SIAM AND THE POTTERY TRADE OF ASIA
By

Charles Nelson Spinks

Introduction

My first introduction to Sawankalok ware, a type of pottery
made in Siam from the middle of the 14th to perhaps the middle
of the 15th century, was both accidental and inanapicions. Shortly
after the war we had the occasion to visit the unbombed Tokyd
home of Mr. Tida Shdichi, President of the Keihin Electric Railway
Company, who had a large collection of old pottery and porcelain,
After showing us some fine specimens of Sung and Ming wares and
several exquisite pieces of 0ld Kutani and Oribe, the proud collector
agked if I weve interested in Sonkoroku-yaki ( F#4ktt). I had
to confegs T had never heard of this ware before. It looked like
celadon, but the glaze had more of a greyish tone than tbe typical
olive green, and it lacked that smooth almost pliable feel of the
Chinese pottery. Several pieces algo looked ag if they had been
démaged while being fired in the kiln. Nevertheless, this Sonkoroku
had a quiet, simple, beaufy, although many of the bowls and vessels
were of unusual shapes, unlike the work of any Japanese or Chinese -
potter. The decorated pieces had rather conventional floral patterns.
or oceasionally a stylized fish, either incised under the grey'-green
glaze ~or painted in brown or black against a goft yellowish-grey
ground. One little vessel looked exactly like a choshi (ﬁj&{]‘#), the
Japanese bottle for serving rice wine. On a russet base a rich; dark
brown glaze had been allowed to flow lazily down the sides forming
an irregular coating. All the Sonkoroku in the collection had that
quality of studied restraint combined with subdued elegance whicli
appeals so profoundly to the aesthetic instincts of the Japanese who
describe this characteristic with the single word shibud (Jf), having
gomething of the meaning of our word “tasteful ”. To my surprise,
the owner told me that this Sonkoroku-yaki was made in Siam many

centuries ago,
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After this cagual introduction I never had further occagion
to come across thig unusunal pottery during our years in Japan and
before long I had forgotten about it. My second introduction came
some years later during my first week in Bangkok., While walking
up New Road to get my first feel of thig appalling thoronghfare, I
happened to enter the ghop of an art dealer, where 1 noticed on
difplay something that snddenly recalled to my mind this same
rather cr11de-1ooking celadon, The dealer gaid it was Sawankalok
ware, and when I related how I had seen some pottery like thig in
Japan which was called Sonkoroku, I was dumbfounded that he
readily knew thig name. It later developed that he was partly
Japanese. He then told me that the term Sonkoroku was merely
'a Japanese corruption of the Siamese word Sawankalok, the place
where this pottery was made. 1 was soon attracted to a little vage-
like vesyel which looked exactly like the sake ( 78 ) bottle T had once
admired in Mr. Tida's collection, The simple but supernal little
piece had apparently laid for years in some stream bed exposed to
the abrasive action of water and sand, for the dark brown glaze had
been worn away. in places revealing the russet base heneath, It had
thus acquired the true patination of age, and I could not resist the
temptation to purchase it. ‘

‘ In this casual but curious way I had been led by a rather
round-about gourse to t'his‘lovely ware of old Siam, and in my two
unrelat“ed'k‘Japunese introductions to Sawankalok pottery I had in
offect been uncongcionsly retracing oneimportant route of its diffusion
over widely separated parts of Asia. Accordingly, I shall endea\;or
to unravel something further of the obgcure history of this ware aﬁd
try to discover SOmething of the place it and Siam once occupied in
the great pottery trade of the East. -

Origin of Siamese Pottery

. As potters the Thali were comparatively late comers and
their ultimate display of techpical skill and artistic genius in thig
particnlar field was comparatively. short lived. At the most, the
Thai ‘probably manufactured fine potiery for only a littlé more than



Examples of Khmer Pottery

B. C.

A. Water jar and bottle on both of which much of the dark brown glaze has flaked off.
(From the collection of Phya Medha Dhibodi)
B. Typical Khmer jar. ( From the collection of Mr, Lek Viriyaphand)
C. Typical Khmer jar with glaze in excellent state of preservation.
{ From the collection of Mr, Lek Viriyaphand)
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a ceniury and only in two small localities arvund Sukhothai and
Sawankalok on the banks of the Yom River in north.central Siam.
Before the l4th century their efforts had been limited to producing
crude earthenwares and Some stonewares for everyday housgehold
use, and after their one comparatively hrief foray into the finer
ceramic field they again confined themselveé until modern times to
making these same simple but practical utensils. Such wareg have
played and continue to play an important part in the life of the
Thai, for in the ordinary Siamese household until the advent of
cheap, foréign-made aluminum and enamel pots and pans, earthen
and stonewsare vegscels have occupied a more conspicuous place than
metal wlensils. This is not necessarily a reflection on the metal-
Jurgical skill of the Thai, for over much of the same period of their
history they have displayed a remarkable genius in the casting of
bronze Buddha images and cannon, and in the making of steel
weapons and other metal articles. We can only conclude, therefore,
that, aside from the element of cost, the Thai have had gomeé sort of
aesthetic predilection for earthen and stoneware utensils for their
homes,

Yet it is strange that the Thai peoples apparently did pot
bring with them any advanced ceramic techniques from China when
they left their ancestral kingdom of Nan Chao in southern Yunnan
Province. During the period of the Nan Chao Kingdom the Thal
undoubtedly achieved a fairly advanced stage of civilization, and
they must have been in sgome contact with the exciling ceramie
developments which took place in China during the T'ang and Sung
periods. 'Yét all this seems to have been left behind when the Thai
began their lax'ge-SGale migrations southward from Nan Chao toward
the end of the Sung dynasty. Their next probable contact with
more advanced ceramic methods came as a result of their relation-
Shfp with the Khmer in the Menam Valley of Siam. Some samples
of very early Thai pottery bear marked similarities to the work of
the Khmer, not only in form but algo with respect to their rather
hrittle type of glaze. The Khmer apparently did not'emplo‘y‘a true
vitreous glaze, but uged what appears to have been some lacquer-Tike
gubstance of organic character. Japanese ceramiec specialisis call
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this type of glaze Latsu-yu (784% ), a term which, however, tells us
nothing about the glaze itself heyond the obvious fact that it is often
of a dark brown (katsw) color. It ig possible that this type of glaze
wag similar to the lacquer-like material the Khmer apparently used
instead of lime mortar to bind together the bricks of their temples
and other structures. I have also been impressed by the similarity
hetween these early Khmer and Thai glazes and the lacquer coatings
both peoples applied to their stone Buddha images prior to covering
them with gold leaf. 1In any event, the peculiar glaze found on
Khmer jars and some of the eaply types of Thai pottery is not
egpecially durable and in time tends to flake off from the earthen-
ware bage or wear away from exposure to the elements. A true
vitreous glaze is an almost indestruetible substance.

Founding of Sukhothai and Thai Relations with China

The Thal migrants from Nan Chao who settled in northern
and north - central Siam formed small principalities which by the
13th century had come under the suzerainty of the Khmer as they
expanded their power over much of what is now Thailand. From
about the middle of this century, however, the Thai princes began
to grow restive and sought to assert their independence. About
the middle of the 13th century the town of Sukhothai, one of the
northern Khmer outposts, wag seized by two rebellious Thai
chieftaing, one of whom horrowed the elegant Khmer atyle of Sri
Indraditya and made himself king. Thus was established the
Kingdom of Sukhothai, the firgt independent Thai state. The third
gon of Sri Indraditya, the illustrious Prince Rima Khamhéng,
succeeded to the throne of Sukhothai in 1375 and vastly extended
the boundaries of his domain at the expense of the Khmer and the
Mén., 1t is believed that much of the manpower for his military
enterprises was provided by fresh streams of Thai pouring out
of gouthern China as a result of the conguest of the Kingdom
of Nan Chao by Kublai Khan in 1254.




Examples of Siamese Ware with Dark Brown (X utsur) Glaze

B. C.

A. Two small containers with “ears” for holding ligquids and a vase-like bottle,
( Faom the collection of Phya Meda Dhibodi)
B. A vessel with *ears’’ typical of a type often made with a celadon-like glaze.
{ From the collection of Mr. Lek Viriyaphand)
C. Wide~-mouth jar with design incised through dark brown glaze.
{ From the collection of Mr. Lek Viriyaphand)
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One of the significant events of King Riima Khamhéng's
reign was his establishment of political relations of a sort with the
Yuan or Mongol dynasty of China. Tt is possible that the initiative
for this step may have come from the Mongol Court itself, for in
1282 a Chiness emigsary is said to have appeared at Sukhothai for
the ostensible purpose of concluding a treaty of amity with the new
Thai kingdom which would, of course, have beepn the Mongol’s
euphemistic way of inviting King Réma Khamhéng to become the
vassal of Kublai Khan. The Great Khan was now in his declining
years, With his predecessor, Chinghis Khan, he had carved out a
vast empire by military conquest, but now sought to consolidate
his far - flung territories by re-establishing the traditional Chinese
system of vassal states. In this way it would have been unneces-
sary for Kublai Khan in his old age to have embarked upon new
military campaigns to subdue the kingdoms of Southeast Asgia
which he had not heretofore found time to congquer. The Mongol
Court’s emissary who arrived at Sukhothai in 1282 may have been
making a circuit of gome of these Scutheast Asian kingdoms for this
very purpose, since Chinese records indicate that in 1289 a Thai
state to the gouth of Sukhothai, known to the Chinese as Law Hok
Kok, sent a tribute embassy to Peking. This state was probably
Luvo, later known as Lopburi. Another Yian mission visited
Angkor in 1296-97, one member of which, Chou Ta-kwan ( BiZ# ),
has left us the only extensive eye-witness account of the rabuious
Khmer capital in his famous Chéng La Feng T'u Chi ( LR 23,
or Account of the Customs of Chenla (Cambodia).

King Rama Khamhéng responded to Kublai Khan's overtures.
He had little choice in the matter, however, for to have refused to
pay tribute to Peking would have incurred the wrath of the Mongols,
while dccepti‘ng a gtatug of vassalage under the Yiian would, on the
other hand, serve as an assurance againgt a possible reprisal invagion
of Sukhothai by the Khmer. Accordingly, a Sukhothai tribute
mission ig said to have been despatched to China in 1294, and Thai
tradition holds it was headed by King Rima Khamhéng bimself.
Kublai Khan died the following year, 1295, and in 1300 a second
misgsion from Sukhothai apparently proceeded to the Mongol capital,
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again headed, according to Thai tradition, by the king. This second
mission was probably for the purpose of paying homage to Kublai
Khan's successor who took the Chinese dynastic style of Ch'eng
Tsung (X% ). Subsequent Thai rlers occasionally sent tribute
miggions v China. For example, on the overthrow of the Mongol
dynasty in 1368, the Thal state of Ayuthia despatched a mission to
the Ming capital at Nanking in 1371. Another Thai embassy in
1373 was reportedly headed by a Siamese princess. Throughout the
15th century there were several such Thai misstons, and down to
modern times China has always looked upon Siam as one of her
vasgal states while the Siamese kings to varying degrees appear to
have vaguely recognized their tributary statns.

Chinese Ceramic Influence at Sukhothai

The significant point of all this for our story, however, lies
in the fact that from the close of the L3th century some form of
contact wag esgtablished between the Thai kingdoms and China,
which in turn provided the opportunity for commnercial relations,
The official exchapges and missions connected with the tributary
status of kingdoms lying along the periphery of the Chinese Empire
were often thinly disgnised commercial enterprizes, the. tributary
goods and return presents merely affording a pretext for profitable
trade.

Trade as well as politicg. therefore, may have accoumnted in
part for King Rama 'Khamhéng‘é gupposed visits to China in 1294
and 1300. During his first visit he and his suite were undoubtedly
overawed by the material splendor of China, and what must have
impressed them as much as anything was the great abundance of
fine pottery.. Thaj tradition holds, therefore, that on his sescond
vigit Rédma Khamhéng brought back with him to Sukhothai a
company of Chinese potters.

Some writers, notably the late Phraya Nakorn Phrah Ram,
have tried to upset this tradition. - Until recéntly it had rested
largely on references in the early Thai chronicle, more réce‘nt]i
known as the Pongsawadan ¥onok, and the modern- researches




B.

A. An unusual example of Sukhothai Ware
{ From the collection of the Mr. Lek Virayaphand)
B. Examples of Sukhothai glazed building ornaments and an elephant figurine.
( Photograph by the author from the collection in Wat Yai, Pltsnulok )
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of the late Prince Damrong. Reginald le May, one of the
outstanding authorities on Thai pottery and art, made a thorough
review of this problem in the March 1939 issue of the Journal,
which was a critique on the views expressed by Phraya Nakorn
Phyah Ram in an eavlier issue, Le May found no reason to question
the traditional belief that Chinese potters were actually brought to
Siam and gnbmitted some very substantial evidence in suvpport of
this view. In the first place, there began to be produced at
Sukhothai early in the 14th century a type of pottery which was
utterly new to anything herstofore produced in Siam or by the
Khmer. This pottery is almost identical in style with the wares
which were then being produced in the kilns at T'zu Chofl (#2J1])
in Ohihli (Ho-pei) Province south of Peking. Moreover, the wares
produced at Sukhothai were fired in a manner entirely new to Siam,
the bowls, jars and other vessels heing placed on small earthenware
stands, or pontilg, with five pointed projections on their under sides.
As the vessels were stacked in the kiln, one inside the other with a
pontil between each vessel to prevent direct contact, the hottom of
the interior of each veasel, except the very lowest one in the pile,
invariably has five spur marks where the tips of the pontil were
broken off when the pottery was removed from the kiln after firing.
The appearance in Siam of thig Chinese technical process strongly
guggests the pregence of potters from China.

There wag, of course, nothing remarkable in the fact that a
vasgal king like Rama Khamhéng or hig representative could have
arranged with the Mongol Court to bring a company of potters from
T’su Chou to Bukhothai. While ai Peking the Thai undoubtedly
gsaw T’zu Choti wares which were produced nearby and which were
probably at the height of their popularity during the late Sung and
Yuan periods. In fact, T'zu Choti wavres were s0 popular that they
were produced throughont. the Ming period ag well, for ag Soame
Jenyng hasg noted in his Ming Pottery and Porcelain, *‘ these kilng
are without rival in age and continuity.” The products of Tz
Ohot, however, were not one of the export wares, although fragments
have heen found in such widely separated regionsg as Mongolia and
Indonesia. Nevertheless, King Rima Khamhéng had gone to Peking
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on a tribute-bearing mission, and when the outer barbarians paid
homage in this manner the Mongol rulers had adopted the time-
honored Chinege custom of bestowing upon such vagsals some of the
blessings of Chinese civilization. It is quite conceivable, therefore,
that the Mongols in acknowledging King Rima Khamhéng’s tributary
status were only too pleased to permit their vassal to share in some
of the more advanced Chinege ceramic techniques and to allow him
to take gome skilled potters back to Siam.

There also may have heen another more subtle reagson why
Rama Khamhiéng swas permitted to take Chinese potters to Sukhothai.
Having few cultural attainments of their own, the Mongols had
readily adopted many of the customs and practices of China which
were useful in giving their heterogeneous empire a greater degree of
cultural unity as well as conferring upon themselves a more urbane,
sophisticated character which was lacking in their nomadic heritage.
The Mongols thereby became a kind of chaunnel by which Chinese
cultural influences were disseminated over large parts of Asia and
even to Europe. We can find, therefore, an interesting as well as a
striking parallel between the introduction of Chinese ceramic tech-
niques into Siam and the introduction of Chinege pottery-making
methods into Persia.

The Persian Parallel

Between 1256 and 1265 Hulagu, a brother of Kublai Khan,
copgolidated Mongol power in Iraq and Persia where he established
a kind of Mongol sub-kingdom with its capital at Tabriz. Hyuldgn
was, of course, politically oriented to the Yuan Court at Peking,
which at once made him to some degree culturally oriented to the
civilization of China. Thus we find Huligu and hig successors using
Chinege-style seals in their official correspondence, impregsions of
which are still preserved in letters gent from the Tabriz Court to
Philip the Fair of France. We also find that Hulggu imported
Chinese potters, papermakers and other skilled artisans to his capital,
ag o result of which Persian pottery, textiles and painting soon
reflected a strong Chinese influence. The dragon, phoenix and other



Siam and the Pottery Trade of Asia B89

Chinese emblems were incorporated into Persian ceramics, just as
&t the beginning of the 14th century, only a few years later, Chinese
designy and techniques were being employed hy Chinese potters at
Sukhothai.

Sukhothai and Sawankalok Wares

In attempting to reproduce the waves of T'zu Choud the
potters at Sukhothai turned eut a hard, thick stoneware having a
white glip decorated with simple designg in black and brown under
a rather thin, yellowish-grey glaze. It appears that Sulkhothai ware
was produced for only a brief time, possibly for only fifteen or
twenty years, although the kilns in this area probably continued to
make elaborate voof tiles and architectural ornaments for a much
longer period. Tradition holds, however, that the Chinese potters
gsoon became disgatisfied with the quality of the clay at Sukhothai,
and with royal approval moved their kilng to 2 more favorable site
near Sawankalok, some fifty miles north. Aceordingly, there
began to be produced at Sawankalok a new type of hard, thick
stoneware of almost porcellaneous quality with incised and painted
designs, along with great quantities of undecorated monochromes
with glazes running from a binish-grey to the typical celadon greens.

Thus from around the middle of the 14th century the kilng
at Sawankalok began to make a type of ware totally different from
what had been produced earlier at Sukhothai. Thig rajses a very
interesting problem which, so far as I know, has never been con-
sidered before. As noted, Sukhothai pottery was ntterly new to Thai
ceramiec tradition and hag an unmistakable affinity with the wares
of T’zu Cho.  Can it be possible, however, that if the potters who
produced these wares moved to Sawanlkalok, presmmnably in search
of better materials, they would almost at once have turned their
handé to making an eutirely different type of pottery in no way
related to their Tz Ohofi tradition ? Artisaus in the Tagt, especially
jn the 14th cenbtury, were far too conservative and tradition-bound
for such abrupt changes. This suggests the possibility that a second
group of potters in no way conneeted with Tzu Ohofi or its tradition:
may have arrived in Siam from Ohina, probably as a result’ of.
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another tribute mission similar to that undertaken by King Rima
Khamhéng., Some of the wares produced at Sawankalok may not
suggest too abrupt a break with the T"zu Chou tradition as practiced
at Sukhothai, but the great production of celadon-like monochromes
at Sawankalok is a different matter, and there is nothing in the Tzu
Chotl tradition or in the produects of Sukhothai which can satisfactor-
ily account for the sudden appearance of this type of pottery at
Bawankalok. The monochromes of Sawankalok, which principally
account for the fame of this pottery, bear a striking regemblance to
the Chinese celadons of the famous kilng at Lung-ch’nan (#2) in
Chekiang Province. Lung-ch'uan celadon wasg produced from the
Sung period and for more than seven centuries, until it was finally
eclipged by the famous Ming blue and white, was China's export
pottery par excellence.

It is very likely, therefore, that by the middle of the 14th
gentury, if not earlier, Lung-ch’uan celadon was finding its way into
Siam to the point where it excited the interest of the Siamese and
aronsed their desire to produce this uwnusual ware, as a result of
which arrangements were made during gsome tribute mission to China
for the procurement of Lung-ch'nan potters. In this corinection it is
perhaps significant that while he was with the Yian mission at
Angkor in 1296-97, Chou Ta-kwan found that among the 'Chinege
products which the Khmer at this time particularly désired were
“green porcelaing’ (that is, celadons). Tt appears, therefore, that
the Khmer were familiar with Chinese celadon, and it ig quite
possible even at this early date that these wares had also reached
Sukbothal where they arotsed the interest of the Siamese,

As we shall p resently see, there is congiderable evidence that
Sawankalok ware was produced principally for export, Which in turn
suggests that the Lung-ch’tian potters may have been bloucht to.
Sawankalok for the specific purpose of developmg a ware suitable
for the great Asiatic trade in celadon.

In any event, I believe we should now take into account the.
posgsibility that a second group of Chinese potters came to Siam,
possibly from Lung-ch'uan, some years after King Rama Khamhéng




Sawankalok Vessels with Celadon.like Glaze and

Incised Underglaze Decoration

A., B, C., D. From the collection of Mr. Lek Viriyaphand.
15, From the author's collection,



Decorated Sawankalok

A. Covered vessel with yellowish-grey glaze decorated
with darker grey and olive green designs.
( From the author’s collection)
B. Pot with greyish-green glaze and dark grey decoration.
{ From the collection of Mr. Lek Viriyaphand )
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presumably brought the fivat group from T'wu Chot, and that it may
very likely have been reasons of trade which led to this development.
Very little Sukhothai ware was apparently exported, whereas Sawan-
kalok pottery was sent to widely scattered parts of Asia. The reason
-for thig is obvious: it could bhe sold as celadon—albeit an inferior
grade—and celadoh was the ware in greatest deman d; What probably
happened wag something like this: There was 10 real demand or
market outside of the locality for the Sukhothai wareg made in the
T'yu Chott tradition. A new group of Ohinese potiers wag brought
to Siam, possibly from Lung-ch’dan, familiar with the manufacture
of celadons, and were gettled in Sawankalok where materials were
available for making the celadon.like glazes,  Meanwhile, the
Sukhothai potters continued theitr work, but instead of attempting to
produce glazed pottery utensils for which there was apparently no
great market or demand, devoted their energiey to making those
fanciful end tiles and other glazed and decorated temple ornaments
which came into vogue among the Siamese during the Sukhothai
period. The amount of this glazed temple coustruction material
produced at Snkhothai was prodigious, hut nene of it was exported.
On the other hand, great quantities of Sawaunkalok pottery were
produced and there is abundant evidence that much if not most of

it went into the Asiatic pottery trade.

The products of the Sukhothai kilns were principally water
jars, bowls and dishes, along with great qu:mﬁties of the decorated
temple materials mentjoned ahove. Most Sawankalok ware was
smaller and more delicate. Large water jars, bowls and plntes are
common, bul more chm'acteriStic are small containers of wvarious
shapes many of which ave in plain’ monochrome. One typo of
container which‘has 'alwuys struck my fancy is in the_shape of a
persimmon, the little handle of the lid representing the)stem of the
fruit. Significantly enough, the persimmon does not grow in Siam
and this shape was undoubtedly of Chinese origin. Japanese con-
noisseurs of Sawankalok classify this peculiar form ag raki-no-le
(45 ), the persimmon type. , -
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Other characteristic Sawankalok vessels are small water
bottles, pitchers, ewers, cups, vases, and a great variety of small
covered vessels presumably for holding betel-chewing ingredients,
cosmetbics, or medicines. Many Sawankalok pieces were produced
in typical Indian and Near Eastern shapes like the famous navghili
bottles with their mammiform spouls, which provide further evidence
that this ware was largely for export. One unique type of Sawan.
kalok ware which may well have been made exclusively for Siamese
copgumption were the small animal and human figurines which were
probably uged as votive offerings or for purposes of sorcery.

Duration of Pottery Production at Sawankalok

It is not clear just how long the Sawankalok kilns continued
in operation. Strange to say, very few gsamples of thig ware have
survived today as heirlooms in the possession of Siamese families,
1 Lave often noted this singular faect when visiting the homes of
upper-clags Thal who generally have treagsurcd collections of Ben-
charong and other Chinese export wares but seldom if ever a single
piece of Sawankalok. Thig is perhaps no cause for wonder in view of
the antiquity of this ware, its comparatively brief period of pro-
duction and the series of destructive warg among the Thai kingdoms
and with the Khimer and Burmese. Moreover, Buddhism with it
great emphasis upon the transitory nature of our existence has tended
to discourage the accumulation and passing on of earthly possegsions.
Consequently, most of the Sawankalok now in the hands. of Thai ag
well ag foreign collectors was unearthed in recent times at the kilp
sites, and 80 far a8 I know noune of this ware has been found among
the ruing of Ayuthia and other cities in contragt with the many
fragments of Chinese pottery, all of which wonld indicate that
Sawankalok was not prized ag heirlooms or even used to any great
extent as ordinary household ware. Conseguently, we may assume
that much if not most of the pottery produced at Sawankalok was
intended for the export trade. In this connection, it is significant
that a large amount of the pottery unearthed at the kiln ‘sites ig
kuown in the trade as wasters—damaged or imperfectly fired pieces
which were not suitable for the market. There iz 'also evidence that



Types of Sawankalok Pottery made Principally for Domestic Use

A ——
0.

M. N.

A, B, C, D, E,, F, G,, H,, I. Various types of Covered Vessels.
J. Stand. K., L. Bowls or Spittoons. M., N,, O. Vases with “ears’’.
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the Sawankalok potters were endeavoring to meet the demand for
cheap export wares and accordingly attempted to increase their
output withont devoting much attention to technical proficiency, just
ag the provincial kilns of Chekiang, Fukien and Kwangtung turped
out great quantities of cheap and often shoddy goods fer the export
trade.

While Sawankalok ware has a strange, simple beanty, from
the techniecal standpoint it cannot compare with the celadons of
Lung-ch™ian or even with many of the cheaper export wares of the
contemporary Chinese private kilns. It wasoften crackedov damaged
in the firing and there are frequently imperfections in the glaze.
Moreover, the Sawankalok potters usged a long horizontal type of
kiln in which the heat was often unevenly distributed, and it is only
too eavident that gsome of these kilus were poorly constructed. They
ofien collapsed during the firing and their contents, bheing damaged
beyond repair, were never removed until the collapsed kilng were
excavated in modern times, revealing bent and twisted pots or geveral
vesgels fused together by their molten glaze. There are also examples
of kilng which were apparently abandoned before the pottery conld
be removed after fiving, suggesting the hasty flight of the potters
becausge of invagion or some other disaster, a point we shall presently
consider in atfemptivg to determine the period at which pottery
production ceased at Sawankalok.

We should not, of course, judge all Sawankalok by the
damaged or inferior gamples which have been discovered in collapsed
or abandoned kilng, but it is nevertheless a fact that many pieces of
Sawankalok which were exported (having presumably been con-
gidered suitable for the market) were jmperfect. TFor example, the
To Kagams (F48), a Japanese pottery manual compiled early in
the I7th century, notes that much of this ware which was known to
the: Japanese as Sonkoroku was damaged or improperly fired. The
same caw be:said, however, of much of the contemporary Chinese
pottery, especially those wares made for export, for-as Seame Jenyns
hag pointed out *“ Ming vessels were often -distorted: in the kiln by

gkrinkags but db not seem to-have been rejected on this aceount; as
they would have been: under the next dynasty: ”
Property ¢
Siam : .
Society’s Eityen, s
BANGKni;g:
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Tn this connection, an American pottery expert, Harding
Black, made an interesting experiment with two pieces of Sawankalok
and in June 1953 published his findings in 7he Far Kaslern
Ceramic Bulletin. He re-fired two bowls from the collection of
Bdwin L. Neville, former United States Minister to Siam. As
a result, their pale greenish-grey glaze changed to a typical
celadon green. But something even more remarkable cceurved which
gives this unusual experiment a touch of historical drama. Asif by
magic, there appeared on one of the bowls as a result of the second
firing an inciged underglaze lotus decoration which had remained
invigible over the centuries.

There has been considerable disagreement as to just how
long Sawankalok potlery wasproduce, and it has generally been held
that production continued until well into the 16th century if not
later. Both Reginald le May and Otley Beyer are of the opinion
that production ceaged during the 16th century, but as le May has

1 am

cantiously noted, ‘we shall probably never know definitely.
inclined to believe, however, that production came to an end, at least
at the Sawankalok sites, in the 1dth century. During most of this
period Sawankalok occupied a precavioug position in the series of wars
waged by the Biamese of Ayuthia with the kingdoms of Chiengmai
and Luang Prabang. Sawankalok wag under attack a number of
times and a great part of the town was destroyed in 1460 and again
in 1464. Some vyearg earlier a turn-coat governor deserted to
Chiengmai and reportedly took mosgt of the population with him.
It was probably because of circumstances like these that abandoned
kilns have been found at Sawankalok filled with unfinished pottery;
the potters either fled because of invasion or were forcibly evacuated.
Accordingly, I believe Giga Tetsuji ( {#ofifik=), one of the foremost
Japanese authorities on Sawahkalok ware, may be correct in conclu-
ding that production ceased because the potters became so dispersed
that it was impossible to hold the industry together. Many of them
probably went to Chiengimnai where they endeavored to ¢arry on their
craft. For example, Giga found one potter in Chiengmai who wag still
making a ware with a greyish-green glaze which so clogely resembled
Sawankalok that it was often sold in Bangkok's famous Nakorn
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Kadem district ag the genuine article by unwitting or ungerupulous
dealers. Moreover, Giga found that this Chiengmai potter employed
the same type of kiln wused by the potlters at Sukhothai and
Sawankalok; he also made animal figurines similar to the Sawankalok
pieces, and hvis spatala work had the same characteristics. Tt was
at his kiln that there had been produced some generations before
the famous pottery columns with their celadon-like glaze which
until recently adorned the entrance to Wat Phra Dhéta, the mountain
temple on Doi Suthep. Giga was accordingly inclined to believe
that this Ohiengmai potter was a descendent of some ceramic
artisan of Sawankalok.

In addition to the disruption of the pottery industry ab
Sawankalok as the result of wars and other disasters, there was
algo a great expansion of the Chinese pottery trade during the 15th
century againgt whieh it wonld probably bave heen difficult for the
small-scale operators of Siam to have competed. Moreover, we
must take into .account technical and artistic developements in
the Chinese ceramic field which undouhtedly brought about the
remarkable change of tagte among consumers of pottery throughout
Asia. By the 15th century the Chinese had perfected the technique
of underglaze blue ware to the point where it was assuming a major
position in their export trade, Faced Dby these various difficulties
—the digruption of their industry at home and increased Chinese
production of new ceramic lines enjoying great popularity—it is ohly
$00 obvious that the Thai would have heen unable to compete with
the Chinege in the Asialic pottery market.

There ig further evidence that Sawankalok ware was no
longer being produced in the 16th century or was even represented
in the pottery trade from the fact that there are no references to
it in contemporary historical records. Before the close of the 16th
century Japanesge traders and adventurers had hegun to settle in
that nnique international ecommunity which had grown up ontside
the walls of Ayuthia. Yet in all the Japanese vecords of the late
16th and 17th centuries no mention is made whatever of Siamese

pottery or any trade therein.
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By the beginning of the 17th century Japanese trade with
Siam had grown to substantial proportionsg and was largely in the
hands of merchants who received special licenses from the Shogunate,
the famous Red Seal Documents, or Shuinjo ( L Epi#K). From the
early part of the Keichd ( /#J&) era (1596-1614) until the Japanese
were prohibited from going abroad by the decrees of 1638, the so-
called Shuinsen (A Ep#s), or Red Seal Ships, made some 182
voyages for which records exist. Of this total, 37 licenses were
issned to ships making trading expeditions to Siam, 13 to Annam,
926 to Champa, 11 to Tongking, 23 to Cambodia and 5 to Pattani, In
his Shuinsen Boeki Shi ( REpisif & % ), Historg of the Trade of
the Red Seal Ships, Kawajima Motojiro ()% 552cER) offers no
indication that the Japanese ever obtained any ceramic wares
during these voyages to Siam. The records of the voyages
give long lists of the cargoes involved in whish Siamese pottery is
conspicuous by its absence. The T'sukt Ichiran (i fK—4), a
massive compilation of documents and records pertaining to Japan's
foreign trade and relations from the Eivoku (&fk)era (1558-
1569) to the Bunsei ( sty ) era (1818-1829), compiled under orders
of the Shogunate in the 6th year of the Kaei (Ek) era (1853),
containg sections on Japanese relations with Siam and other Southeast
Asian countries, as well as records of all Siamese trading vessels
which were known to have come to Japahese ports. Nowhere in
this large compilation is there a reference to any shipments‘ of
Siamese pottery either from ‘Siam or from neighboring countries,
On the contrary, there are occasional references to pottery reaching
Japan from other gources and to pottery and porcelain being carried
to Siam in Japanesge ships. No references to a trade in ‘Siamese
pottery are ito be found in Iwao Seiichi's ( 24 R -—) Nanyo
Nihonmachi no Kenkyt ( 3 8 AT B % ), A Study of Japanese'
Communities in the Southern Regions, and’ the comprehensive
Jushiche Seiki in okeru Nissha Kankei (~+ -4z L2313 8 #3818 ),
Japanege-Siamese Relations in the 17th 0ent11i~y. which was compiled
in 1984 by  the Japanese Minigiry of Toreign Affairs’ under
the supervision of the Ministry's Siamese specialist Gunji Kiichi,
(28 &) DBesides using all relevant Envopean sources on 17th
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century Siam, this latter work also had recourse to a great wealth
of Japanege and Chinese materials some of which only exist in
manuscript form.

Had Sawankalok pottery been produced at this time or had
it been available in the Siamese market, the Japanese traders at
Ayuthia wounld certainly have recognized it as the type of ware
which, as we shall presently see, was at thig time highly prized hy
the tea masters and ceramic connoigseurs of Japan.

The noted Duteh scholar, T. Volker, gives ng further evidence
in his recent book Porcelain and the Dutch Zast Indic Company
that Sawankalok pottery was not heing produced in the late 16th
and 17th centuries. * Nowhere in the Dagh Registers,” he writes,
“ynor in the other contemporary papers examined is Siamese ceramic
export ware even once mentioned as a merchandise.” The only
pot;terywexported from Siam at that time were coarge earthenware pots
uged ag containers for honey and occasionally oil, * but never shipped
as an articls of trade in themselves.” Even these vessels may have
been of Chinese origin. Hence, Volker concludes that * the export
of Sawankalok, the only ware on a par with Chinese stoneware,
came to a full stop in 1460, when the town of Sawankalok was taken
by hogtile northern forces; the potters were dispersed, and many of
the kilns were left in a.hurry with their contents still intact, to he
excavated only in the 20th century.” Nov could Volker find evidence
of a pottery industry of any kind at Ayuthia, for with a Dutch East
India Company Factory established there, any locally - made wares
of exporﬁ gtanding would certainly have come to the attention of
these'energetic traders. The only wares the Dutch found at Ayuthia
were Ohinese and later Japanede poreelaing, much of which was
imported by the king's merchant marine both for local use and re-
export. Again, the writings of Jeremias van Vliet, who was in
Ayuthia in 1639, make no mention of Siamese pottery. On the hasis
of these various pieces of evidenae, I helieve we can digcard any
belief that Sawankalok pottery wag produced in the 17th century,
while no available evidence supports the view that it was produced.
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in the 16th century. It would appear that this ware was made for
only a comparatively short period, from about the middle of the
14th century until about the middle of the 15th century.

Export of Sawankalok Ware

There is little evidence that Sukhothai pottery was ever
made for export, although a few pieces have been found in Java and
elsewheré. The first export of wares from Sawankalok was probably
by way of Martaban. Thig port was in fact seized from the Peguans
by King Rima Khamhéng around the beginning of the 14th century
along with the Tenasserim area. Martaban wag occupied on and
off by the Siamese until the beginning of the 15th century when it
fell to the Burmese who held it continnously thereafter, During this
period Martaban lLecams an important commercial entrepat for
traders from India and the Near Fast. Asg an outlet for Siam’s
products, however, Martaban suffered two disadvantages: the long
and difficult overland route from north-central Siam, and the fact

that the port was only in Siamese possession periodieally until it

was permanently lost to the Burmese early in the 15th century.
Congequently; as we shall presently see, the port of Mergui in the
Tenasgerim area, which was continually held by the Siamese from
King Rima Khamhéng's time, was to assume a greater importance
in the trade of 8iam. The trade route from Sawankalok to Martaban

was undoubtedly by way of Raheng (Tak) and Mesot; the Siamese

using elephant traing for transport.-

Unless Thal distaste for commercial enterprise is a moré
recently acquired characteristic, it wag probably the Chinese potters
or Chinese and other foreign traders who first promoted the export
of the products of the Sawankalok kilns. Conseqhently, there may
have Dbeen, as noted above, strong commercial reasons for the
appearance of Lung-ch'uan potters in Siam. They may well have
been brought there for the specific purpose of producing a type of
ware which would be galeable in the pottery markets of India and
the Near East,
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At this period (the middle of the 14th century) China was
experiencing troubled times as a rvesult of the conflicts which over-
threw the Y{ian dynasty and finally brought the Ming to power in
1368, This was not only a period of wars but also one of famines,
plagues, loengts, earthqualtes and floods and consequent social unrest.
The Ming Dynasty was no sooner established when the Japanege
pirate fleets of the dreaded wuko ({4 ) began their large-scale raids
along the China coast which seriously interferred with trade and
shipping. Lung-ch'tan and the other famous Sung kilne were
situated principally in Kiangsi, Ohekiang and Fukien, the districts
moSt exposed to wako depredations. Many of these kilns had suffered
during the strife attending the Mongol conquest and again during the
gubgequent liberation by the Ming, while before the end of the Yiian
period a rival pottery center had begun to develop at Ching-té Chén
(8% 4&44) which eventually was to dominale the export trade with its
underglaze blue and white wares which largely took the place of
celadon in popular taste throunghout the Asiatic markets. Early in
the Ming period, the Lung.ch'iun potters were compelled to move
to Ch'u Chou (##] ) where they were able, however, to continue
producing their famous celadon in the face of riging blue and white
competition until almost the end of the Ming period.

It is possible, therefore, that some of the Lung-ch’iian potters
may have moved to Siam during this troubled period around the
middle of the 14th century in gearch of better opportunities as well
a8 in response to the desire of the Siamese for additional Chinese
potters to gupplement the original company bronght to Siam hy King
Rima Khamhéng. . Although no evidence is available, the Arab and
Indian traders may also have been instromental in such a move,
Having seen and possibly handled samples of the wures produced at
Bukhothai, they may have endeavored to promote the production of
the more saleable celadon lineg in Siam, o country more accessible
to the Indian markets and at the same time not subject to the
viscissitndes which were then disrupting the economy of China.
This is conjectural, of course, but it ig by no means outside the realm
of possibility., ~ For example, the famous Kirman wares of Persia
offer a case in point. . Shah. Abbas I thought it possible to develop
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an export pottery trade which could compete successfully with China
in the blue and white market in Burope. Accordingly, about the
middle of the 17th century he bronght some three hundred Chinese
potters to Persia where they began to produce Chinese-style porcelaing
which one contemporary Rureopean remarked were “*difficult to
distingunish from the Chinese wares”. As a result of the disturbed
conditions in China the kilns at Ching-18 Chén were virinally out of
operation between 1673 and 1681, and during this period the Dutch
East India Company made strenuous efforts to find satisfactory
substitutes for Chinese wares among the Kirman products ag well as
those of Tongking and Japan. It is not altogether impossible,
therefore, that the production of celadon-like wares at Sawanlkalok
may have been in response to a demand for this type of pottery which
could not be satisfactorily met because of difficulties at the celadon
production centers in China.

The Chinese Ceramic Trade

The Asiatic trade in Chinese ceramics is a fascinating story
ol international commerce and cultural diffusion. There is evidence
that Chinese pottery was being exported early in the T’ang period,
the hulk of this trade probably being in the hands of Indiang and
Arabs who not only had settlements in the port cities on the
goutheast coast but in the T'ang capital at Ch'ang An as well. The
Indian and Arab traders at Canton (Khanfu) and Ch’uan-chon
(the Zaytun of Marco Polo) dealt principally in silk and the export
wares of the provinecial kilns, The Arab merchant Suleyman in an
acconnt dated 851 gives a description of this trade which during
the Southern Sung peried reached such proportions that it was made
a government monopoly. In the middle of the 14th century the
great Arab traveller Ibn Battuta visited Canton and algo left a
degeription of the Arab pottery trade theve. At that time the Arab
ships took Chinese wares principally to India and the Arabian ports
from whence they were trans-shipped to other parts of the Near
Kast. From an early period the Chinese also carried some of their
wares to Japon, the Philippines, Borneo, Java and Sumatra. At
Palembang there was a large commercial entrep6t where these goods



Siam and the Pottery Trade of Asia 81

were exchanged for the products of India and the Near Fast. Some
pottery was also shipped overland from China by the old silk route
across Agia. By the Ming period, however, there aroge such a strong
demand for Chinese ceramics throughout Asia that the Chinese began
to participate in this trade on a much larger scale. One significant
ag well ag picturesque resunlt was the series of spectacular maritime
expeditions undertaken on orders of the Emperor Yung-Lo ( j#)
by the Mohammedan court eunuch Cheng H6 ( #ff») who held the
rank of admiral. His expeditions not only visited Champa, Siam
and Java, but India, Persia and Arabia and possibly the east coast
of Africa, one curious by-product of which was the bringing of the
first live giraffe to China. These voyages have been described by
J.JJ.L. Duyvendak in his engaging monograph C'hina's Discovery of
Africe and in his brillant article in Toung Pao. One important
result of Cheng Hd's voyages was the re-egtablishment of tributary
relations with Sumatra, for among the subsequent tribute goods Wére
much-needed supplies of cobalt which the Chinese used for making
the underglaze blue of their famous Ming wares.

The widespread dissemination of Chinege ceramies throughout
Asia from as early ag the T'ang period down into the Ming period
ig an almost unbelievable story. White T'ang pieced were heing
copied in Persia as early as the 9th century, long hefore the Mongol
Hulaegn brought Chinese potters to Tabriz, and Ting glazes and shapes
were being imitated by Persian potters in the 12th century. By the
following ceﬁtury the Persiang were using the same types of enamel
glazes developed by the Chinese. Sung fragments have been
unearthed at Samarra, ‘the temporary residence of the Oaliphs of
Baghdad, destroyed in the 9th century, and similar shards have
been found in excavations at Fogtat near Cairo. There is a record
of a shipment of forty pieces of celadon from Kgypt to Damuascus in
1170. Ming blue and white shards were found at Hama, a city in
northern Syria destroyed by Timur in 1401, and fragments of celadon
and other Ohinese wares have been unearthed ab various sites’in
Persia, India and even at Mombasa and Zanzibar. It would almost
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geemn unnecessary to add that celadon, Ming blue and white and
other Chinese wares have been found in considerable quantities
throughont Southeast Asia, especially in Indonesia, Malaya, Borneo,
Siam and the Philippines.

Tt was, of course, the great overseas demand for Chinese
ceramics which accounts for this remarkable expansion in China’s
pottery trade. Many Indian and other Asiatic rulers appear to have
developed an wunquenchable desire for Chinese wares. Persian
miniatures of the 14th and i5th centuries frequently show exquisite
pieces of Ming blue and white, and the Venetian Ambassador at
Tabriz in a report to his government in 1474 expressed amazement
at the great guantities of Chinege porcelains he had seen ab the
Shah's court, - In 1487 the envoy of the Sultan of Egypt presented
gome Chinese porcelains to Lorenzo de Medici. Shah Abbas the
Great of Persia (1587-1629) assembled a magnificent collection of
Chinese wares which was originally housed in the mortuary mosque
at Avrdebil in Azabaijan but i3 now in the National Museum at
Teheran, A still more fabulous collection was amassed by the
Sultans of Turkey, parts of it representing loot taken by Selim I and
Suleiman the Magnificent when they invaded Tabriz, or pieces
carried off ag booty during Turkish military expeditions to ‘%yria
and Egypt. Fr om the 15th century Chinese potrcelains were bemg
used as tableware in the Sultan’s palace and a special bulldlng called
the China Khane was constructed to house these treasures. The vast
“collection of some ten thousand pieces, of which over three thousand
are celadon, has happily been preserved and is now on digplay in
the enormous kitchens of the former Seraglio in Istanbul. Amnother
groeat collection was assembled by Akbar and Jehanajir, which was
kept in the Mogul Fort at Agra until it was regrehmbly destroyed
by the Mahrattas in 1771.

The Réle of Siam in the Pottery Trade

The export wares of China were carried to India by way
of Java and Sumatra, the ships often touching en route at the
Philippines, Borneo, Celebes and the Molucecas, which explaing
the = digcovery of so many pieces of old Chinese pottery  in




A Siamese Trading Junk of the Late 16th or Early 17th Century

¥rom the Karabune E-maki (/%J!}é@‘:{\), An Album of Foreign Ships, a two-volume manuscript
scroll in the Nagasaki Provincial Library. The above picture was reproduced in Nompo Hakai
Kobunken Zuroku ( @ JE 8% L AEE 4% ). An Album of Old Documents Pertaining to
Navigation in the Southern Regions, compiled by the Osaka Provincial Library and
published by the Kobayashi Shashin Seihanjo, Kyoto, 1943,
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these. iglands. On these long voyages the small trading junks
often encountered fatal storms or were exposed to attacks by
pirates lurking among the islands and especially in the Straitg of
Malacca. Until the advent of the Portugnese with .their gunnery
gkill and their superior types of vesgels with heavier armament, the
pirates of the Malacea Straits were a formidable and traditional
obstacle. HEven as early as the 5th century these pirates presented
a problem, as the famons Chinese Buddhist pilgrim Fa-hsien, who
travelled overland from China to India and then returned by sea
via Ceylon and Java in 399-414 A.D., has so graphically deseribed.
Consequently, many of the Ohinese junks and other vessels began
to prefer a less convenient but safer route over which to transport
their precious cargoes. This lay from the South China ports along
the coasts of Tongking, Annam, Champa, Cambodia and Siam,
where at the capital at Ayuthia there developed from perhaps as
early as the 14th century a great trading center which was in time.
to rival Palembang. Merchants from China and the various king-
doms of Southeast Asia as well ag from such distant lands as India
and Persia established themselves in individaal gettlements outside
the wallg of the Siamese city. In time this polyglot community
wasg enlarged by traders and adventurers from Japan, . Portugal,
Holland, England and France.

At Ayuthia the silks and ceramics of ~China were
exchanged for goods from Siam, India and other areas und were
then trans-shipped either by junk or overland to Pranburi or Kui
on the western shore of the Qulf of Siam for transport by caravan
across the narrow isthmus to Tenasserim and thence down-gtream
in small river boats to the port of Mergui. From this entrepdt the
goods were loaded aboard Indian, Arab and later European ships for
the great markets in India and the West. From Ayuthia there was
2lso an important trade in Chinese and other goods with Pattani,
Malacca and Java, while some of the merchandise which went to
Mergui was also shipped to Acheen in Sumatra. '

While the great bulk of this trade congisted of ‘Chinese

produets, including celadon and other wares, Sawankhlok pottery
algo entered into the inventories and in. the distant markets undonb- -
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tedly lost its indentity and was sold as Chinese goods., By this
process the products of the Sawankalok kilns were carried in some
quantities to India and possibly even ag far west as Egypt, for the
Fostat finds contained shards among the Chinese celadon fragments
which are believed to be pieces of Sawankalok. But the various
Asiatic dealers who frequented such trading centers as Martaban,
Ayuthia and Mergui were, we may assume, shrewd fellows who
were undoubtedly well aware that the products of Sawankalok could
not be subgtituted for the superior celadon of China in any trade
with the more discriminating customers of India and the Near East.
Tt appears, therefore, that the principal markets for Sawankalok
were among the less demanding peoples of Java, Borneo and the
Philippines, for it is in these islands that the largest finds of
Siamese ware have been discovered outsgide the kiln sitesinSiam. In
other words, Sawankalok pottery, being inferior in quality to
(Ohinese celadon, was shipped to those parts of the Bagt where there
were sguitable markets for what were regarded as second-grade
gdods. The same practical considerations we know governed the
export of all ceramics from China, the finer wares going to India
and the Near Hast, while the coarse, crude potteries were shipped
to Java, Borneo and the Philippines,

The Demand for Large Water Jars and the Martaban Trade

There ig one notable exception to this, however, namely, the
great demand which prevailed throughout India and even in the
Near Bagt as well ag throughout Southeagt Asia for large jars for

storing water, 0il or wine. Many of these vessels were of crude-

workmanghip, althongh we today have come to admire them for
their artistic gualities, These jars were also in great demand by
the Indian, Arab and early Euvopean traders who found them  a

convenient cargo, not only for storing fresh water for the long-

voyages but algo as containers for other more valuable commodities.
The provincial kilng of South China and those of Sawankalok
endeavored to meet the great demand for these jars., Ag
we mnoted, the products of Sawankalok were probably first

exported by way of Martaban. For some reason the trade .in:
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Examples of Large Water Jars
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A. B. Typical tall, narrow vessels of the Martaban type with ‘“ears” for lashing
coverings in place.

C. Large water jar of Sawankalok make.
D. Wide-mouth water vessel of Chinese make.

{¥From the collection of Mr. Lek Viriyaphand)



Relief depicting the Hindu Myth, the Churning of the Cosmic Ocean, on the south
pediment of the second Gopura of the 12th century Khmer Temple at Khao Phra Vihara,
Srisaket Province, Northeast Thailand, showing a large water vesgel resembling some of
the so-called Martaban jars.

{ Photograph by the author)
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these large water jars, whether of Siamese or Chinese manu.
facture, eventually became centered at Martaban., Cumberdome
as they were the Sawankalok jars were undoubtedly shipped overland
to thig port by elephant caravans, while some of the jarg from
China which reached Siam may have been shipped over the same
route. It would appear, however, that most of the jars of Chinese
make reached Martaban by sea. Since this trade became centered
at Martaban, these large storage vessels became known ag Martaban
jars and the belief grew up that they were actually manufactured
at the Peguan port. In India and elsewhere the term Martaban
became variously corrupted into Martavan and Martabani as terms
to designate any celadon or celadon-like ware, since considerable
quantities of eceladon ghoree dishes of Chinese origin were also
exported from the Martaban pottery entrepdt or from other ports in
the delta region of Burma, such ag Syriam and Basgein. In India
the term Martaban became so synonymoug for any large glazed
water vegsel that the Chinese and Siamese jars were lnter copied
in the 18th century by Muslim potters around Delhi who unabashedly
marked their wares with the word “Martaban”. Occasional
references are made to Pegu jars of local manufacture which were
exported from Martaban and other ports in lower Burma, 8o far
as T have been able to ascertain, these weve of unglazed earthenware
and were made solely as containers for export commodities, much
as the Siamesgse at Ayuthia in the 17th cenfury employed similar
vesgels as containers for exporting oil, honey and other local
products. ‘

The best degceription of the so-called Martahan jarsg is to be
found in Namme Ottema's Handboek der Chineesche Ceramiek.
They have heen found all the way from the Philippines to Fgypt,
and what look very much like such water jaré can be seen in the
12th century reliefs at Prambanan and Borobudor in Java. At
Khao Phra Vihgra, an 11th-12th century Khmer rain on the Thai.
Cambodian border, there is a remarkable rvelief depicting the
Churning of the Ocean in which appears a jar having no resemblance
to the typical Khmer vessels but looking very much like some of
the Martahan water jara, These jars were desgcribed by Ibn
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Battota in the 14th century and by the Portuguese traveller Duarte
Baroga in the 16th century, They are aldo mentioned ocecagionally
in later accounts of Duteh and Fnglish travellers,

T. Volker in his Porcelain and the Duich East India Com pany
offers evidence that the Chinege, possibly as early as the Sung period
(long before Martaban was annexed to the Kingdom of Sukhothai),
were shipping some of their celadon wares overland to the Peguan
ports by way of Bhamo, a trade which continued long after the
Siamese were forced out of Pegu. DIhamo was the western terminus
for the mule teams which entered Burma from Yunnan, The course
was not by the Shweli River but through the Taping River pass con-
siderably to the mnorth, joining the Bhamo - Myitkyina Road about
twenty miles novth of Bhamo. This old Burma:Yunnan mule track
is still inuse. Accordingly, there developed a sizeable Chinese trading
community at Bhamo (which even today is predominantly a Chinese
town ). From Bhamo the Chinege products were shipped by boat
down the Irrawaddy River to the delta arvea for trans-shipment to
India and elsewhere. No doubt much of these goods found their way

to Martaban because of its importance as a trading center.
g

Ag Volker notes, the Dutch East India Company became very:
interested in the Martaban trade and from 1635 to 1678 maintained
factories in Pegn. In 1670 the Company actually made an attempt
to open a post at Bhamo in order to tap this overland trade from.
Ohina cloger to its source, Becauge of fear of the Chinese, however,
the Burmo% 1'cfused to grant pexmlsslon, for in 1659 the Sh’m and
Kachin regions’ had been overrun by Yunnanese refugees fleeing
before the Manchu forces, all of which was, a8 Volker reminds ug, ‘
strangely analogous to cevhnn events in that area in our own ddy.
Nevertheless, the Oompauy continned to maintain an interest in the
Bhamo trade, and in 1675 the Company’s representative in Pegu in.
a report to the Governor-General at Batavia called attention to the
fact thaﬁ the Chinese were coming annnally to Bhémo with caravans
of pack mules bearing ghoree dishes for the Indian and Near BEastern
markets,



An unusual jar of Chinese provenance but probably made for Thai

order. The design around the central portion of the jar depicts a deer-

hunting scene. The two very un-Chinese figures shown above are

carrying pieces of venison suspended from a pole. The jar has a

yellowish-gray glaze with the decoration in brown, green and red.
(From the collection of Mr, Lek Viriyaphand)

Similar scene of Siamese returning from a hunt carrying pieces of a
deer’s carcass. { Photographed by the author in Amphur Koke Samrong, il
Changvad l.opburi ) !
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The Magic Appeal of Celadon

Aside from their artistic and utilitapian purpoges, Chinese
pottery and porcelain, particularly celadon wares and the celadon-
like products of the Sawankalok kilng, came to possess for many
peoples throughout Asia a strange, magical power. For example, it
wag a common belief in India and Persia that a celadon cup would
crack or abruptly change color if it were filled with poisoned wine,
and it was universally believed throughout South and Southeast Asia
that celadon plates, known as ghoree dishes in India, had the power
to detect the pregence of peison in any food served upon them.
Monarchs and officials throughout the Fast have traditionally
been preoccupied with the danger of assassination by poison in
congequence of which it is not difficult to understand the great
demand which prevailed for snch magical pottery. In China some
rare porcelain and jade cups were also believed to pogsess magical
powers, although the favorite safegnard againgt poisoned wine among
the Chinese wag the use of drinking vessels made of rhinoceros horn,
while according to the Abbé Hue the Tibetans believed that bowls
made of certain rare woods had the power to x;etltl'u‘li‘ze poigons.
Nevertheless, the Chinese have t-radi‘c.iohally regarded a rznje or
espeeially fine pices of pottery or porcelain with an almost super-
stitious awe, and it was customary for the owners of such treagures
to keep them concealed with the greatest secrecy.

It wag also held in many parts of the East that a modicine
prepared in ov taken from a celadon vegsel or any antigue piece of
pottery or porcel-aih wap more effective. This belief dometimes
reached strange and for the collector unfortunate lengths, for among
the Burmese and others old celadon and porcelain vessels were
occasionally reduced to powder to make medicaments and elixirs.
In southern Siam and among the Malays there was the similarly
regrettable custom of filing the glaze off 0ld vessels for use in the
preparation of potions and philtres. Tyen with their deep veneration
for pottery and poreelain the Chinese were nvot adverse to nging it
in the making of elixirs of immortality. Tor example, one -old Taoist

formula for such a concoction called for pulverized porcelain, along
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with such appalling ingredients as cinnabar, alum, copper oxide and
a dash of arsenic.  We should have no cause for wonder that some
of those who experimented with these elixirg often came to an abrupt
end, but before passing judgment on such customs “it ig salutary
for us to realize,” as Maurice Collis has written, ‘“that there are

persons who saluote porcelaing for reasons other than our own.™

In hig study of Chinesge pottery in the Philippines Fay-Cooper
Cole made some interesting discoveries concerning the magical powers
attributed to old jars and vessels. Many Ming and Sawankalok
pieces have been unearthed in the Philippine archilpelago and in
Borneo where large water vessels were frequenty called Siam jars.
They were highly regarded by the peoples of these islands, and those
having exceptional powers were given names and grades of rank,
The Sultan of Brunei was reputed to possess a magical jar which
could gpeak to warn him of approaching danger. In the Philippines
and elgewhere old Chinese jars were often used ag burial urns, while
mediumsg claimed to be able to communicate with departed spirits
by the aid of old poreelain dished. Jars were also kept about homes
ag talismanic pieces, and s man’s wealth and social position was
frequently measured by the number and magical character of the jars
in hig possession. Most owners of such vessels would only part
with them ag marriage dowries.

It was (and ig) a cowmon belief in many parts of Southeast
Asia that antigne jars serve us the abodes of spirits, and often when
a farmer or woodsman by chance unearths such a vessel he imme-
‘diately reburies it for fear of arousing the anger of the spirit residing
within, Only the more courageous dares to take such a find home.
Among devout Buddhists, however, one who accidentally discovers
a buried jar can rely upon the power of the Enlightened One to
afford him protection against evil or irate spirits. Accordingly, in
some of the Buddhist countries unearthed vesgels of this kind are
often presented to temples. Some Thai unfortunately haire a more
cavalier way of dealing with spivits who happen to reside in old jars.
When accidentally discovering a perfect or undamaged vessel, the
farmer or woodsman may break a piece out of the lip or in some



Examples of the Curious Use of Chinese Dishes and Bowls
as Architectural Ornaments

One of the gable ends of Wat Chamni Hattakarn Chinese dishes and bowls used as gable ornaments
(Wat Sam Ngam) near the Yose Bridge, at Wat Mai Chaivichit, Ayuthia,

Bangkok, lavishly decorated with bowls and

dishes set in the plaster.

Small Chinese dishes and fragments of Chinese Chinese dishes set in the balustrade around the
pottery used to ornament Wat Arun, Bangkok. great Phra Prang of Wat Puthai Sawan, Ayuthia,




Use of Chinese Pottery and Porcelain as Building
Ornaments at Wat Thai Chumpol, Sukhothai

€

{ Photographed for the author by Dr. Pan Lauhabandhu)



A Fine Example of Pottery Used to Ornament a Pagoda
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The Phra Chedi of Wat Paknam at Samut P
Prakarn lavishly ornamented with old o
Chinese dishes and bowls,

Detail of Phra Chedi at Wat Paknam showing pottery
ornamentation on section of pagoda surrounded by Tephanom.

( Photographed by the Author)
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squally deplorable manner ruin the pot or jar from the standpoint
of the archaeologist or collector in the belief that by damaging an
unbroken vesgel it will be made so unattractive that the spirit will
no longer care to uge it a8 an abode and the discoverer can con-
sequently carry it off with impunity. It is for this reason, I have
been told, that one rarely if ever finds an undamaged piece of old
pottery or porcelain in or around the home of a Thal farmer or
woodsman.

In the Philippines, Borneo and other parts of Southeast Asia
old Chinese jars are used by some peoples for brewing rice wine for
their ceremonial drinking bouts. In his 4 Dragon Apparent Norman
Lewis has given an interesting account of this custom as practiced
by the Moi peoples of Indo-China who brew rice wine in sacred jars
and drink the beverage by means of long hollow reeds. The Moi
were algo fond of using oxceedingly large jars of the Martaban type
as dwellings to house their tutelary gpirits. In Northeast Thailand
rice wine, called chang (elephant), is prepared in and congumed from
pottery vessels in the same manner by the Pha Thai, while other
Thai peoples in the Northeast and Central Siam make a similar
beverage called #/ which is also hrewed in and congumed from jars.
The pregent-day Thai, however, seem to attach no particular im-
portance to the age or supposedly magical properties of the jars,
using any old vessel at hand including those in which nam pla
( fish sauce ) is packed for the market.

Use of Ceramic Vessels as Architectural Ornaments

In Pergia old celadon and other Chinege porcelain vessels
were often get in the plaster on the walls of tombs and mortuary
mosques, the purpose of which may have been more decorative
than talismanie, although the idea of providing the deceased with
the magical vessels he once cherished should not be excluded.
Strange to say, the Thai have algo uged Chinesge ceramics to ornament
some of their wats, generally employing small fragments of porcelain
gomewhat in the manner of making a mosaie.  Nevertheless, there
are some notable examples of this practice in Bangkok, Ayuthia
and elsewhere in Thailand where in addition to the use of mosaic-
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like fragments whole dishes and howls have been get in the plaster
in the Persian manner. One striking example is Wat Arun in
Dhonburi, its huge towers having a strange, porcellanecus quality
from the countless pieces of Chinese bowls and whole dishes
cemented to its surface. Other cuarions examples are Wat Phra
Yurawongse, Wat Anongkaram, and serveral other temples in
Dhonburi, Wat Lieb and Wat Sam Ngam in Bangkok, Wat Phra
Mongkol Bawphit, Wat Mahi Dhitu and several other temples
in Ayuthia, and Wat Bang Chang in Samut Songgram. It is
interesting and perhaps significant that a number of these temples,
notably Wat Pra Yurawongse and Wat Sam Ngam, have been con-
nected with the famous Bunnag family, descendents of Sheik
Ahmad, a Persian or Avab trader who settled in ‘Ayuathia early in
the 17th century. Similarly, Wat Bang Chang in Samut Songgram
wag founded by the Bang Chang family who were also descendents
of Sheik Ahmad. It may be possible, therefore, that this unusual
custom of using fragments of pottery and whole dighes ay architec-
tural decorations on temples in Sjam was of Pergian or Near Bagtern
origin. It was not a Chinese custom to employ porcelain wares in
this manner, which would be considered a gross misnse of dishes
and bowlg from the purpose for which they were orviginally intend-
ed. The Chinese, it ig true, uged ceramic tileg in building construc-
tion but these were specially made for this purpoge. There ig algo
no indication of any earlier use of pottery and porcelain in this
manner in Siam. While the kilns at Sukhothai turned out many
dishes, bowls and other pottery utensils, they also manufactured roof
and building ornaments, ag was occasionally done at Sawankalok
ag well, ' ‘

~ Japanese Trade in Chinese and Siamese Pottery

In gtudying the part played by Sawankalok ware in the
pottery trade of the Hast, the Philippine Islands assume an
important pogition. Berthold ILaufer bhelieves that Chinese ‘jars
and other vessels were first brought to the Philippines as-early as
the Sung period, although the great bulk of Chinese pobtery most
likely reached the ‘islands during the heyday of the Ming export
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trade. Among the jars and vessels excavated in the Philippines by
Professor Beyer were a great m:auy pieces of Bawankalok ware; in
fact, in the Visayan Islands Sawankalok pieces ran from twenty to
forty percent of the total finds, indicating that there must have
been large shipments of this ware from Siam to the Philippines.
The presence of so much Sawankalek in these island has another
significance which I shall presently relate.

The Chinese also shipped considerable quantities of their
export wareg to Japan during the Sung and Ming periods, There
was an egpecially strong demand for these wares under the Ashikaga
(Z#]) Shoguns (1339-1574) because of the development of cha-
NO-YU (2%-9‘\5% ), the tea ceremony, as an aesthetic pursnit and
gocial refinement among the warrior class. The tea ceremony
requires the uge of various pottery and metal utensils all of which
must meet the rigid aesthetic standards inherent in the ceremony
itgelf. It was among some of the export wares of China that the
cha jin ( 2 &), or tea masters, found the types of vessels best suited
to their exacting taste. The Ashikaga Shogun Yoshimasa ( &)
(1444-1475) was a devotes par excellence of thetea ceremony, which
in turn meant that he was also a connoisseur of fine ceramics.

Under the Ashikage Shoguns formal diplomatic and trade
relations were re-established with the Ming Court, the Japanese
shoguns in effect making their country tributary to China in order
to take fulledt advantage of the trade. On the Japanese side this
diplomatic:commercial intercourse was placed largely in the hands
of the Zen monks of the Tenryuji { X3 <), a temple near Kyoto.
Its ships which sailed to Ningpo and other Chinese ports bearing
envoys and merchandige in the gnise of tribiute goods and returning’
with the silks. ceramics and other prized products of Chiny were
thus known ag the Tenryuji-Dune ( KA 9D and represent' a
rather unusual example of formal commercinl activity on the part’
of the Buddhist .elergy. ~ Several of the céremonial utensils prized..
by Yoshimaga were acguired through these tribute-bearing trade..
misgions: Qne of the pieces is the exquisite little cha-ird ( K XN), or
tea caddy, to. which Yoshimasa was moved to give the poetic name
of Halsuhana, (2% ), Early Spring Flower.  This famous piece -
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became a ghogunal heirloom and has remained a treasured possession
of the Tokugawa family to the present day. Another unique piece
obtained by Yoshimasa through the trade of the Zenryu ji-bune was
a Sung celadon censer which became known to history as the
Chidori Koro (<F % % JE ), the Plover Censer.  The supernal vessel
wag 8aid to have been given this name becanse when incenge was
burned in it birds were reputed to have burst into song with delight
at the paradisical fragrance. Awnother and perhaps more plausible
explanation of the name lies in the fact that the shape of the
cenger regsembles in a way the chddori, or plover., Like the
magical jar of the Sultan of Brunei, the Chidori Koro was also
gaid to have had the power to warn its owner with a cry when
danger was at hand.

In addition to the tribute and trade missions of the
Tenryuji-bune, it is also likely that the wa/d, the Japanege
pirates who ravaged the coasts of China and even Annam from the
14th to the 16th genturies, brought backto Japan in their Bahan-sen
( A5 ) quantities of Chinese wares, since the growing popularity
of the tea ceremony created such a lucrstive demand for fine
ceramics.

It ig pogsible, therefore, that some Sawankalok pieces may
have been introduced into Japan through both the Ashikaga tribute
missions of the T'ensye ji-bune and the morve unconventioval trading
activities of the wako. Both Giga Tetsuji and Miki Sakae ( =k &%),
the two foremost Japanese authorities on Sawankalok, are of the
view that it was the wako who first brought this ware. to Japan
during the Ashikaga period. If so, as we shall presently see; they
most likely obtained the ware in Annam rather than in China..
Miki cites one piece of Sawankalok ware in Japan which can be
dated, at least to its Japanese ownership, as far back as the 16th
century by its hako - gaki ( 5% ), that is, the inseription on the 1id
of the box in which the piece was kept, which was written ag a
certification by the famous chajin Sen Rikyd (FAifR) (1521-1591).
In all possibility, however, the Japanese at this date regarded
Sawankalok as some form of Chinese or Annamege ware.
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Japanese Pottery Trade with the Philippines

It is when we turn to early Japanese contacts with the
Philippines that we begin to find more positive evidence of the
introduction of Sawankalok pottery into Japan. During the 16th
century and possibly even earlier Japanese trading vessels were
regularly visiting Tmzon. When the Spanish expedition under Miguel
Tegaspl arrived in the Philippines in 1565 it was found that the
Japanese had heen coming every year to the islands to trade, obtaining
principally pottery and silk. Antonio de Morga in his Swuccessos de
las Islas Filipinas, published in Mexico in 1609, gives a fairly full
degeription of this trade and with respect to Japanese purchases of
pottery makes this intevesting and signifieant comment :

In thig island of Luzon... very ancient clay
vessels of a dark brown color and of a sorry appearance
are found by the natives, some of medinm sgize and others
smaller, marked with characters and stamps. They are
unable to say when or where they obtain thew; but they
are no longer to be acguired nor are they manufactured
in the islands, T'he Japanese prize them highly, for they
have found that the root of a herb which they call Tscha
and which when drunk lhot is considered ag u great
delicacy -and of medicinal efficacy by the kings and lords
of Japan cannot be effectively preserved except in those
vessels, which arve $0 highly esteemed all over Japan that
they form the most costly ornaments of their showrooms
and cabinets. Indeed, so highly do they value them that
they overlay them externally with fine gold embossed with
greal skill and enclose them in cases of brocade, and gome
of these vessels are valued at and feteh 2,000 to 11,000
reales. The matives of these islands sell them to the
Japanese at very high rates and take much paing in the
search for them on account of the eagerness with which

~they have heen sought for.

The picturesque reference to the use of characters and
stamps could point to Chinese wares, for I know of no ingtances
where Sawankalok pottery was labelled with calligraphbic markings

Property o
Siam Soviety’s i

BANGKOY
y'f :
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or nien hao (FRIE) to show the date of manufacture.  The writer
was correct, however, in his statement concerning the high value the
Japanese placed npon cerammics associnted with the use of tea, and
how treasuved tea caddies and cannisters were always kept enclosed
in thick brocade coverings, a practice which still prevails in Japan.
I have never heard of snch uiensils being overlaid with gold, however,
for this would eover up jnst what the Japanese most highly prized,
namely, the glaze. The writer’s veference to the Japanese fondness
for tea and their belief that it could be kept properly only in these
Jars i3 not guite so fanciful as it may al first appear. The so-called
Luzon ware were principally jars and vessels of snch sizes and shapes
that they \were most appropriate as containers for storing tea. I am
not inclined to believe, however, that the Japanese attached any
magical powers to these vessels as enabling them to preserve the
flavor, but were attracted to them largely from artistic considera-
tions and their supposed antiquity. In general, the Japanese have
always had a strunge relish for the exolic, especially when some
foreign article comes cloge to meeling the shibui character of their
own restrained tastes.  The celadons nnd other monochromes of
China and the snbdued shades and designs of Sawankalok were fully
in keeping with Japancse aesthetic standards. Moreover, in Japan
as elsewhere in the East, tea has heen traditionally associated with
ceramics, and the use of Luzon wares for this purpose represented

neither an innovation nor anything unusnal.

We have another even more significant contemporary record
of Japanege trade in the so-called Luzon wares, which happily sheds
gome divect light on the fact that Snwzmkﬂok vessels made on the
banks of the Yom River in far off north-central Siam were mosi
likely imported into Japan through this round-about conrge. In 1597
Francesco Carletti, the intrepid Florentine merchant and traveller,
made a voyage from Manila to Nagasuki. He travelled on one of
the Japanese ships engaged in the Luzon trade, which he described
in his famous Discourse as having sails made of matting supported
by poles at regnlar intervals, which could be folded up-like a fan,
The ghip left Manila in May and arrived in Nagasaki the following
month., As Carletti relates:
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Next worning before we landed, the police officials,
acting under orders of the Governor of the place, came on
board to seavch among all the sailors, merchauts afd -
passengers for certain earthenware vessels, which are
commmonly imported from the Philippines and elsewhere
‘in these parts, and which, by the laws of the King of
Japan, everyoue is obliged on pain of death to declare,
because the King wishes to buy them all for himself.

This curvieng roference to (he confiscation of pottery vessels

3

imported from the Philippines becauge the *‘king'™ wished to
buy all smch articles himselt was not entirvely a fgment of this
traveller’s imagination., While he was at Nagasaki, Carletti no doubt
heard enough about the celebrated case of a shipment of Luzon jars

to give him this distorted version of the true story.

The Case of the Luzon Jars

There was & famons merchant of the old port of Sakai (3}%{)
near Osaka who engaged S0 extengively and profitubly in trade with
the Ryukyn Islands and Luzon that he became known ag Ruson
Sukezaemon ( B EBAHFY), that is, Luzon Sukezaemon. In the
third year of the Bunvoku ( 30fk) era (1594), only three years
hefore Carletti’s arvival at Nagasaki, one of hig ships had returned
to Sakai after a successful voyage to Luzon bringing with ilg cargo
no less than fifly Luzon jars of o superior type which the Japanese
cha jin called matsubo (JH& ). Of all the categories of chalsubo
(??3@), or tea jarg, those From Luzon, known as Ruson-tsubo ( N
&), were the most highly prized, and of these the so-called matsubo
type were regarded ag the last word in clegance. Hence, the arrival
in Japan in one shipment of no less than fifty of these treasured
vessels was sutficient toset the chajin and connoisseurs and cn’l].eétm-s
of tea ceremony utensils agog. ‘ ‘ ‘

_ The various acconnts of thig episode which appear in guch
historical chronicles as the Tasko-ki ( KBl ) and the Todai-ki
(% K$2) differ somewhat in details, but in essence the following
incident oecurred. The prizéd jars excited such.intervest that the
Daikan (KF ), or Governor, of Sakai directed that they be taken to
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6saka where they were placed on display in one of the great rooms
of the Castle in order to be appraised and classified by Sensd-no-Eki
(5% ), a famous tea master. The jars were then offered to the
varions shogunal officials, but apparently sowme unscemly digagree-
ment aroge over the division of the spoils, In any event, Sukezaemon,
being a mere mevchant and therefore ranking lowest in the social
order, wag compelled to part with his treasures. The matter finally
came to the attention of Hideyoshi { & &), the de facto ruler of the
country, who subsequently compelled the various shogunal officials
to give up the jars, althongh he paid them domble the market price
for doing so. Hideyoshi then returned the prized vessels to Sukezae-
mon, and directed that henceforth there shonld he no commerce in
such articles which were to be rvegarded as national treasures.
Sukezaemon later made a fortune in the Luzon trade, as a result of
which he took to living in such an ostentatious manner ag to incur
the digpleasure of Hideyoshi who summarily confiscated all his
wealth and property. Carletti's experience on arviving at Nagasaki
could well have been a vesult of the foreguing incident. One of
these Touzon jars wasg pregerved among the treagures of the Daianji
(A%¥), atemple in Sakal. 1 have only seen a photograph of the
famous piece which looks strikingly like a Sawankalok water jar,

Later in his Discourse Carletti notes that “nowadays one
rarely meets specimens [of this Tuzon ware] which are less than
several centuries old having heen brought from the kingdom of
Cambodia, from that of Siam or that of Cochin-China, from the
Philippines or- other islands in these scas.,” Elgewhere OCarletti
further indicates that abt the time he was in Japan (1597) the
Japanese had heen trading regularly with Siam, Pattani, Malacea
and other southern countries. From this it might appear that the
Japanese had been impurting pottery directly from Siam whiel,
however, does not seem likely. Nevertheless, it is apparvent from
his account that the Siamese origin of some of these wares was
known to the Japanese at this early date, which may have an
important bearing on the origin of the Japanese term Sonkorokun to
desgcribe certain' types of foreign pottery. Parenthetically, it may
be added that Oarletti departed from Nagagaki in March 1598
aboard a Japanese ship bound for Cochin-China, whieh put him
aghore at the Portuguese settlement of Macao, '
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Siamese Pottery in Japan

While the Japanese generally called the ceramic wares
which came from the Philippines Ruson-fsubo or by the more
general term Ruson-yalki (&R M), hnving the meaning of Luzon
ware, ot some point the word Sonkoroku came into uge. Although
both Giga and Miki have suggested that the weko first imported
Sawankalok wares, it ig doubtful if they obtained them in China,
for it would have heen like carrying coals to Newcastle had the
Siamese shipped any of their wares to this great source of pottery and
porcelain. Since the wako never extended their piratical activities
to the Philippines, we must conclude that they obtained such Siamese
wares in Annam, assuming it was actually the wako who pioneerved
their importatiou into Japan, Little if any Sawankalok ware has
been found in Annam, however. These congiderations reinforce the
conelusion that Japan's principal if not only source of Sawankalok
pottery was the Philippines, a view which is strongly supported by
Beyer's discoveries of o much ol this ware in the iglands. It is
algo possible, however, that some Sawankalok may have reached
Japan by way of the Ryfikyn Tslands, although T have never heard
that any of thig ware has ever been found there,

In any event, by tho close of the 16th century wares known
to the Japanese as Sonkoroku becaine popular in Jupan among
devotecs of the tea ceremony. After the Korean expeditions of
Hideyoshi in the 1590 many Korean potiers were brought to Japan
and settled on the island of Kyfish@ by the feudal lords who had
accompanied Hideyoshi to the peninsula, Because Sonkoroku warve
was g0 popular and presumably difficult to obtain, the Korean potters
were goon called upon to imitate it. Heoece, we find a type of
Kyushu ware which came to be called §atsuma-Sonkoroku ( g FE R
#4%) which was made by Korean pottersunder the patronage of
Shimazn Yoshihiro ( B3 474 ), the Lovd of Salsuma, who was a
great devotee of the tea ceremony and an avid fancier of fine tea
utensils, About a century later Kiyomizu Rokubel ( Frksvaflr),
gne of a famons line of Kyoto potters, produced a ware which
was known ag Sonkoroku-ulsushi (8] 4k% ), that is, imitation
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Sonkoroku. It is also of interest that the Japanese taste for
Qonkoroltu or its imitations is believed to have e¢xercigsed some
influence on the development of such noted Japanese potteries as the
8hino ( &%), Karatsu (EHE) and Mishima ( Z. & ) wares.

We are by no means certain, however, just what the
Japanese at this time meant when they used the term Sonkoroku.
For example, as Giga has shown, some Chinese and Annamese waves
were also called Sonkorvoku., In the 16th and 17th centuries the
Japanese did not belicve that any seiji ( F#4), that is, celadon,
pieces were ever to be found among Sonkoroku, and any
wares of this kind which were not unmistakably of Chinese origin
were attributed to Annam and were hence known as dnnan set ji
(B3F#), or Annam celadon. Since celadon-like wares were so
common among the products of the Sawankalok kilng, it 18 possgible
that many of the wares to which the Japanege applied the name
Sonkoroku at this time were of another origin: Chinese, Korean
or possihly pieces of the yellowish-grey Sukhothui, the Khmer wares
of Cambodia, or some of the potteries of Tongking.

As early as the Kuanei ( &) era (1624-1643) there was
published, as noted ahove, a famous Japanege pottery manual called
the T'e Kagami in which Sonkoroku was unfortunately described
primarily in terms of what the Japanese congidered to he the three
principal shapes in which this ware was believed to be found. These
were the shioge ( BB % ), a small globular vessel with a short neck and a
rather narrow mouth, the term literally meaning a salt pot; the nsagao
(#837 ), or morning glory type, a term generally nsed to describhe
embrasured-shaped tea cups; and the suginari (7% ), ov eylindri-
cal-shaped tea cup. Thig handbook, however, deseribes Sonkoroku
as a somelsuke-gosu ( Fa4F%-50 ) type of pottery, that is, underglaze
blue and white, a type which, of course, is never found among
Sawankalok. The manual adds, however, that it differs from the
sometstke-gosu wares found in Annam,  The author of the Te
K-(Wami wayg undoubtedly deseribing some Chinese provineial ware
under the name of Sonkoroku, and the so-called Annan-gosu ( Rdy
F30 ) was most likely one of the products of the South China kilns.
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Nevertheless, the 7% Kagami warned progpective collectors that
kiln-damaged and poorly lred pieces of Sonkoroku often appeared in
the market. While this applied to Sawaukalok wares it was also
characteristic of many of the wares of the Chinese provineial kilns.

Most’ Japanese pottery experts even until modern times
were convineed that Senkoroku wig made in Luzon, although a few,
including the late Captain I'. Brinkley, were under the erroneouns
impresgion that it was produced in Arabia or some other Near
Rastern country. Among most of the cha jin, however, any ware
resembling celadon was invariably called Awnnan sed ji, much of
which wag undoubtedly Sawankalok. The Philippine origin of
Sonkorokn was the wost persistent and cammon explanation.

Tauchi Baiken (2 A 437 ) published a pottery manual,
the 7okiko ([ BE4#), in the 2nd vear of the Angsei (F#) era
(1855), in which he Aescribed the wave called Ido-yalki (H F i)
which wag made in Japan in imitation of the famous Ido tea cups
of Korea. He noted, however, that there was also a ware like [do-
yalki which was believed to come [rom Southeast Asia and which
was known among some Japanese experts ag do Tdo (FF F ), that
is, Green Tdo.  This was undoubtedly another reference to as well
ag another name for Sawankalok. While Tauehi also used the
term Sonkoroku, be confined it exclusively to the so-called Iuson-
tsubo and other wares helieved to have been made in the Philippines.
In tact, Tauchi, like muny otliers, was convinced that the term
Sonkoroku wus mevely a corvuption of Ruson-korokir taking the
word koroku (in thig case with a long “&") to wean a kind of
pottery believed to ]mvg been made in Luzon.  Noihing has been
found, however, to support thig theory. ,

In the 70kiko Tanchi used the Japanese kana (fH.%)
syllabary to write the word Foroluw. In hig curious little monograph,
The S awankalok Kiln in Siam, privately printed in BEnglish in Tokyd
in 1931, Miki Sakae used two peculiar ideographs™ for the word

4 / :
%&4' In the understandable absence of types for these two unusual

~ -ideographs (which were probably “invented™ by Mitani Ry3boku or
some other tea master), it has been neccessary to présent them here
from’ a specially engraved wooden bluck.
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korokw. WMiki claims that this word was a term meaning ceramic
ware, and cites the phrase Tobutsws ( /B4 ) koroku used by the tea
master Mitani Rydboku ( 2.2 B A1), better known as Mitani Sdchin
( Z8-%4/L), meaning Chinese porcelain, to describe p vase made
in Foochow. TIf the word koroku thus has the meaning of ceramic

24 h]

ware, ity modified use withoat the long “5” in the term Sonkorokn

raight well refer to Sung pottery, for the ideography son (42) is, of
course, the sume Chinese character uged for the Sung dynasty.
I have been unable, however, to identify either the term koroku or
leoroke in any Japanese dicfimuu-y or reference work on pottery.
Likewise, 1 have been unahle (o identify the two peenliar characters
Miki has used for thig termn.

Sawankalok Pottery and the Japanese Tea Ceremony

The Japanese were greatly attracted to the rustic, simple
heauty of Sawankalok pottery. BEven some of the damaged pieces,
especially those which had heen bent slightly out of shape while
heing fired, had a peculinr ¢harm in their irregularity which
appealed to a people whoge uesthetic ideals do pot neces-
garily demand a rigid adhcrence to symmetry in line or form,
There is a type of Sawankalok bottle or vage of somewhat globular
shape Dbut gradually narmowing toward the top and terminating
in a very narrow mouth. The Jupanese called this form the
tokkurinote (2 ) hecanse of this vessel's resemblance to a
tokkuri or choshi, the bottle used for serving rice wine. Many of
these which reached Japan had the mnecks broken. The wvessels
were then cut through at the globular mid-section to make tea
bowls, a form which was known among the chadin as tokkuri-kiri
(& #)#p ), that is, cut tokkurd,

Virtually all of the Sawankalok ware which reached Japan
found iks way into the hands of devotees of the tea ceremony among
whom it was regarded almost as highly as the famons Temmoku
( X B ) wares of China not only for its subdeed elegance but also
for its exotic character. This latter congideration goeg far, 1 helieve,
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to account for the fine collections of Sawankalok which were made
in Japan in the 16th and 17th centuries. From the earliest periods
of their history the Japanese have heen attracted to the strange and
often beautiful things which have reached their shores, Sometimes
this mania for the exotic has reached unusual if not disturbing pro-
portions, and to some degree this was true during the period from
the latter half of the 16th until almost the end of the 17th century,
when the Japanese hecame enamourved of things foreign from
BEuropean firearms, clocks and velvet cloth to Siamese pottery,
lacquerware and game cocks.

Other Siamese Influences in Japan

We have noted the réle of Sawankalok pottery in the Japanese
tea ceremony and how to some extent it influenced the development
of geveral Japanese wares. To take a few other examples of curious
Siamesge influences in Japan, in the 17th century the Japanese began
to manufacture a type of lacquer which was called kimma.nuri
(‘5’% #E ), or kimma lacquer. Strange as it may seem, this wag a
copy of a kind of a Chiengmai ware which the Japanese had appa-
rently discovered through their contacts with Ayuthia and greatly
admired. The word kimma is helieved to be a Japanese corruption
of the Siamese term kin mak, hetel-chewing, for the Siamese ware
which attracted the attention of the Japanese were the lacquer
vegesls used to hold betel-chewing ingredients. Again, during the
17th century Siamesge textile designs exercised a peculiar appeal to
the Japanese. The Siamese cotton prints which reached Japan were
most likely made in India from Siamede patterns, just as Bencharong
pottery, a kind of ww tg'ai ( &%), or ware in five colors, was made
in China from Thai designg, During the latter half of the 17th
century Siamese cotton prints became go popular in Japan that one
cloth dealer styled himself Shamuro-ya ( ## 2 ), that is, Siam
House. The merchant of Omi { #/%) who established this shop had
traded with Siam and was said to have introduced this style of
cotton prints into Japan during the Genwa (F4w) era (1615-1623 ),
He was known as Shamu-ya Kambei (% 2 By£ffi), that is,

' }l"]:@p&:my ,
Siam Society’s ; ;
HANGKQ‘??{
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Kambei of the Siam House, The goods he produced were called
Shamu-sarase (U8 £ 550) or Shamu-some ( 3 § s ), namely, cotton
prints with typical Siamese patterns.

To take a few more examples of such Siamese influences, to
this day a game cock in Japan is called a shamo (EH), a corruption
of Shamu-dors ( 2 £} 1%, ), meaning ‘' Siamese bird . The ideographs
for the word shamo should properly be read gunkei. They were
gelected bocduse they literally mean ** fighting chicken'’; but the
atbitrary pronunciation unged clearly betrays the Siamese origin of
the term. Presumably, this long.legged brown and red fighting
rooster was firgt brought to Japan from Siam or some other part of
Southeast Asia. During the Temmei ( X8 ) period (1781-1788) a
dance known as the S'hamue-odort ( HE £ 5% ) became popular among
the ¢hontn (PT.A), or townsmen clags, in Japan and was based upon
gie of the classical Siamese dances. One of the principal Japanese
imports from Siam in the 17th century were deergking which the
Japarniese usod for making lesther socks called kawatadi (Jk R4),
This material was known as Shamu-gawe (5 3E), or Siamese
leather, Among the Joruri (% 7% ), or puppet players, a seady
looking person was known as a Shamu Tare ( KER). Whether in
this cage the word sham, which was written in the kana syllabary,
referred to Siam is not clear, but the word strongly suggests this
asgociation and may have originated from the strange if nob seedy
appearance of some of those Japanese traders and advengurers who
returned to Japan from Ayuthia.

During the Edo period there was an official at Nagasaki who
held the title of Shamu Lsushi (R # ). He was the Siamese
interpreter of the SBhogunate and dealt with the Siamese ships which
occagionally arrived at this port, which were, of course, called
S hamuro-bune ( 8 A5 ), Siam ships. It is possible, therefore, that
some of the foregoing terms were coined by these Siamese interpreters
and throngh them found their way into the Japanese vocabulary,
Several plants also came to have the prefix Shwmu oy Shamuro
attached to them. For example, the lojisa (/E;BE ), or Beta
vilgaria, was frequently called the Shamure datkon (5 x%ﬁ)
or Siamese radish.
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I shall cite but cne more example of a Japanese term of
Siamess origin beeanse of its rather unique and picturesque character.
Soon after the Portuguege arrived in Japan in the middle of the 16th
century the Japanese adopted the newly-acquired European custom
of smoking tobacco. At first the Japanese used rather heavy metal
pipes, two feet or more in length, but goon began to search for a
lighter, more suitable material for the stem. Bamboo was, of course,
the most logical choice, but the kind of bamboo available in Japan
which had sufficient space between the nodes was much too large in
diameter to make the long pipe stems which were in vogue during
the 17th century until the ghort-stem pipes becare popular in the
Genroku ( 50.7% ) era (1688-1703). What was required was a thin,
reed-like bamhoo having a long space between the nodes. The
Japanese apparvently found such a type of bamboo in S8iam, which
came either from the North or the Northeast and which they accoy-
dingly called Rao-dake ( #EAR#% ), or Luo bamboo.  After the intro-
duction of this material into Japan, the phrase Feo-dake hecame the
gtandard term for the bamboo stem of the Japanese kisert (%),
or pipe; and even to this day a pipe with sueh 2 stem is known as a
Rao Teiserw, while the artisan who cleans and repairs pipes is called
a Rao-yo ( SFARE ) '

Sonkoroku a Japanese Corruption of Sawankalok

Tn view of thege odd by-products of ‘Siamese-Japauese’ rela-
tiong in the 16th and 17th centuries, it wonld appear that the
Japanese term Sonkoroku or Sunkorokn ( 954k ) as it is occasiona.l]y
written wag a corruption of some Siamese word, most likely being
the Japanese rendition of Sawankalok, This would imply, .Of course,
that the Japanese were o some extent aware, ag Carletti has sug-
gested, that the pottery to:which thig term was applied came fl.‘O.In
Siam. . If we only kmew‘ gomething more definite about the origin
of the term Sonkoroku and its early nsage in Japan, for, ag:we have

geen, there i8 0o gubgtantial evidence to ghow that the Japanese ever
1, ¢

imported Sawankalok pottery directly from Siam.
From all I have been able to ascertain the Siamese have

always called this pottery after the name of the place at which it
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was made—Sawankalok., It was also customary, however, for foreign
traderg dealing in a particular commodity to refer to it by the name
of the port or place at which it was obtained, regardless of where
the article was actually mauunfactunred. Examples of this practice
are numeroud and we have already seen how the Arab, Indian and
furopean traders attached the name Martaban to water jars of
Siautese and Chinese provenance, and how in Borneo such water
vessels were often called Siam jars although mogt of them probably
came from China. Even today we have a predilection for ealling large
water vessels Shanghai jars regardless of where they were pro-
duced. As I have snggested earlier, it is quite possible that it was the
Chinese potters or Chinese traders at Sawankalek who promoted the
export of these wares, If 80, they would most likely have described
this pottery after the name of the place where it was made. It may
be, therefore, that the Japanese derived the nawme Sonkoroku or
Sunkoroku from the Chinese, In writing the name Sawankalok the
Chinese have traditionally used the following three ideographs
JA¥i% which in Mandarin ave pronounced Sung Chiao Lo. This
is, of course, a far cry from the original Thai name. In the Swatow
dialect, however, the three ideographs are pronounced Sung Ka Lok
which comes much cloger to Sawankalok. The Japanese pronun-
ciabion of these three Chinese characters would be Son (or Sun)
Kyi (or Ko) Raku. Like the Chinese, however, the Japanese have
been most adept in using Chinese ideographs to give a phonetic
rendition of foreign words, and have had their own preferences in
the selection of ideographs for their sound distinet from those used
by the Chinese, either for phonetic or even aesthetic reasons. Con-
sequently, it would have been a simple matter for the Japanese to
select a different set of characters which to them would better
represent the strange sound of the place where the pottery was
supposed to have heen produced. Thus Sonkoroku written with the
three ideographs 48] 4% may have been from the Japanese stand-
point a more preferable way of writing this name which probably
reached them in a form somewhat similar to the Swatow dialect
reading of Sung Ko Lok.
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In any event, Sawankalok pottery for at least a century
played an important role in the ceramic trade of the East. Because
it did not measure up to the standards of the Chinese export wares,
most of it apparently went to the cheaper markets of Java, Borneo
and the Philippines. In these countries it was probably regarded
primarily as ordinary household wave, except in those curious cases
where certain picces were treasured for their supposedly magical
powers. It is, therefore, not only of historieal interest but also a
gignificant commentary on the aesthetic character of the Japanese
that it was only in Japan, so far as we know, that Sawankalok
pottery wasg valued principally for its artistic qualities. Happily for
this reason there are some splendid collections of Sawankalok ware
in Japan today, many of the pieces of which have come down from
those appreciative chajin and devotees of the tea ceremony who
were first attracted in the 16th and 17th centuries, if not even
earlier, to this truly unique Siamese product, Accordingly, it shonld
be no cauge for surprise that the most elaborate and best book on
Sawankalok pottery in any language shonld be Okuda Seiichi’s
(BwK—) magnificent Sonkoroku Zukan (FI4EEE), An
Album of Sawankalok,
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