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A Lecture
ON
Chinese Porcelain, and its Collection.*

BY REGINALD LE MAY, 3L R. A, &

Chinese Porcelain may seem an odd subject to introduce into”
the proceedings of the Siam Society, but if you will look at the
inside cover of the Journal, you will see that the scope of our Society
includes investigation into the arts and sciences not only of Siun,
but of neighbouring countries as well.  Moveover, all so-called
Siawese poreelain from the XVIIth Century onwards was made in
China in accordance with desigus supplied from Siam, and therefore
Siaw is intimately connected with China in the matter of pomdmn
I should add, however, that I do not propose to speak of “Sinmese’
porcclain now, as that is a lavge subject by itself.

As will be readily recognised, by myself only tod well, I have
undertaken a task of considerable magnitude, for T have to compress
a period of Toughly a thousand years into two short hours. I shall,
of cowse, be able to give you only a very general outlige of the
history of Chinese porcelain, but if T can impart to you some of the
charm of the delicate forms produced, and of the pleasure which
their sight and touch inspire in me, I shall feel well repaid for my
presumptuous attemph. '

The art of potting, in some form or another, goes back,
liave -no doubt, many thousands of years. It was probably one
of the earliest discoveries of historie, or perhaps pre-historie, wman
that clay baked over fire could afterwards withstand a great deal of
heat without fusing, and was thus of immense value to him in
cooking liig food,

We Lave only to look at the wonderful producblons of the
Minoan period in Crete, as well as those of Susa in Persia, both of
them originating ag far back as 3,000 B. C,, to realise that the pot-
ter's art must by that time aheady have been of some a,utl(lmty

#This paper was read at a meeting of the Se(,tlon of Fine ‘md
Apphed Arts in May, 1928,
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Further evidence of this is continually being brought to light, and
painted pottery of an excellent standard has recently been found in
the excavations now going on inthe valley of the Indus, dating from
probably 8,000 to 2,000 B. C. and also, T believe, in the novth of
China, I have scen illusbmtmns of & number of well-shaped  and
well-painted vessels from there, said to be ab least 5,000 yeavs old.

Therve is little doubt that the types of habitation in use in
very carly times gave little incentive to make anything of a purely
decorative natuve, and that the pottery made then was for a definite
utilitariann  purpose. Later on the Greeks in the fifth and fourth
centuries B, C. brought the manufacture and painting of decorative
enrthenware to a fine avt, but it remained for the Chinese to discover
the elements for the manufacture of a new substance which could be
pub to sucgh delightful decovative use, and to provide us with the
beautiful material called Porcelain.

And here I think it neeessary -that we should be clear as to
the terms we are using ; and for our purpose I propose to make use
of three only, Karthenware, Povcellanous Stoneware, and Poreelain,

Legrthenavare is what we should rightly term Pettery. It is
made of baked clay and is non-transtucent, Tt -can be serabehed
with a sharp instrmnent.

LPoreellanous Stoneware vepresents, as one might say, a proto-
poreelain, the transition period between Earthenware and Poreclain,
and, in the words of Me. Hetherington in his “Early Ceramic Wares
of China’, may be described as “a non-translueent pottery, in which
a cerbain amount of the essentinl ingredients of poreelain ave pre-
sumed or proved to be present.” , _

Lastly, we come to true Poreeluin, Now what are the essen-
tlal and mysterious ingredients referved to above ¢ Dr. Dillon, the
well-known expert; tells us that they ave two :—

1) The hydmbud silicate of alumina, provided by the \Vhltb
carbhy clay known as “Kao-lin', on china-clay, o substance infusible
ab the highest temperature attainable by the potter’s furnace (about
15000 C.); and ’

2) The silicate o[ cLlumum alid potash, 1. e., lelspar, with
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which is generally associated some amount of quartz and mica.
This is known as ‘petuntse’, or china-stone, aud is fusible at the
highest temperatures.

Of these two, the fivst is the immediate product of the
wenthering of felspar contained in granitic vock, and the second
group is nothing else than the granite itself in a move or less
weathered condition. Thesc two materials are intimately mixed in
powdered form, shaped and baked, and, as the temperature rises, an
action known as ‘fritting ' takes place, i e. the cdges of the par-
ticles of the two substances coalesce, although no complete fusion
takes place.  Tlis mixbure forms the substance known as poreelain,
and is technically known as the Paste’

It so happens that rieh deposits of Kaolin' have been found
in certain rivers of China from early times, giving that ecountry a
great advantage over other countries in regard to the manufacture
of porcelain. _ .

The qualibies which a vessel, made of these two materials,
possesses to an eminent degree are:—1) a hardness, which can be
scratched by evystal quartz but which remainsg untouched by the
“havdest steel ; 2) translucency (nob tramsparency ); 38) a white,
finely granular, :;uga,ry texture when revealed by the broken edge;
4) o resonance, in some cases, as of a gong or bell. '

On this last quality the Chinese connoigseur lLas always
laid an espeeial streds. ‘

There are two other substances which are inseparable from
Porcelain in its manufacture, and these are Gluze and Qolowr.

The Glaze, 1. o, the vitreous coating applied to the surface of
the raw paste, may be havd or soft, highly vitreous or opaque.  The
woud glaze’ itself is only anothor form of the English word ‘glass’,
and actually in composition at least therc is often very little dif-
fercnce between the two.

The glazes used for hard paste Chinese poreelain ave made
essentially of ‘petuntse’, or felspar, mixed with liwme which has been
burnt with dry fern as fuel, The very eurly opaque glazes of the
Tang period as a rule contained lead silicate, and the use of this type
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of glaze has been traced in Bgypt as far back as the XIth Dynasty,
3,000-2,000 B. C. But specimens of Sung glazes were found, on
analysis, to be composed of Siliea 70, Alunina  10%, and  the re-
mainder of Lime and Alkalies, with small guantitios of  Tron, Phos-
phoric and Copper Oxides.

The glazes brought to perfection by the Chinese at an early
period differ from Buropean glazes by veason of their hardness, high
fusing point and chemical composition. Speaking generally, the
glaze of porcelain differs from the paste itsell enough to allow ity
beeoming completely Hquid ab the extreme heat of the furnace.

The Colowr. There were three methods of applying colour,

1) If the piece was to be a monochrome, without decora-
‘tion, the colour was mixed with the glaze before application, and
before firing, and thus gave the required colour to the vase or bowl;
and this was effected by the introduction of heavy, metallic bases or
oxides which combined with the silica to form coloured silicates, such
© as ivon, copper, cobalt, and manganese, with tin tor white, antimony
for yellow, gold for red, and lead [or Huxing. Of these, copper and
iron were the chief oxides nsed. » .

2) By painting on the surface of the vaw _paste before the
glaze was applied, and before the piece was fired.

3) By applying coloured enamels to the surface of the
glaze, after the first firing.

Ag an example of 1) Honochromes, Celadon, which is found
~in grey, blue and green shades, is obtained by putting a small quan-
tity of protoxide of iron in the glaze; while the famous Sang de
Boeuf is given by a red sub-oxide of copper chiefly suspended in the
glaze.

2) Under-glaze colours are two only, blue and red. The
first gives the famous blue and white family, and the great depth of
colour obtained is due to this very fact thabt the colour is painted
on the raw paste of the poreelain before it is fired. The quality
of the blue, which is made from cobalt ore, depends upon its refine-
ment and the mixing with it of a small quantity of manganese. The
red was obtained from the red sub-oxide of copper, but the full
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development of this colour as an underglaze has long been a lost art.

Both the above had to stand the heat of the ¢ grand feu,” and
were the only two able to do so.

3) Ower-glaze decoration. In this there was an interme-
diate stage of painting in three colours, turquoise-blue, manganese
purple, called aubergine, and yellow, not on the paste, but on the
biscwit after u preliminary firing. This was done with & brush, and
the vase or jar coloured at the will of the painter. It was then fired
again in what ig called the ‘demi-grand feu'

Finally we come to the coloured enamels applied to the
surface of the glaze, i e, of course, after the glazed paste has
been fired. These enamels fuse at a comparatively low temperature
and therefore allowed of the use of a wide range of colours. Those
used by the Chinese are essentially silicates of lead with an alkali
added. These enamels were Dbaked in a muffle kiln, i e., they were
protected from the direct flame by closed boxes of fire-clay, and the
temperature vavied, according to the colour, from 600 to 1000
degrees Centigrade. The fiving lasted from 4 to 12 hours.

All the remarks made above are essentially intended to apply
to the manufacture of Chinese poreelain, and may thus form an in-
troduction to this brief account of the actual wares produced in that
country during the past thousand years, and now eagef]y sought
after by collectors of all civilised countries.

And here, as I am proud to be termed a ‘Collector’ of Chinese
porcslain, will you permit me to say a few words on this subject.

Collecting Chinese porcelain is not at all an arbitrary affair,
and there is no greater mistake than to think that a piece is consi-

“dered good and valuable just because it is old. If such were the
fact, then Tang or even Han wares would be the most valued, but
such is by no means the case. There may be a historical, or senti-
mental associabion attaching to a piece, like the blue and white cups
given by Queen Elizabeth to Lord Burleigh and now in the Pierpont
Morgan collection, which are not of any particular quality and gain
their value more from their historical association and their Elizabe-
than silver mountings; but as general rule it is the actual quality of
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the wave itsell that counts; i e, the paste, the glaze, the colour and
the decoration. Certain gencrations of Chinese potters execclled in
turning out poreelain of the very finest quality and art, above all
their fellows, and this is what makes fine Chinese porcelain so muely
prized to-day. I personally have handled a large number of pieces
of poor (uality, picces of blue and white made in the veigns of Kang
Hsi and Khien Lung; and all picces made in those reigns must not
e eatalogued in the same class,  There were hundreds of factories,
from the Emperor’s downwards, turning oub porcelain of all kinds
and sorts.

Now it vequives a trained mind to distinguish quality in any-
thing—it is not always, or, as a rule, self-apparent.  To distinguish
and appreciate good musie, good furniture, good poreelain, the mind,
the palate, the taste vequive to be cultivated.  You can all visnalise
the mental picture of Mr. A. saying to Mrs. A, “We won't
give the 1870 Port and the Napoleon Brandy to old B. tonight.
He wouldn't @ppreciate it, if he had it.”. It simply means that old
B., in the opinion of A., has neglected to cultivate his palate
for wines and spirits, -

~ There is no easy or royal road to appreciatipng good porcelain,
The subject must be studied with care, and not only from boolks, but
also, pracbically, by handling pieces continually, so as to know by
the touch and by the eye whether o picce fulfils the necessary
conditions, In time it ean De learnt in a certain measuve, but if I
stand hefore you lecturing to-day on Chinese porcelain, it is nob be-
cauge I wish it to be thought that I have learnt all there is to know,
or even one tenth part. T only feel that, as a humble student, I am
beginning to acquire some knowledge of perhaps one of the most
difficult subjects in the world, and to find out how much there is to
learn. The best way to gain experience, just as in bridge or any-
thing clse, is practice fivst, and theory afterwards. You must buy
your experience, It is almost impossible to tell from an illugtration
what o picce really looks like.  You inust see it.

Many people say to e, especially about blue and whibe, “Whab
does it watter whether it is old or new ? Tt all looks exactly the
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same”, My answer is, “To the very casual observer it may, butb to
any person, collector ov not, with a discerning eye, T am convineed
it does not. It is all a matter of comparison.”” Tl let you into a
“seeret about this blue and white, . When T examine a pieee now, one
of two things happens—either the blue leaps out and hits me in the
eye, or clse, the more I gaze, the more it recedes, as if I were looking
into a pool of deep blue water; and that is the test I always apply
now-a-days ag far as the colowr is concerned.

Of conrse, age lends a mellowness to porcelain as to many
other things, - but unless the aiticle were originally of a fine paste,
glaze and colour, no amount of age would make it o piece fit for the
diseriminating collector as opposed to the mere accumulator.

The other prineiple Ihave set in front of myself now is,
“Never buy a piece unless you know what it is”.  Of eourse at first
you have to speculate—unless you are lucky enough to find a relin-
ble guide-—and I have had my share of <disappointments’, as I will
eall them. *

I cannot undertake to give yon a picture of Chinese History
or Customs or Religion, although all of these have decply influenced
the manufacturd of porcelain in many ways, in form, colour, and de-
sign. I have not the knowledge or time at my disposal, so I must
confine myself purely to the porcelain itself.

There is good evidence to show that in the Chou Dynasty,
1100-220 B. C., potbery was continuonsly made, and that in the Han
Dynasty, 220 B. C.-200 A. D,, it is possible that even poreelain began
to be made. There are certain targe vases and jars in exisbence,
attributed- to Han times, which contain some of the elements of
poreelain.  Bub our knowledge of those times is still scanty, and
after the break up of the Han Dynasty the country was disunited
for many years until the advent of the Tang Dynasty, 600-000 A. D,
which is the fivst with which I propose to deal. Hven so, I
shall cover a period of over a thousand years from the VIIth to the
XVIIIth century, including the Tang, Sung and Yuwan, Ming and
Tsing Dynasties. These may be divided approximately as follows,
for our purpose :— .
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Tang ... 600-950 A.D.
Sung & Yuan 950-1350 A. D.
Ming ... 1350-1650 A. D.

Tsing ... 1650-1800 A. D.

The Tang Period. It is a remarkable thing what vapid strides
have been made in our knowledge of Chinese porcelain during the pre-
sent century, Dr. Dillon, who first published his work on Porcelain in
1904, does not deal with Tang wares and scarcely rvefers to their
existence; and Mr. Hippisley, writing in 1902, says that “No
specimens manufactured prior to the Sung Dynasty have survived
to the present day”.

It has been recognised for some years past that the Tang
dynasty produced the highest forms of creative art in China, and it
is becoming more and more clear, from the mass of tomb figures and
ornaments that are coming to Europe now-a-days, that, as Mr. He-
therington says, “the Tang potter had not much to learn from anyone.
« Anyone intetested should go and look at the magnificent figure of
«the Lohan or Saint in the British Museum, which is of Tang
«manufacture. It is 47} inches high and as a work of art it is ywon-
«derful. The technical still required to make and fire such an image
« without flaw or crack could claim comparison with that of any age
“or country. Figures of camels and models of men obviously not
«“ Chinese show the contact of China with the West.”

But the Tang potters made not only figures, which, by the
way, are all of earthenware or pottery. It seems certain now that
the invention of porcelain itself dates from Tang times, a fact which
was long doubted before. The Tang Dynasty actually began in 618
and came to an end in 906 A. D. Now at a town called Samarra
on the Tigris near Baglldacl, which was destroyed in, and has been
abandoned since, 882 A. D., numbers of fragments of true Chinese
porcelain have recently been found in the ruing. This can only mean
that not only were the Chinese making porcelain in Tang times, but
also that by 882 they had been practising the art long enough to
export porcelain to Mesopotamia.

We now come to the Sung period which dates from 950 to
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1370, if we include the short Yuan or Mongol period as well  TFor
the main part this was a period of tranquility and cultivation of the
arts, at any rate until the Dynasty was overthrown by Gengis and
Kublai Khan,

Now, as I have hinted hefore, up to the XXth Century, Tang
and Sung porcela.in was practically unknown to Europe, and the
great collectors of the XVITIth und XIXth centuries in England,
France and Germany revelled in the magnificent, bub somewhat
formal poreelains of the three great reigns of Kang Hsi, Yung Cheng
and Khien Lung, which together covered a period of 130 years, from
1662 to 1795, when Khien Lung voluntarily abdicated because he
did not wish to outrage conventionality by reigning lonoer than lmu
grandfather, a period of 60 years. .

Through the translations of Dr. Bushell, who used to be Legz‘x;
tion Physician at Peking, and other writers, the extravagant praises
bestowed on Sung porcelain by the Chinese were known to European
collectors, but were laughed at as being fietions of thé imagination,
and it is only within the last few years that we have really begun
to understand and appreciate the art of the Sung potter. And
although I do ot think that the wonderful vases made in Kang
Hsi's reign will ever loge their hold entively, still signs are mnot
wanbing that the move diseriminating collectors are bﬁrning their eyes
backwards to the simple but wholly sabisfactory forms and colours of
the Sung period. The Sung potter created his bowl, etched a few
lines on it, covered it with glaze, and tived 6. Sometimes there was
no decoration ab all, just the form and the colour, and I thing that
even the few pieces [ can show you serve to bring oub this puvity of
form which requires no adventitions aids to enhance its beauty. You
may think indifferently of it at fivst, but live with it and it will grow
upon you quietly but surely.

Now in the Sung period there were six wares which were held
in high regard by Chinese collectors if we may jndge from their
written praises, Chai, Ju, Chiin, Lung Chitan, Ting and Kuan,
which, except Chai and Kuan, are named after their place of manu-
facture.
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OFf these I can only show you three ab this time, with imita-
tions of a fourth make.

Ohai wave was named after the family name of the emperor
in whose reign it was first made, and is anid to be ‘as blue as the
sky after rain, as clear as & mirror,as thin as paper, and as resonant
as the musical stone of jade’ No piece is known of this ware to-day
and cven in the XVIIth century fragments were seb as jewels: so we
“musb rest content for the present with the description,

Jaw aware.  Thig also was unknown until quite vecently, except
from hooks, and even now we are not absolutely certain about ity
identity. But certain dishes and vases that have recently come to .
light correspond very nearly to the deseriptions given, and ave thought
to be the long-lost Ju. In China now they ave called ¢ Ying Ching
Yao," which means a ware with a shadowy blue glaze. The body is
highly translucent in thinly potted examples and has a white sugary
appearance. As o matter of fact it is, if not entively, as near truce
porcelain as f'mything made in the Sung-Dynasty. The form, the
design, and the glaze are, it must be admitted, delightful.

There is also another kind of Ying Ching Yao, of 2 somewhat
thicker build, there being two types of the saine wire,

Chiin Yao. Of this, although the contemporary Chinese put
no very great store upon it, the modern collector will pay any price
for a fine specimen, even up to £1,000. The colour in Chiin is wmore
a sky blue with o splash of mauvish pink, and I was always wonder-
ing where the idea of combining these beautiful colours eame
from until one evening I saw identical colours in onr Bangkok sky
about dusle, There is no doubt that the Chinese, as evidenced by
the quotation already made, were given to drawing their ideas from
nature and the heavens.

The principal articles made of this ware were flower pots and
bulb bowls, and the -latter offen have o 1111]]1L1'1L] (hom 1 to 10)
incised in the base to indicate the size.

Kwan Yao. The word <Kuan' means < Imperial, and this
ware is thus a type of ware made for the Imperial Court, It is
very rare and I can only say that, from the hooks, it appears to be a
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kind of Chiin Yao of superior make, and that the specimens now
surviving ave of small dimensions, ‘

This exhausts four of onr six types, and bring us to the last
two which are now i‘)mt,t.y well known,

The fifth type is Zing Yao.

It is an extremely thin ware, and howls and plates are the
Cusual articles’ now met with. T do not think we can ecall it trus
poreelain, though it transmits light easily on account of its thinness,
- but, at the same time, it is certainly not carthenware. So here we
have another example of proto-poreelain. It takes its name from its
place of manufacture, Ting-Chou, and was made during both the
Northern Sung Dynasty (960—1125) and the Southern (1125--1250).
It is practically impossible to distinguish between the two now-a-
days. You will notice that the rims are nnglazed.  This is hecause
they were balked upside down and consequently the rims touched
the ¢ saggar’ or oven in which they were baked. The glaze was thus
burnt. They were often hound with copper or silver to"protect them.

Siwth and last, the famous Lung Chiian Yao, made at Lung
Chitan, and now called Celadon, which had its beginnings in Sung
times and has cottinued vight up to modern days.

"Some people prefer Celadon to any other ware and, although
it is so unobtrusive as perhaps not to attract much notice when you
first see it, it certainly grows very attractive if you live with it.
This is the Sung ware which was imitated at Sawankalok at the end
of the 13th and during the later centuries. I will give you an oppor-
tunity of comparing the two. In both cases it is practically true poree-
lain.  The colour of Celadon varies from the bright green of the
sparrow’s egg, which in the most prized, tﬁrough blue-greens, grass-
greens, olive-greens, and grey-greens to the grey of the dove. In the
case of celadon I think it best to show you, as far as I can, speeimens
dating from Sung times to the X VIIIth century, so that you may gt
some idea of the variety and range of colour and glaze, And
here I will vecord-an interesting fact, namely, that nearly all ladies
admire celadon as soon as they see ib, whereas practically all men
are at first left entirely cold, To this I plead guilty myself! I can
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only ascribe this to a greater and nicer perception ou the part of the
ladies, who ave able to discern the subtleness of its heauty without
obvious aids such as decoration or bright colours.

The great difference between the Sung glazes al those of
later periods is that the former ave always opaque and as o rule
thickly applied. with & rich unctuous feel as against the vibreous
glazes of Kang Hsi and Khien Lung, and you can see this difference
very clearly in the specimens before you.

" Sawankalok ware. Here T must give a pussing reference to
the ware made and found at the old town of Swwankalok in Siaw,
It is commonly belisved that about the year 1300 the great Plra
Ruang, or Ram Kamheng, went to China on & visit to the Mongol
Emperor and brought back with him a number of potters who
established kilns at Sawankalok. Tt is certain at any rate thatl the
first potters were Chinese, but it is doubtful if any successors came
to take their places, and probably those that came originally marvied
Tai women afid their Chino-Tai sons carried on the husiness until at
length the potters became wholly Tai in thought., Some years ago
I made a eollection of designs from fragments picked up in the kilns
and published an article on them in omr Journal® They show the
transition very clearly, I think.

If 1300 is the corvect date apploxnnmtely of their foundation,
then there were no kilns at Sawankalok in Sung times, as the
Mongol Dynasty hegan in China in 1279, and this may account for
the falling off in the quality of the material and glaze as compared
with Sung ware itself. The paste is practically a true porcelain but
somewhat grey and coarse, and the glazes are watery and not opaque
like the beautiful Sung glazes. = Besides, painted designs arve, often
seen on the pieces (and not only incisions in Lho paste), and . this
bespeaks a later period than Sung.

The ware usually seen is a kind of celadon ranging from blue
to grey-green, but other coloured glazes were used, white and brown
in particular, White Sawankalok was not generally known till
recently. '

Sulkhodhat Ware. While on the subject of Sawankalok, I
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may also vefer to its sister city, Sukhodhai. T was told some years
ago that there were porcelain kilns at Sukhodhai as well, hidden in
the jungle; and last September, while on a visit to Sukhodhai, T
took the opportunity ol going out to see thew. If I remember
rightly, they lie north of the famous Wat Sichum, about twenty
minutes walle from it. They are not so extensive as at Sawankalok,
and the ware made is quite distinctive from the latter. This is,
indeed, what I wanted to find out, and I think I shall always know
the difference between the two wares now. The Sukhodhali ware
is made of a very coarse grey-black clay, which never burns red,
showing that there is na iron in ib, as in the Sawankalok ware.
Another interesting point of difference is that the Sukhodhai
ware was fired on a flat round stand of clay with little pointed
supports on the base, as opposed to the long red clay pipe
which served as support to the Sawankalok ware; so that you
never see the black ring on the botton of a Sukhodhai bowl.
The decoration in Sukhodhai ware is usually in a bluck pigment
or somebimes in a Dbrowny-green, and the glaze is very thin
and watery” You do not find those delightful bulbs of glaze
that you sometinres see on Sawankalok ware. The design chosen
ig very often a fish (gnd it is curious that the piece of Sung
ware I picked up there also showed a fish) ov else a ‘chakra’, which
must be Tai, or more rarely a spray of flowers. It would be very
interesting to know what the fish signifies—it is almost certain to
be a symbol.

" Here in Bangkok they usually call all black painted ware
‘Sukhodhat’ \{'az'e, but this 18 not correect, as such ware was also made
at Sawankalok. The difference lies in the materials used, and the
-Sukhodhai ware is far inferior to the Sawankalok.

To return now to China itself, there is another ware called
Ohien Yao, which is now much sought after at home, but I cannot
show you specimens of it. It is a thick heavy stoneware, and
practically all the specimens known are small open bowls, which were
largely used for ceremonial tea-drinking. They are much prized in
Japan for their glaze, which is thick and opaque and of a treacly
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brown colour, sometimes darker, sometimes lighter. Sometimes
figures of phoenixes and birds are traced upon the Towls bub more
often they have no decor ation, T eannot say that this ware atbracts
me very much from the artistic point of view, though the shape ig
pleasing.

There is also another unidentified type, which is now defin-
itely attributed to the Sung peviod. In \Tovem wer 1926 I hal the
pleasure of mecting Mr, Osear  Raphacl, a well-known London
collector, and of examining his collection.  Awmong many fine picces
was u slender exquisite vase, sbout 8 inches high, covered with a
creamy crackle and embellished on the neek with small elephant:
heads, containing loose rings on the trunk. This vase had been the
subject of discussion for many years past, and one of its most heaubi-
ful features was an evanescent pink radiance which suffused it in
cerbain Lights, possibly due to some chemical action of the glaze on
the body. ' '

I retdmed to Bangkok in January 1927, and that same month,
by sheer chance, happened to find another vase which has since heen
stated both by Mr. Raphael and Mr. Hobson to be almost identical
the only difference being that mine is 9 inches Tfgh and has lost §
of an inch of the funnel-shaped mouth. Mr. Hobson is now sabis-
fied that these two vases belong to the Sung period, but are of a
type which has not yet been identified. They remain, therefore, in
& class by themselves,

This brings us to the end of the Sung period, and although
I have ounly shown you only a few gpecimens oub of my meagre
collection, I may perhaps hope that T have whetted your appetite
for more. |

These simple forms and quiet colours arve beginning to
exercise an extraordinary fascination’in Europe, -where the Sung
mastery of technique is being appreciated, and there is little doubt
that the number of collectors taking up the early wares will increase |
continuously with the years. As Mr. Hobson says, ‘I know a
number of collectors who have transferred their allegiance from
Kang Hsi to Sung and Tang, but I have yet to meet a case of the

- reverse,
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In the year 1279 the Mongols ook possession of the Chinese
Empire, and it is doubtful il much attention in thoge stirring times
was given to the manufacture of porcelain.  No doubt many of the
old factories still continued to turn out their waves, like the Lung
Chuan and Ting Yao, and it is often hard to say which is Yuan
(as the period is called) and which is Sung.

It is nob until the veturn of a native Dynasty once move in
1368 in the person of Hung Wu, the founder of the Great Miny
Dynasty, that we find any definite or warked advance in Porcelain
manufactire,

And now we ave launched into, in some ways, the most
romantic and wonderful period in the whole history of Chinese Porce-
lain,  With the vise of the Ming Dynasty, Cling Te Chen, in
Northern Kiang Si, beeame the great centre for poreelain manu-
facture and has continued so right up to the present day.  We have
a graphic picture of this town of a thousand fives’ from the pen of a
Jesuit father, Pére d’Entrecolles, written in the early ,years of the
XVIIIth century.

From the end of the XIVth century onwards the old mono-
chromes tend to disappear, and their place is taken by white poree-
lain decorated pictorially in underglaze bluc (or ved), or in overglaze
enanels, N o

You will notice that up to the presentno specimen has been
shown of blue and white, which, after all, must, it scems to me,
remain the central stronghold, the focussing point, of Chinese Porce-
lain. As far as is known, there is no evidence of blue and white ware
having been made in Sung or earlier tines; and there is a possibility
that the introduction of cobalt was a divect resulb of the Mongol
invagion, because the sarliest supplies are credibly reported to have
come from Persin or Baluchistan, or somewhere in that region.
Blue had, of course, been used in Persia for centuries.for colouring
pottery. It was discovercd that blue (and ved also) would stand
the greatest temperature of the kiln, and therefore that it could be
painted on the body under the glaze before fiving; and this may he
said to have produced a revolution in porcelain making. Hence-
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forward we are brought into contact with the art of painting, which
manifested itself in innumerable directions in the decoration of poree-
lain. In addition to blue and red undcrglazd decoration, there also
arogse a school of painting in enamel colours on the biscuit, a school
which in Ming times rose tq very great heights, so high that poor col-
lectors like myself can only gaze at its products from below with ad-
miration, tinged with envy, without any hope of ever possessing one.
I cannot show you any to-day, and so I propose to veturn to blue and
white. Now, how shall I deseribe Ming blue and white, so that you
may gather some idea of how to distinguish it ¢ Well, first and fore-
most, the paste itself is as a rule, of & greyish tone and not white as in
the later porcelains. Secondly, it has rather a soft, oily feel to the touch
and lacks that hard sugary appearance of later warves. Thirdly,the
glaze nearly always has a greenish tint in it, and is move or less
opaque, as opposed to the -melting, vitreous :glazes of later times.
Fourthly, the decoration is generally uncoventional if somewhat
rough, and nearly always of a spirited nature. Fifthly, in the large
pieces which were made in a mould, the join is-usually easily visible,
and no trouble was taken to eover it up in the finishing.«

Not all the ware was rough, and the pieces,made for the Im-
perial or Mandarin households were often beautifully finished. There
is litble doubt that the wave made for expoft to India and Europe,
was rough for two reasons, 1) because it had to stand a long voyage,
and 2) because it was good enough for harbarians’.

Personally, there is something very fascinating about these
old pots and jars and plates, with their archaic designs and faulty
potting. One seems to get into almost human contact with the artist
and one feels that they are original work, coneeptions straight from
the artist’s mind—unlike the more mechanical age that follows
where we can admire the execution but feel no personal contact.

No specimens of Hung Wu blue and white are known at pre-
sent.  One of the very few pieces definitely attributed to this reign
is a beautiful bottle which I have seen in Mr. Raphael’s collection,
and which is illustrated in Mr. Hobson’s volume on Ming porcelain,
Hung Wu's successor was Yung Lo (1402-24) and here I am sorry I
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:annot show you an interesting blue and white bowl I found some
years ago in Bangkok among a pile of bowls in a filthy cupboard in
one of the pawn shops heve. Tt was almost egg-shell with a melting
glaze and the exterior was painted in deep underglaze blue with a
scene of ducks swimming in a lotus pond, very freely and unconven-
tionally dvawn.,  The design and the colour of the blue struck me
as Ming at onee, but the mark was Yung Lo and naturally I doubted.
Last year I sent it home to Mr, Hobson at the British Museum and
his opinion is that it is undoubtedly Ming and possibly of the period.
Lam telling you this first, because Yuug Lo is the first reign known
at present to have produced blue and white, and it is therefore some-
what of a find for Bangkok, and secondly, because nearly all the
Ming pieces of blue and white known to us in Europe ave, as you
see to-day, large, heavy and rather vough in their manufacture,
whereas this little bowl was, as T say, almost egg-shell and very de-
licately potted,

Once the use of cobalt was introduced, native sypplies of the
mineral appeared on the market, but unless this was very carefully
vefined, it had a dull grey or indigo hue. Sometimes the supply of
Persian, or, as .itnwas called, Mahommedan blue failed, and this is
why you see such a varviety of shades in the Ming Dlue and white.
The reigns chiefly famdus for this deep, full blue are Hsuan Ta
(1426-35), Cheng T8 (1506-21), and Chia Ching (1522~66). Gen-
uine Hsuan T8 pieces are as rave as black swans, and the Cheng Té
pieces known in Europe are not remarkable for their colour, but Chia
Ching’s reign produced a large series of pieces of a brilliant violet-
blue, a tone which is peculiar to that reign.  Most of the Ming blue
and white known to day, however, belongs to the reign of Wan Li
(1572-1619), sand in most pieces of this reign you can see the dull
‘ grey—blue of the native mineral Although the Chinese rather

scoffed ab this, many Buropeans to-day ave in favour of it. The tones
are so soft and restful.

There is another type of Ming blue and white, quite unlike
" gny other style. It is hard, very thin and has an almost metallic
rving.  Where it was made I cannot say. It is well finished and
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distinetive in its decoration ; and, as Mr. Hobson says, ab its best
it is one of the most attractive of the export types. Most of the
objects of thig ware known to us are deop plates or saucers, and
howls arve rather uncommon, It is in @hu nature of a freak, and for
a long time its Ming ovigin was nob accepted, bub it is known now
to belong to the reign of Wan Li. ‘

From 1620 to 1650 the country was in a turmoil following
the death of Wan Li and, although the Manchu ovr Tsing Dynasty
began in 1655, it is not until the veign of K:mg Hsi (1662) that
poreelain cawe into prominence again, and that we enter into a new
phase in the history of its manufacture. Kven during the firsh
15 years of Kang Hsi’s veign, he was much too busy scttling the
country to pay much attention to porcelain, and the period bebween,
1675 and 1680 marks the period of revival, We find, however, that
an order was issued in 1677, forbidding the use of his name on the
bage of porcelain, as being likely to bring him into contempt when
the porcelain was broken and trampled on. It is a fact that
ordinarily there is no seal mark on the base of Kang Hsi poreelain,
but only a double ring in blue, either empty or with, an eniblen,
and sometimes nothing at all.  Indeed, the sight of an " actual
Kang Hsi seal mark should always give rise bo grave suspicion’
as to the date of the piece it is found on.

Pieces made in the early years of Kang Hsi's reign show
obvious affinities with the Ming period. The potbing is still
rather rough and unrefined, and the painting is not precise,
yet the glaze hias no longer that greenish opaque quality of the Ming,
but is becoming vitreous and melting.  Also the paste is whiter and
more sugary. ,

A raher curious fact, which I pointed oub to a well-known
London dealer, is that the base of Ming pieces is searcely ever, if ab
all, exactly round to. the eye. In the later Kang Hsi pieces, ab any
rate, this want of symmetry is never apparent.

I have mentioned the subject of marks just above, Let me
-say "ab once, ‘Beware of Marks’ They arve the most treacherous’
guides of all in the search for good Chinese procelain. Even in later
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Ming times the seal marks of the early great periods were copied,
and the marks of Kang Hsi, Yung Cheng, and Khien Lung have
been used, or rather abused, from the date of thejr death up to the
present day.  Personally, now, 1 look at the mark last of oll. I
everything else is vight, then I may accept it as an interesting
record, but of itself, it has no value whatever.,  Date-marks of any
kind -are exceedingly rare. . Cyclical date-marks ave sometimes
found on Ming procelain, but I have recently come across a tall
dignified vase which is of considerable interest from the point of
"vie_w of date, as it is the only piece of Chinese procelain which I
luwe found with the actual date written on it; viz,  «The 26th year
. of Kﬁ,mg Hsi's reign,” and as suceh it deserves o place in any collection.
- It is oue of two pieces presented by a Jady named Lok See in honour
of the God of Medicine, Here at least is a date which may be
.accepted, and you can see for yourselves what type of ware it is.

I can make no pretence whatever of revealing to you the
~magnificent splendours of Kang Hsi’s réignin the shape of poreelain,
I suffer from limitations of two kinds, my purse and my place of
'~“‘1"esic'leuco,. » But I may say that this long reign, which lasted sixty
‘[yegfl's, ‘wasg chiefly remarkable for four kinds of procelain, the famous
" Famille Verte, in which a leaf-green predominates; the Famille
\ Noire; Blue and Whit}j in which the best blue is unrivalled for its
“sapphire qualities; and Blanc de Chine or Fukien ware, a puro
white porcelain with an ivory glaze. Of course many other kinds
“were made, but these represent the main families.

And here perhaps I may mention in passing that the
triumphs of manipulation produced during the three reigns of grand-
father, son and grandson were almost wholly due to the fact that
there were only three Superintendents of the Imwperial Factory at
King Te Chen during a period of about 75 years.

For any of you wlio are pavticularly intevested in the later
Chinese poreelain, I can only recommend a visib to the Salting collee- -
tion in the South Kensingtdh Museum, which is probably unsurpassed
as far as the porcelain of Kang Hsi’s reign is concerned, or to the
Metropolitan Museum of New York, which has also a very fine
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eollection. Drcsden also possesses a splendid collection of this period
as Augusbus the Strong was a great collector of Chinese poreelain
and is said onee to- have pa,id the cost of & regiment of soldiers for a
*single vase.

As T have said, in the early yuurs of Kang MHsi’s veign the
porcelain burned out was akin in many respeets to the Ming, bub as
the reign progressed the execubion and manipulation of the matevial
became so expert and exact that even in the pieces which were made
in moulds in two picees and joined togebher, no trace ol the
Join can be scon, This very excellence brought about its own
Nemesis, since it was “achieved at the expense of the decoration
which lost that free, c’luﬁl-ﬁmy-cmc abandon of the Ming artist and -
tended more and more to became stereobyped and stiff.  Indeed it
marked the beginning of the end, though the end was still far off

During the reign of Kang Hsi, the East Indian Companies
Duteh and English, carvied on an extensive trade with China, which
included the axport of poveelain, and Siam itself became an entrepot
for the mjddle East and- Europe. The wave was brought down in
Chinege junks and trans-shipped in Siam, and we heai of Constance
LFhaulkon sending home by a French priest, asa present to King James
IL o rare vase of Chinese poreelain, one of ten presented to the King
of Siam by the Governor of Shansi. It would be inberesting to
Jnow if it ever reached England, and if it iy still in existence.
This export trade reached large dimensions and it ig probably in this
reign that porcelain began to be made in China for Siam itself. At
least I hiave never scen: o piece -of Chino-Siamnese porecelain’ which
could be attributed to Ming times, '

- Now, of the four families mentioned above, I can show you
specimens of three. The  Fumille Noire’ is usually represented in
Burope and- America by tall, square, handsome vases with a bluck
bagkground and a spray of flowers, peonies or lobus or pranus, i
green or ved ov yellow, and these vases are some of the most ex-
pensive pieces in the whole: gamut of Chinese porcelain, Hence
their absence here.

The “ Fumille Verte is not so difficult to procure,.but pieces
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of it aro ravely scen in Bangkok and, asg my collection has almost’
entirely been formed heve, T have not had many opportunities to
acquire specimens of it. The two I show are not by any means first-
class specimens, lmt still they serve as adequate illustrations of the'
family.

The ¢« Blane de Chine’ is represented here by three specimens.
They may not all be of the Rang Hsi period, but Blanc de Chine is,
T think, the most difficult of all porcelain to ¢place’ as regards its
period, ' -

Now we come to Blue -and White, which after all forms the
bulk of all Chinese porcelain, and herc again I am showing you épe-
cimens which possibly cover the period of Yung Cheng and early
Khien Lung, as well as that of Kang Hsi. There is no abrupt
change to mark each of these periods, and the history of blue and
white is one of & gradual rising to its zenith and then a falling to
its nadir at the end of Khien Lung's reign. As far as is known, all
the blue of the Tsing period was obtained from the wative mineral
and no supplies of Mohammedan blue were imported. But the
Chinese thdmselves had at last taken the trouble or had discovered
the method of rafining their own native cobalt, and in th(, finest
pieces the blue has all the quality and depth of a sapphire,

I have chosen a' number of specimens to show you, vhich
will give you a fair idea of the range of shade, shape and design.

Each of you will have your own special choice from a vaviety
of reasons, but from the collector’s point of view the hest, in paste
glaze, and colour, is this bottle. It was the first piece of blue and,
white that I ever hought (and this was in Saigon), and T have never
been able to mateh it since, But, whichever you choose, I hope I ‘
may convinee you that I have not collected these merely because

“they are ‘old". : ‘

-Now, although there might be wuach move to say, T am draw-
ing near the end, because I prefer to close on an appreciative note.
The reign of Yung Cheng produced the famous Famille Rose, which
veplaced the Famille Verte, and the uropean trade grew to enor-
mous dimensions chiefly with Canton. There is little doubt that it
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was this trade with the harbarvians’ that commercinlised the whole
manufacture of porcelain, and thus brought about its decline. Yung
Cheng himself only reigned 14 years, but he was an ardent connois-
seur of porcelain and delighted to send down old Sung and Ming
wares to be copied in the Imperial factory. In fact this is the chief
characteristic of his reign. In 1736 he died and Khien Lung hegan
his long reign of 60 years. Up to ahout 1775 the quality of
the ware turned out was well maintained and very high prices are
given at sales to-day for fine specimens of Khien Lung Famille Rose,
jars with covers, ruby-hacked plates, and openwork lanterns, ete.,
and after a time the blue and white began to deteriorate badly, and
almost imperceptibly towards the end of the reign a decay seb in in
every direction. Many excellent pieces were no doubt made in the
XIXth eentury, but the European demand had <killed the goose that
lnid the golden cggs’, and the collector’s interest usually stops with
Khien Lung, at the close of the XVIIIth century, if not some time
before. Personally, the more I see of the earlier wares, the more
my interest in the later tends to wane, and this'is why I have laid
more stress to-day upon the Tang, Sung, Ming and Kang “‘Hsi periods
than I have upon the reigns of Yung Cheng snd Khien Lung.
I believe the same is happening all over the world among
discriminating collectors, 4

I thank you, Ladies and Gentlemen, for the kind attention
you have paid to my lecture. I am not going, as is sometimes done,
to express the hope that I have not hored you. The subject is so
near to me that, if you take a delight in Chinese poreelain, you ave
one of the elect; if you do not, then you are a Philistine and all the
horedom in the world is not sufficient punishment for you. So T will
end with a prayev of hope, cither for your continued deyotion or
for your salvation.
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