KING RAMA VI'S LAST WORK

Prince Dhani Nivat Kromamun Bidyalabh

Ahout June or July of the year 1923, when on account
of a serious illness His Majesty was ordered a long rest by
the doctor, the King began to convert a long—conceived fancy
into a play in five acts in Thai verse entitled Madanabadha, or
the Romance of « Rose, “which he finished on the 18th of
October of the same year at Phya Thai Palace where he was
then in residence. As pointed out in the preface to that edition,
the plot was entirely original, based upon no myth nor tradi-
tion. In order to be the better able to consider the subject in
some detail it will be necessary to give here a summary of

the plot.

)
PLOT  The curtain rises upon the first act revealing a scene
up in the heavens. Sudeshna, a lord on the celestial plane, is
pining away because of his unfulfilled love for a celestial
maiden named Madand who does not reciprocate his feelings.
A sorcerer is brought in to use his magic-influence. The mai-
den is therefore brought to Sudeshna under a trance. Although
magic is able to compel her to say or do anything it i unable
to influence her spirit which remains dormant. She is therefore
never in. a position even in a trance to say that she loves him.‘
She is then restored from such & condition, only to assert her
own, conviction that she never can reciprocate his love. In des.
peration the lord banishes her from the. heavens. to. assume. on
earth a human form or any other that she may wish to choose.
Madansa asks to be. a fragrant flower, new to fhundane exlistence,
which desire. is acceded: to and she becomes a plant in the. forest
of the, Himalayas known thenceforth as the Zubjaka, a rose.
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We are now switched, in act Il from on high to the

Himalayas, where a hermit, Kaladarsin, living in retivement finds

a new plant, which through supernatural intuition he recognises as

S not ordinary,

But is a matd, the best of all women,

[AE
He therefore has the plant removed to the neighbour-
hood of the hermitage in order that the precious plant may
receive the greatest possible care. The seer further realises that
the plant will be transformed periodically into human form for

one day al each full-moon.

King Jayasena now arrives at the hermitage on a hunting
trip and as it happens to be_the night of the full-moon an- which
the rose is ondained by the curse to assume its human counter-
part of the lovely Madans, the King falls in love at first sight
with her. Act Il is taken up with a love-seene in the grounds
of the hermitage in the light of the full-moon followed hy a
ritnal of wmarriage celebrated by the seer Kaladarsin on the next
morning, thus terminating the curse under which the heroine

was to assume human form forever after.

Act IV portrays the heroine installed in the royal plea-
_sance in the King’s capital, Hastinapura, where however the King
has 51ready a Queen, the bride of a political mariege de conve-
nance. Palace intrigues, in the regular style of the classical San.
skrit Drama with an interfering handmaid and the rest, follow
as a result of the Queen’s:jealousy. The Queen takes advantage
of the King’s abSence at the front on a military expedition to
hatch a plot to estrange her husband from Madana, The King
returns to find ‘a ritual being gone through in the grounds of
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his Palace, supposedly instigated by Madana to get rid of the’
King himself in favour of her amour, his favourite lieutenant
and confidant, Subhanga. Blinded by jealousy the King does
not see through the intrigue, the initiative of which is really
the Queen’s, and orders the execution by oue of his oflicers
of the beloved Madana aad the confidant Subhanga. The King
leaves immediately for the front to continue his campaigns, at the
conclusion of which he returns in act 'V to find out the whole
truth of  the mattery but unfortunately  his return s neither
soon enough to prevent Madana invoking the help of her former
inprecator Sudeshina to et her resume forever the form of a
rose, nor to restore his confidant as the latter had gone to the
front and, purposely placing himself jn the thick of the flighting,

got himsell killed.

ORIGIN AL STAMESE VERSTON.  As stated shove, the
King finished his romance on the 18th October 1923, Before
he finished a discussion took place within his Intimate direle of
friends as to what form of flower should be chosen for the
heroine to assume in her mundane existence. The conctnsus of
opinion was in favour of the rose as being w univewgal favourite
among flowers on account of its lovely form and fragranee, As
the scene of the pluy is laid in the “Middle ,I.lun'd‘f,‘: 1115; rose
mu&stﬂueeds find a Sanskrit or Pali equivalent, not only to give
it an atmosphere consonant with the obviously ancient Indian
format of the play but also to provide greater variety of epi-
thets for the Siamese kulad, which after all is not too con-

venient for poetical diction. It then became problematical whether.



-~

-

)

184 Prince Dhani Nivat, Kromamuan Bidyalabh,

the rose’éver existed in ancient India, and it not, the chajen
would be hardly fitting. Luang Dhurakie, afterwards promuoted
to the rank of Phra Saraprastoet, otherwise known in literury
circles as Nagapradip after consulting Professor Arya of the
National Library, subwmitted an opinion thus:

“Whin one speaks of the rulah, i.e. the rose, his mind
naturally turns to the usually aceepted  classical pquivalent of
japre, The Jope in the Tndian  classies is however  without
thornis and camot be a rose. A further search among diction-
aries has revealed another word, the kubjuka, which Monier
Williarms defines in his  Swnskril—English  Dictionary (1899
edition ) as the rose  nwschale quoting from  the Dhanvantari

Nighantu, which has been rranslated

“The kubjaka, lovely as o young maiden, Jarge flowered,
fully pollinated, hardy, plentifully studded with thorns, durk with
swarms of bees:

The Zeubjata, Tragrant, digestible, sweet, tusty, a cuxe for
the three hodily imperfections) aphrodisiacal, cool and an antidote
for dysentery.”

The word kb juke however savoured too much of a

: -~
humped ~back, and for that reason the royal auther chose in

its' stead the word meduna, meaning “love”. Hence the title

Madanabadha or the pain of love, to which was added teingy
Lhe Rowance df o Rose.

It goes ‘without sajing that " the King’s romance had
nothing. to do with a thivtéefith cenitury namesake in French
literature, le roman dé le rose, commenced in 1230 by Guillaitine
de. Lerris. Curiously enough, the. duthor of that old roinance

» e
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left it also unfinished though it was later continued and cop-
cluded forty years later by Jean Clepinel, surnamed Jean de

: ™ 2l y S £y o) : & J
Menn. To the best of my knowledge the King never thought of

this namesake at all while engaged in this work.

It should be further mentioned that half a year later
the Royal Institute of Siam, then still called the Society of
Literature, issued a certificate of commendation of the work as
being “a pioneer work of modern drawma, which has been well
composed and is only possible of achievement by one with a

high degree of ability and wide learning™.

It might be also added that some time after the author’s
death a second cedition was issued.,

TRANSLATION. In 1925 the King translated his play into
English finishing it in May, The translation had taken him
several months. It was supplemented by a learned glossary of
terms and names.

N

This English version was, however, done in prose; and,
being aware of Ilis Majesty’s ardent admiration for Shakespeare
and the Shakespearean Dlank—verse, T suggested ghat the value
of his translation would be much enhanced if he could ﬁr{dv time
to put it into such a form. The suggestion was at first only
partially adopted for the King merely chose the original lyrical
portions for versification.. Nevertheless a few months later, in
August in fact, a metrical translation of the first act of some
600 lines took shape. His Majesty’s autograph letter giving details
of the metres employed is here reproduced as being of interest
“on that account: » o
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 The sccond act, of about the same length foll owed ]6

days later. The covering letter-being, of no less literary interest,
is also *reproduced.



4]

King Rama's Last Work 187.

Qo G OR @

18 2 Qg 2407. -
Py dean Pharni, i
g ncrbin e Culpfid el of Ton i
ko “W—aﬁxj&w{g‘? T © oF fanela“ &Jfll/:,?
e fanly WW Annld MM#UL 67 B bmmane ot
Y Rave altined, i K “Sirged alirap® ¥ G ol o
llee B o Supllolite Coufplelo, fin Bay Gt & @ hoalin
g }'sa,r»{f Rondin & Wiy Moo Dank veves . 701\,@ L
“Zo dave Ran 0ine, Rornelf fatar ofs Prntt frgve” boan
Wt o Rafshy oo, @5 3 febk 4 Qustumndmers ool
Gk Cotd NOF @k i Mmeemb St O Qomagllicng bellin.
Ha e Brun heally onbyy & Wmake tovqik £ cofoleli
s, unlien 8] Bylladilen. § R e alliias J S5
“Lo dowve Ren atne, Rerelf forstsrtn bt preve 'y
efiols b Quush Qualin. The Tomne Read, and ORen st
t% ponled ok are cortiinly Sone Chwnene Sram
' O n %M%fij\- 9@& Kmﬁm‘&whmw
EEQQ:M:Q'JW~ adfeclue “Chiof* G Comalim” .
f“’iﬁ:ﬁ““%"w of&wﬁw f»ﬁmwwwﬁ«%
QQMW%«WMMW%WAW
Thich, tran finivbsd Gumns, dorgp 0o . Yhoning ot ins



188 Prince Dhani Nivat, Kromamun Bidyalabh

YA i (1o

WMJMW9MWMWM
%WMWMKWUMMMM > Droughy
WWWMMWM %mw%w@@
o Congfisk art 90t 80 Protifue an o Iemoh and,
WWWWQ, WMW«&MWWW
W% WWW%
MM“%’*%M %wwm,@wmha&mmﬁc
Woriod prnar Lalitide, @9MWMM§%H
,Wm9wg Qkﬁwwafﬁ.drﬂ' p.56,
| wll fine @ oim & Lo Fliypnald, ( op ta
Tt ) o £ 2
ot L
E’“ ewmwﬂ me& Bave
QJ‘I'I ‘30% M}“&Mzﬂw a,{-wm,hm_

lfwa/ﬁ

The third act of some 800 lines followed in less than; IR
a week~the longest act taking the least space of time, thus tes-
tifying how thoroughly the King had got into his stride in spite

of its bemg ¢ somewhat more difficult” as stated in the third
letter herewith reproduced
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The King's hope, as expressed in the last sentenge above,
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was alas! never fulfilled, for the pressure of state-business pre-
vented further work on the translation of his dramatic phantasy;
and towards the end of October the King countracted an illness
which proved fatal, death taking place in the early hours of
the 26 th of November. Upon fm(hu scarch among papers left
on the writing-table of Iis Majesty, a few pages of act IV of
the metrical translation were found. This then was where the
“ Unfinished Symphony,” if one might be allowed to adopt a
musical simile, ended, a touching memorial to its versatile author.

.
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