Fioner =
iendneiisdednfenzan

Translation: Sitthikariya (siddhikariya). Magical medicine has been transmitted
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since ancient times. The origin of all the tendons is described. They originate in
our body. They are one wa (2 m) long and one sok (50 cm) wide. We must know
them accurately. They must not move around the navel (naphi). Having a length
of roughly 12 inches (ongkhuli) they are called tendons. They are tigthtend at
the navel. There are up to 72,000 tendons of which the one with a length of ten
sen (40 m) is the main tendon. There is one tendon called itha running out of
the navel. It passes the thigh of the left side and then takes the spine. It clings to
the bone of the left side spine, then it embraces the brain. Thereafter it returns
taking the left wing of the nose. The tendon at the nostrils is called canthakala,
and the tendon at the left side is called palingkhala.

Page 36-92: Blank pages
Page 93—-126: Content
Page 127-140: Blank pages
Page 141: Back cover

SI 29

Title: Rap fong tat fong tat samnuan prawing suiessinflassingduinilsis (Decisions

of Law Cases)
dutng: Suiasiaiasing) duann: Suiesspiasindiuoule

Left ridge: Rap fong tat fong tat sam

Right ridge: Rap fong tat fong tat samnuan prawing

Language: Thai

Script: Thai

Writing Support. White-geyish khoi paper

Writing Substance: Black ink

Size: 36.5 cm x 12.3 cm; usually five lines per page

Date: Culasakkarat 1166 (AD 1804)

Content: The first part of the manuscript contains a Law Code, thus the title of
the manuscript. However, the second part has a completely different content. The
second text, running over pages 95—154, is (part of) an astrological treatise. It seems
to be a manual about the writing of Yanta - sns@angius. This text is illustrated mostly
with magic squares, containing both numerals and letters.

Pages 3-94

Content: Kotmai phra aiyakan rap fong tat fong - ngvsngwseganisiuilessiniias
(Criminal Law Code: Accepting charges, cutting off charges.)

Page 3 starts with:

© .. Aaarng ... Tadwen S el U
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We..
We...
(later added)
MUa oo ﬁ'%;@ﬁﬂwn obola] dnAn 41 wana... 99
° Welszan
} We..
U o ATIPNFRIFNHALTILILGN ayaLMNITEIENIANELIWRIARNaAd
m“uﬁmwn&mmﬂs:‘éq

Translation: In (...) CS (...), a year chalu saptasok,'® I, Mr. (...) donated.
(later added:) On the tenth waxing day of the third month, in CS 116[7], a year
chalu saptasok (year of the cow, the seventh year of the decade),"” I, Luang
(...), Mr. Pracha [and] Mr. (...) revised [this manuscript] three times. [It] fully
corresponds to the original manuscript entitled Phra aiyakan laksana rap fong tat
fong tat samnuan tat phayan prawing (Criminal Law Code: Accepting charges,
cutting off charges, cutting off eye-witnesses).

Page 5

ANNAR 00 bb NANTAYTRRsmMA AnziinweLJuneaneiagasvLs
NNIATIMUA WITLNARNIASHIZLTNGITNEINTINIELA ASAUNILINNINANINISHT
TBUAUNIHITUNINEIT FAUINIANIANTZHBIALTNNBIUAREIUATNSOWNENGAS
nifusgTAenaslastayneazlsiud anadnsMNBILWMIETLEUNIBUAWNGIEIS
UNINBANBLA AIAIEILARNENTHATMENAYTIINENT T BT LA LT e e

Page 6

WINAINGR)IUNBILA TaNETH I ENN U ST M ARR NN W FLINNELRATNG T
Mdein SuapSLILAMAFNEUANLNEIMNTINI LR ARRLNEENNMIA

ANNWWNTRIWI L F 0T Lfamﬁ@ﬂnmﬁﬁqﬂwnmmwﬁmﬁﬁﬁﬁuym wie
BN TNFIETNUFTNEAT AT TN N AN TM9a03e ENLeILMLNNTNNA
Ad My AR B NI RS A E RN A B E LR

Page 7

FunalnsnBumesfafzeLIININNNY NIUTRANYANIZNIION Aredarauuwe
LWATTMANYAFBN291T Naa IENITnEANET T8 lapudduntlen
nesenWEyuAs Hesuenuneynydlinisunnssineadigunstlanuanlanidiasune
Pessnudanesmenwneyyd vt wezinwanfansanmua insnayud
T wezinmunmaunazlangunstlen uaiansanldiluda/sss dhdaasuasilon
Translation (pp. 5-7): May prosperity and goodness reign. CS 1166, the year of

18 The year of the oxen, the seventh year of the decade. This most probably refers to the year CS
1167 (AD 1805/6).
191167 Magha 10 = Wednesday, 29 January 1806.
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the rat (Musikasangvatchara), the third lunar month (Maghamat), the first day
of the waxing moon (Sukapaksaya-patibotdithi), a Thursday (Kharuwara). This
day corresponds to 31 January 1805 which, indeed, was a Thursday. His Royal
Highness, the King of Siam,?® who rules the royal capital city,?' surrounded
by his high priest, ministers and councillors, has been given to decide the
case of Nai Bun Si, a royal blacksmith, who brought a charge against Phra
Kasem and Nai Racha-At. This case was that Amdaeng Pom, Nai Bunsi’s
wife, had accused Nai Bunsi and had taken claim for divorce. Nai Bunsi told
Phra Kasem that Amdaeng Pom had committed adultery with Nai Racha-at
and then taken claim for divorce. But Nai Bunsi did not divorce. Then Phra
Kasem did not listen to Nai Bunsi’s account. He cajoled Amdaeng Pom and
did not judge with truth and justice.

Remark: In 1804, a women called Amdaeng Pom became well-known through
a legal appeal by her husband. Amdaeng Pom had committed adultery and asked for
legal divorce. The court dispensed justice in her favour. Her husband, Nai Bun Si,
filed an appeal asking the King for a final decision. King Rama I was very reluctant
to allow a divorce because of adultery committed by the wife. According to his
view, the wife should not be allowed to get her divorce. However, the King was
not able to prevent the divorce as the Law stipulated that a wife also had the right
to divorce without any proven negligence by her husband. Finally, the King had
to obey to the Law. This sensational law case prompted the taking inventory and a
thorough revision of the prevailing legal norms of the time. In the same year, the
Codex Rama I was promulgated.?

Page 152

(mm et nlinsunAwisdng Fauaggn Suilaenasauiinaeniensdas
1 udogniinian ou AMTNGRATITaLTRY Nmmmwﬂ,mL@wmmmumum g
MUEARNTEN T mvlwﬂumfnmmmﬂummmﬂmmiﬂwﬂmuuu suilaldening
winda wuhefaenasdiu 1 aa AiaiaAuneLd Wimmummmqm@mm 818U
widemigszanndIfide Waazving@nsd suyunguaisaneantsd loaguviene
udanfincnay

Translation: (...) Used for sprinkling and rubbing people to be calm. In case the
house was haunted by ghosts, take Ratchang, make charm for nineteen times
and then hurl it throughout the house. Ghosts then cannot enter [the house] while
enemies always flee [from the house]. In the naval battle, take Ratchang into a

20 The exalted official name of the Siamese king runs over six lines.

2l The long exalted name for Bangkok is given.

22 Kittisak Prokati, “Der Einfluss des deutschen Rechts auf das gemischte thaildndische
Rechtssystem: Ein Riickblick und Ausblick”, in: 150 Jahre deutsch-thaildndische Begegnung, ed.
by Volker Grabowsky. Segnitz: Zenos, 2014.
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water bowl and then sprinkle onto heads of all sailors. Then they will acquire
the victory from the battle. In case of strong fever, take Ratchang into a water
bowl for thirty-three times and then sprinkle it in order that the fever will be
released. This incantation is called Phraya Chang Phiiak (literally, ‘Lord of the
White Elephant’). Please do not have doubts. This incantation is incomparable.
When reciting the incantation, look for the auspicious time and prepare the
incense, candles as well as popped rice and flowers. Worship the teachers and
ancestors and then let begin. If (...)

The written text ends on page 152 of Mss while the illustrations of magic squares
are illustrated on the pages 153—154.

SI30

Title: Phra Atthakatha Vimanvatthu Vitthan weaggnanisuanginnns

Language: Pali

Script: Khom

Writing Support. Palm-leaf

Writing Substance: Blackened with soot and lamp-black after inscribed with a stylus

Size: 54.5 cm x 5.1 cm; five lines per page; 12 bundles; 282 folios in total

Date: -

Remarks: The manuscript consists of twelve phuk gn, or fascicles, each of which
comprises 2627 leaves. The fascicles are held together by two broad wooden boards
(mai prakap). The palm leaves are lancinated at both sides as is usually the case in
Siamese and Lao palm-leaf manuscripts. The cotton thread going through the left
hole holds the manuscript together. The space surrounding the two holes is unusually
wide, i.e., 3 cm in diameter for both holes. Therefore, only the first and last lines are
written in linea continua. The second to fourth lines are interrupted in their middle
sections which are left blank.

Content: Pali Atthakatha

Bundle 1

Folio Cover (1) 11 #38§n0NANMIR03RANT N 0 1 4 o + &
(in the right corner of the folio, it is written: 1%11471)

6
Transliteration: Phra Atthakatha Vimanavatthu Vitthara bundle I 2 +4 (meaning,
Monday, the sixth day of the waxing moon, the fourth lunar month.)

(in the right corner: Maha Suan, perhaps the name of the owner or scribe of
the manuscript)
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Folio

Folio
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Folio Cover (1)v:- Blank
Folio n (2)r: - Blank

n2y

L NUINNTEUN WD LeyleanATLNgANN

: fiounianAis AR sueman AmasnianLuu -

-1 Heud lanln aum aymes 9N ayNaNnneLT-
L6 AW Anuaxulu Aln upamag To ¢

LU BTHAIHUR UDUBUNIUIRR BUART « AUNUNT-

a o~ W N =

f°2v/1  mahakarunikam natham fieyyasagaraparagum vande

f°2v/2  nipunnagambhiram vicitranayadesanam vijacaranasampannam ye-
f°2v/3  na niyanti lokato vande tamuttamam dhammam samma-
sambuddhapiji-

f°2v/4  tam siladi gunasampanno thito maggaphalesu yo |

f°2v/5  vande ariyasanghantam puiifiakkhettam anuttaram | vandanaja-

n (3)r

1: 18 euny @R € sAuRmLe ALY ANNAD U-
2: AIVURAR LATAY W9RN9 NA Yeuey € € 1fFu- ¢
3: 15g ARA Rga INUNT- wasNURRne ¢

4: aanaiau 81 And FqaTudiau a Uanmnn ma-
5: UINNHNNALRANIINTEH 4 Tuuamg BlAd ©

°3r/1 nitam puiifiam iti yam ratanattaye hatantarayo sabbattha hu-
°31/2 tvahantassa tejasa devatahi katam pufifiam yam yam purima- |
°3r/3 jatisu tassa tassa vimanani- phalasampattibhedato |

°31/4 pucchavasena ya tasam vissajanavasena ca pavatta desa-
°3r/5 nakkammaphalapaccakkhakarini | vimanavatthu icevam |

n1(3)v

11 Wmu 98 119 6 ananiinneai agenilg smaly agan ayunnayien Tusougg
nouel AR ARD Wt An1nyln daaln 4igns v

2: aaqindnd Hiloumanatiqatl i axd edlad aoawa nsgant ¢ enndannd
40 annqs Naln AN ¢

3: fanuen analaf o ARD AR AAaNNWl mamnn mitnangi 4 m
U9 And gasmnNIung v

4: twppnil lenleatinnilesiing ¢ AdunRsagannnig WUNIILENTTANT 238
Aanunuddg il Tanmasla-

5:1Au Aadln Unoulignmang & TR 99aB 4 FNWNT 2619 N190d LEARANE NN
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wamg ¢ Touw laongouneus aniuelianmnn maun

f°3v/1  namena vasino pure yam khuddhakanikayasmim sangayimsu
mahesayo tassa ssmmavalambitva poranatthakathanayam tattha tattha nidanani
vibhavento visesato suvisuddham |

f°3v/2  asankinna nipunanatthavinicchayam mahaviharavasinam samayam
avilopayam yathabalam karissami atthasamvannam subham sakkaccam bhasato
tamme |

f°3v/3  nisamayatha sadhavoti | tattha vimananiti visesavimanani devatanam
kilanivasatthanani | tani hi tasam sucaritakammanubhava |

f°3v/4  nibbattani ekayojanikaddiyojanika | dipamanavisesayuttatthaya
nanaratanasamujjalani vicittavannasanthanani sobhatisayayo-

f°3v/5  gena visesato pamananiyuttaya ca vimananiti vuccati | vimanani vatthu
karanam etissati vimanavatthu | pithante sovannamayanti adinayappavatta
desana

Bundle XII
Folio wy (280)v

1: qundlf A Tumd + wmliewnd Tathansvunie aanandsga naadlga
naale 801 aaian1u and e ey o

2: 84 Henpil ety e@m0n AR 3905 & WA 8IUNRYVANIANY HAAAIARNY A HIRAR A
g1l niag BN naushi neounaiuny-

3: 4aI0dI5R ax1lyuang FR6 pen 4 ¢ Awanniuw 3gns eilsinsuiBananiou
NMNNARNE AITUTY TR NUNN-

4: 9 90 aaln ¢ 6 Ui v Avens T weeanganant 9N aURTURIY BY
qasioun anntu 1hng enayuilqand 3 9Upg ©

5: 6 AWRAT 871 BNYA ¢ 183 dwnyaln ennun neenyN Weaa ninen 8niil Hgas
axmpien Uit daggulanilu anneawm 1 gresl enmly -

f°280v/1 ramamiti kilami modami | etenupayenati gopalabrahmanakale
sasavakasamghassa kassapassa bhagavato yatha asadisadanam adasim etena
payena |

f°280v/2 imam niraggalam yafnfilam yajitva tividham visuddha | nti
anavatadvarataya muttacagataya ca niraggalam tisupi kalesu tthi dvarehi
karanakarapananu-

f°280v/3 ssaranavidhiti sampannataya tividham tattha sam | kilesabhavenava
visuddham aparamitadhanapariccagabhavena | mahayagataya yafifiam yajitva
mahada-

f°280v/4 nam datva attho | tam pana danam civarakatam pi khettavatthucittanam
ularataya antarantara anussaranena attano pakatam asannapaccakkham viyam
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upatthi-

°280v/5 tam gahetva aha imanti | evam padevaputto attana kattakammam
therassa kathetva idani nissayasampattiya parepi patitthapetukamo tathagate ca
uttamam attano pa-

IND 155

Title: Phra Mahapatthanapakaranasamata, fascicle 27 mumﬂgﬁmﬂmm@um BN e
Language: Thai — Pali

Script: Khom

Writing Support. Palm-leaf

Writing Substance: Black ink filled after inscribing

Date: BE 2441 (AD 1898/99)

Inventory-No.: 349

Content:

Folio I cover

AUTANNyunaa lun

gUtnnunanas luln

grlaannnan g o weswngnutinanisuen gn CEN

werynaAnmanals meco were fmid Auuns it wiann wivd e e
wazsaan i lunszanaun Bnuilalalng “zc.

Translation:

Upapilika kamma kusala, leaf /tha/

Upapilika kamma akusala, leaf /tho/

Upacchedaka kamma, leaf /dhu/ Phra Mahapatthana-pakarana-samata, fascicle 21.
In the year BE 2441 (AD 1898/99), we, Cin Daeng (The Chinese whose name is
Daeng (literally ‘red’)), Mae Yim, Mae Lao, Mae Thawi, out of faith (Sanskrit:
sraddha) donated this manuscript. Nib[b]anapac[c]ayo hotu. “I€Cw

Folio 1(verso): Blank
Folios 2—4: Blank
Folios 5-28: Content

Foliown (5)r

1: mgﬁﬁfﬁﬂsﬁéqﬁﬂﬂémﬁ&u wimpRanmeyin e iwuter udafdnlgundouie
wanefilsmslildiauynannunduanin )

2: mﬂqmuﬁumwgwuﬁ%mﬂi@mﬁ v Muyswiinmuwin gns « uisiifienls
sgUmaynnnuy  heenaamugavy AeliAuyng

3: mmwmmvhmmﬂﬂ%’@ﬂﬂ AUADINATY Tuisaevudnvinley « agudor
Alsneuleing  moruynatiuiann Wilhanu «
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4: ﬁ’éﬂqmudﬁﬁ‘@mmmj adnlmymsuainn Adiduey srunniue Tl
@ﬂmmumnuumﬂuﬂ%w ABgAYA

5: 19417 mu@m"lemmww,@ﬂ @VLsVl@Nﬂ'JTMWNNVLSVI ﬂmmmmmmuu fURnNANNY
uul,ﬂuﬂ%ﬂ@wuummﬂumLLm\hﬂmummw I 13079 1
Translation: The rich man (setthi) remembered and entered that house because
he could remember that the house was his home. Then he went into the house. All
the people beat him and thus he suffered from a lot of bad luck and misfortune [there].
All the guardians of the gate then said: “O you, everything turns out depending on
your supporting deeds. If bad deeds occur, they will bring suffering. O you outcast!
(candala) Do not enter the gate.” The outcast, no matter how the other people tried
to stop him, having suffered too much, replied: “This is my house. So I will enter it
to see my son and daughter. All of the suffering is the result of my supporting deeds.
Please do not say like that. This is really improper.” The outcast also said that the
supporting deeds are the cause of both merit and sin.

52 (28) v

1: Lmqnmmﬂ@mmmu frﬂﬂ’]w\iﬂimwwu quwm‘lﬁﬂiﬂ@ummumfn Y Nuuumrm
‘F;IL‘LL@\'I“'I LLmMNﬂuun@”Lﬁmﬁmwmﬂmmm@mwu@uum FU

2: ma‘ﬂmaummmmmumﬂwum@ﬂmiﬂm uwhyarandgsnnanaiuin « g1
ﬁ?umﬂﬁm ﬂu‘uﬂmﬂ%ﬂimﬂuﬂmmiﬂmLLmn o

3: dnwinlen ﬂum%ﬂmvlm 1A77 1ANN ANA1 muﬂsm 4 gnvinyinllitles] e Tl
UNBININAANALEY 1

4 uuLL@fmﬂwmzvaﬂ TGRS mu@ﬂ Aasnidimniie fiawms ﬂmuum@muuﬂ,ﬁ
1ﬂ@wmwwr1w,°mvmw*| @ﬂﬂimwm Y

5: fivhlaingnaa@d mumwmaﬂmwa‘@ummLﬂﬂmﬂLmeVLf’ﬂumuﬂmﬂ “ Ueyim
smmguﬂmmifimLﬂu@umv\hﬂmmLmnmﬂmimﬂimmwmu

Translation: These are the good deeds. Do not be careless. Let’s keep in mind
with joy that the result always follows and then the pot would be filled with
drops. That is the way it is. The good deeds that [ have conducted are too difficult
for the (ordinary) people to do. Using a metaphor, it could be a person with
wealth and treasure. The person who is not careless with good deeds, in any way,
still cannot conduct [such deeds]. You could keep on conducting good deeds and
then attempt to collect (the merit and good deeds) from little, then gradually to
much more until it will be fulfilled. The good deeds will be a means of support
to getting closer and closer to Nibbana. When seeing a pot of water which is
unlit and left in the place where the fruits fall down, wise people should not be
careless like ... (The manuscript ends here.)

Folios 29-32: Blank pages.

Journal of the Siam Society, Vol. 103, 2015



OVERVIEW OF THAI MANUSCRIPTS AT THE NORDSEE MUSEUM 223

0. Nr. 1493

Title:-

Language: Thai, Pali

Script: Thai, Khom

Writing Support. Palm-leaf

Writing Substance: Blackened with soot and lamp-black after being inscribed
with a stylus, except folio 1 which is written in black ink with a pen.

Size: 59.3 cm x 5.6 cm; five lines per page

Date:-

Remarks: The space surrounding the two holes is unusually wide, i.e., for the
hole on the left side: diameter of 3 cm; for the hole on the right side: diameter of
2.7 cm. The distances of the text from the right and left margins are 5.2 and 5.5 cm,
respectively.

Content: The palm leaves seem to be in disorder. It is unclear whether they
belong to the same or to different texts.

Folio 1

The folio does not correspond to any other folios in this bundle in terms of
content, writing material and scribe’s handwriting. The left part of the folio is damaged.
The remaining text on the recto side seems to be a part of a colophon written in Thai
script while the text on the verso side is part of a Buddhist text written in Thai language
but Khom script. The text in both is written directly with black ink instead of being
inscribed in the traditional way. Half of the text on the verso side is damaged by black
ink. Interestingly, the handwriting in Khom script does not belong to the neat type of
Khom (or in Thai: Khom Thai, Khom Bancong <aeu'lng, aauussas>), which is also
the traditional script for palm-leaf manuscripts in Central Thailand, but seems to be
the cursive type (in Thai: Khom Wat <aauudn>).

Folio I r

.. NEUAURIAE & Angl 1Fany 1EN1aaNABesH AN o 311 (?)...(the text is blurred
by black ink)...

Translation:. .. five lines for each (monk ?). Parian, Cao Puat, Phitthitham have
recruited nineteen monks (?) ...

Remark: The text is blurred by black ink. The right part of the folio is torn.
Therefore, many parts of the text are damaged. The surviving text is not clear
enough to determine whether the text is a colophon, a prescriptive part of the
manuscript, or any other additional scribes’ note.
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Folio 1v

1: (The text is blurred by black ink) (...) aulununginsanguuaiiia m@ﬂ"Lﬂm
#laAnUY LLUNNINATUYINASR mﬁmauﬂﬂmmmwinimﬂmm uﬂ@mm@umﬂw
T thsysauniuuwilaaaunundun Janinuusiv dinusggaulimiumandsa |
(The manuscript is torn)

2: (The text is blurred by black ink) ... 3nduaniaedunn fnaggds nnuaNye
2 ﬂuﬂmﬂulﬂmﬂﬂimm%% anwmauatlsled . nanuLan1sa@aniaun fu
ﬁuummmu ﬂmauumvmmmmu@ﬁmmmﬂsﬂmmmuiﬂ“lunwu@ﬂLmvﬂ‘wl‘wm RIS
\Ainlu ... (The manuscript is torn)

3: (The text is blurred by black ink) ... ’ému S /UL TG ﬂ?mmmm dia

a
¥

Lm @M%ﬁﬂuu ﬂfﬂﬂ@mmmauu mmmmaﬂmfammmmmm mm’awnnmuvlu 179
mmumﬂm@mmmmummm uumwmumwmm ummummﬁuﬂﬂ?ﬂﬁ . (The
manuscript is torn)
4: (The text is blurred by black ink) ... InnuayUnm wienymlsugainaud i
uwarangadltzarialas Weaufiggnudilawenususasiiass a1viutennndnlangg
711l 1 1 winehilnsauesanan ... (The manuscript is torn)
5: (the text is blurred by black ink) ... 1lulagaiuan « Lﬁfamwm 4 FUNNLIRT
NNl wmﬂuﬁummmummmumw AANANAF 91 @ﬂmmummmu Y
6: auaauAiel 183 nil *maﬂimmvu
Translation 1 v line 1: (The text is blurred by black ink) ... rejoicing with
meritorious men full of good intentions. (This) is Kamavacaramahakusala
Aanasampayutto asamkharikatraiyahetu. There is its type created in
Pavarakhandhasantana of Paccayanamadhipati, containing Samidana as the
origin but having been industrious in donating and keeping the doctrine ...(The
manuscript is torn)
2: (The text is blurred by black ink) ... having the great result of merit.
Nanasampayutta is composed of Pafifiakicca, seeing the results and the benefit
.. conducting Dana (‘donation’), Sila (‘code of behavior’), and Bhavana (mind
cultivating). The doctrine and this good deed will support me to go to the small
world as well as the great one, to be born in ... (manuscript is torn) 3: (The
text is blurred by black ink) ... endlessly ... , which is the greatest happiness.
One matter is: Asamkharika is now the righteous mind, created by the mind of
one’s self. There is no one who could persuade him. With this mind of one’s self,
the result of merit will be so strong to reach the highest point of the advantage
.. (manuscript is torn)
4: (The text is blurred by black ink) ... The treasure of Nibbana is truly the
only supreme happiness. All the righteous people should consider this and then
gradually understand [it]. Here I have answered and explained sufficiently to
respond to (?) [your] faith ... (manuscript is torn)
5: (The text is blurred by black ink) ... The message is as follows: When my
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explanations are going to end. They will be obtained as a donation resulting in
Dhammassavananuttariyanisansa. Then it is agreed that here it ends.
6: [The text] ends here. Evam, thus is all.

Folio 2-3

Buddhist text written in Pali language with Khom script. Folio 2v is informed
to be nz folio according to the traditional ordering while folio 3v is the 9 folio. The
handwriting and the writing material of these two folios suggest the same origin
although the other folios between them (supposedly the folios paginated %, a1, 7, 1)
are absent.

Folio 2r

1: 190 N ARRINNA 81911+ 1qla A9 1T astout] 1T e 96 asns-nin oaonil @
ANAR 1RF WIANTF % 1R Auud nqennl n3gad avau Uil as

2: F;Iﬂj‘w; ninfeunnas uana 4 N axpd % 9unyin wals aym m aumn elEuian
N0 88 284anA 4 anu nls 81918 11 A9 18 AumE ale AN

3: UgBn0n Neupaantl atls Fagunaant ale anil A win wadia 9m91 8x Ao
ANTA 1 WUNW URANYER NuennIuEn nle asanTu u A9aNd wat Wi

4\ AVNEIAN MUUNII MEANTAN NUuANINIUNT Bl JEgailu ARganT wad Wa
AMEANE 1 A 4190 8alsdia mnle nFE anm anvd 1 ey

5: @3N NN NEWA 6191 W Uaspemnnemnuls auanm Unauiinan ann Unnuls alug «
a0 NIAANN FALFILTL m{ﬁ‘ﬁmmmﬁ tunnale 1d3a0n7 Uninisalemnia seng-

°2r/1 etha bhante gacchamati aha | avuso tthi papo samanopi papo ye
vatvam samanabhave thatvapi silamaggam puttum nasakkhiti hi hutva kinnama
kalyanam karissasi tadisena papena mama

f°2r/2  yatthikakotigahanakiccam natthiti | bhante amanuse hi upaddiito matto
tamhe ta anda aparinayaka katham idha vasissathati | athanam thero avuso ma
tvam evam cintayi idhe vameni

f°2r/3  pajjitva marantassapi apaparam parivatentassapi tayo saddim
gamanam nama natthitt vatva ima gatha akasi | handaham hatacakkhusmim
kantaraddanama tato sayamano na gacchami natthi ba-

f°2r/4  le sahayata hanandaham hatacakkhusmim kantaraddanama tato
marissamino gamissami natthi bale sahayatati | tam sutva icarosamve tathagato
kariyam vatame sahasi kam anu-

°2r/5 cchavikam kammam katanti vatva baha pattayhakandanto vanasandam
pakkhanditsa tatha pakkanto ahosi | atha therassami silatejena satthiyojanayamam
panfiasayo janavittharam pannarasayojanabahalam jayakusu-

Folio 4-6

Buddhist text written in Pali and Thai languages with Khom script. The
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handwriting does not correspond to that of folios 2—-3. Each folio, written only on the
recto side, is divided into two columns on the left and right side. The text was written
first in the left column. The text was inscribed with a stylus and then blackened with
soot; however, the darkness of the handwriting is now already faded.

Folio 4r left column

1: ua dlu sunu %m@mmmmeummmmwmummwwﬁﬁﬁﬁ

304
2: faslsiuufia nanoudmensasyy weagaungnlans AIWsHWNIL
3: udnfthumnRededmnlang il Aadeedeniugiusnn winaan
4: yuve W luayms [inesdisunnuds Adusinainydssiunsds
5: Tanag unganswanndnugs non ufwsginhudaangrannisy-
Translation: And abasing the mind to the [print of] both feet of Lord Buddha,
who is brilliantly endowed with the shining gem, the great Dhamma. He had
seen the edge of the world, which is Nibbana, and then released the creatures
which still have too much confusion (moha) and ignorance (avijja). After having
worshiped Lord Buddha, pijetva, the Lord worshiped (...)

Folio 7

On the recto side, it is probably a colophon of a text written in a very small
cursive Khom script, but it is not clear which text the colophon belongs to—a Pali
Grammar textbook on Samasa compound. The text, in Thai language, is written in
Khom script, but with a different hand in comparison to folios 1-6, 8-9. The verso
side of the folio is blank.

Folio 7r

109 (%Lfaﬂm?iﬁ@@nmﬂﬂqmqﬁ]mmmmﬂ”) Y %@Lﬂﬂmﬁmmma‘ﬁ@@mmﬂq?ﬂ
ARAANIAAI N waLutlaNleuum “as

Tfﬁﬂ@qaﬂ'qqﬁdﬁ AlnmLnanna anastie Widasunannaailuungs « “L%ﬂﬂﬂﬂwﬁ A
agulm Ununia anansulvidaunaungidi «

Translation: [This is by name Ekabhavidigu-ubhyatappulusaluttasamasa-
savanga] | This is by name Ekabhavisamaharadigu-ubhyatappurusalutta-
samasasavarnka, the first holding text. In this usage (of text), it is called
Ganittapathasamasa. The venerable master had changed the Samasa word to be
a (simple) noun. | Being used and abridged, the venerable master had explained
the text of Samasa compounds |...

2 The scribe has written Tappulusaluttasamasasavanga <niiaAannanigganga>, a variant spelling
of the Pali Grammar textbook’s title, “Tappurusaluttasamasasavanga” <piysagmnnaniasangm>.
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Folio 8:

Buddhist text written in Thai language with Khom script. Only one and a half
lines are written in the left column with faded black ink. The handwriting and its
typography suggest that this folio shares the same origin with folios 4-6.

Folio 8r left column

a

1: Yoydinuwnnd widaneng nanaviasanyi sexllgiigUngnasmaans-
2: YANAIRAR

Folio 9

A list of Khom characters, written orderly from vowels to consonants, along with
their ligatures. The set of script is repeated twice and written with an unprofessional
hand. This folio could have been part of a handwriting practice for a traditional student
of Khom script. The inscribed text in this folio was never filled with ink. The verso
side of the folio is blank.

Folio 9r

1: 20180491018 NNITAANHN ARQRYTHBILY  HINAMN AROIVNTTUL

Transliteration line 1: aaituiieo kka khkha gga ghgha nna cca chcha jja jhjha
nfia ta ta da dhdha nna tta ththa dda dhdha nna ppa pha bba bhbha mma yya rra
lla vva ssa hha la ??a

2: aaitutieo kka khkha gga ghgha nna cca chcha jja jhjha fifia ta ta da dhdha
nna tta ththa dda dhdha nna ppa pha bba bhbha mma yya rra lla vva ssa hha la ??a

Folios 10-18: Blank

Conclusion

The collection of ten Siamese (Thai) manuscripts kept in the Nordsee Museum
of the small provincial town of Husum might not be considered outstanding in terms
of size. Nevertheless, this collection is unique for several reasons. First, the variety
of texts carried in the manuscripts is remarkable; their genres range from religious
texts to medical treatises, and even magical manuals. Second, some manuscripts
in the Husum collection contain more than one text and thus could be classified as
multiple-text manuscripts; for example, manuscripts Nos. SI 14b and SI 29. Third,
the age of the manuscripts—all are more than 100 years old—is worth mentioning
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as well; some of the dated manuscripts are from the late 18" (SI 26) and early 19®
centuries (SI 29). Finally, the variety of materials (from palm-leaf to khoi paper),
writing substances and layout are impressive.

Therefore, this fine collection of manuscripts should not be overlooked by
students of Thai manuscript culture, who should be encouraged to make more use
of Southeast Asian manuscripts preserved in libraries and repositories in Western
countries as an important resource. We hope that this article will serve as a reference
to one of the least known and almost forgotten Thai manuscript collections, and
introduce future researchers to this unique collection kept at a local museum in the
far north of Germany.
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(Opposite)

Figure 1. Manuscript SI 13, page 1

Figure 2. Manuscript SI 14b (SI 25), pages 111-112. At the end of the Pathomsomphot part, there is the text written in
Khom script containing a Pali verse revering Lord Buddha and then stating the chapters’ names of Pathomsomphot.

The text that follows in Thai seems to be the colophon.

Figure 3. Manuscript SI 14b (SI 25), pages 113—114, the beginning of the Pathom Ko Ka part
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Figure 4. Manuscript SI 26 pages 4-5, the beginning of the text of Rachathirat

Figure 5. Manuscript SI 27, pages 4-5, a medical treatise
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Figure 6. Manuscript SI 29 pages 6-7, a law code appearing in the first half of the multiple-text manuscript

Figure 7. Manuscript SI 29, pages 105-106, magical manual, appearing in the second half of the manuscript
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