
TWO ASPECTS OF BUDDHIST ICONOGRAPHY IN THAILAND 

by 

j. J. Bocle.1 

Ih·seent from the Tu~ita heaven. Aspect of the rotna~vuha. 

'l'h!• life i:ltory of the Buddha si"tkyamuni containH tl 

lllllllhror of rna.in1· !~pii:!•HleH or mirades ( Jll'atiharya ), which trarli

t.inna11y :tl't:• ol<Hwly eounN:terl with the places in Nol'them India 

whf'l'l.! mnf\t of thetJo llliraelPH WCl'(' performed more than 2500 years 

ag•1. 'l'hnHP PJiisorleH, tugetltm· with the birth stmies or jataka.s, 

fnrtn t.lw haHis of HwlrlltiRt pictorial a1•t t.lll'onghont ARia. Thefhst 

l~l't·at mil•a('ln waR ]HlrEorltlcrl in the LnmbinT park nem· Kapila
vaHt.ll whPre the Budrlha wal:! born as a BodhisattYa.1 The 

11ativit~· iH pr<H~c·i!ed, however, by nnothe1• miracle: the miracle 

of the doRCflllt nf t.ho Hnclh i~Aattva from hit: abode in the 'l'n~ita 

hravmt to thi,; wul'lrl of snft'eril1g, in ordE>J' to enter the womb of 

his ellnHPtl moth(•!', Maharnf.Lya, iil'Rt Q.uoeu of Kiug Suddhodana. 

BuddhiRt t.extH lib• tho Lalitavistara relate thnt in her dream 

Qnnnn i\f~,yit had RPt'll u splendid elephallt-with six defenses

nnt.m•in~ ht\1' wmnl•. UomuwHdecl by King Snddhodaun. to makP 

mt illtnl'Jll'flt.atinn uf this, the eourt. B1•ahmans proclaimed that 

tn f)nenn l\layft tt t~OII would bc:• boru, and that he wonlrl heeome 

1. The eight miracles are: 
(a) The Birth in Lumhlnipark neat' Kapilavastu (In the Nepalese 

Tcrai ). 
(b) Enlightenment under the Bodhi tree at Bodhgaya. 

(<:) Fit·st sermon in the deel'park near Benares. 

(d) Gt'eat mit'acle at Sravasti. 
(e) Descent from the Heaven of the 33 Gods at Sailldtsya(San kiss a). 

(f) Taming of the elephant Nilll!igiri at Rajag~ha. 

(g) Offering by the monkey at Vaisali. 
(h) Death or Pariuirvana at K11sinara. 
Miracles mentioned nnder a,b,c, attd h, are the great miracles, cort· 

stituting the main episodes in the Life of the Buddha. 
The National Museum possesses a stone sculpture in Pala style 

from Bengal representing the eight miracles. Cf Display of the Buddha 
images !II the National Museum ill Bangkok \ 1958), plate 5, 
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a Bncl.dha, honont·ed hy t.!w tht·ee wol'ltlN. l11 HuddltiHt {lllilltiug~ 
and scnlptnro the npisnd<! of tho dt•natll may bt• l't'C'Pgllil.t'd 11!'1lally 

bv t]H~ presrmet· of th~:• •Jiephalli <IJlpl'tHWhiug th•· ;;lt•t•pilq.: 

Q~wen Maya. ller t•cmnh is nt't.m1 RH}lJio!'tt•d hy till' f 11HI' ( :uardiau 

King~:~ of tho TluivPl'HP.:'. Ou ]\lfrolniiJHr ( r. Sth t•t•Htnry A.ll.) 

in Central ,Java. tho HodhiHatt.va i1:1 tH•on i11 •livilw fol'lil in thr 

ato11e relief represeutiug thitl part.icHlar tlf'RCt'llt ( Fi!~· 1 ). This 

divine a1:1pect. is in nccm·rl:.mee with the L:dif.ayif;tara, awl it hal' 

been established t.lwt. tho oxmuplo of t,his grP:tf, mrthiiyiill't siih•rt 

was followed by the HenlptOl'H oJ' thu Ht~t•r•l,tH)1lt' l'l>lid';; w lu•tt 

they depicted t.he 1ifn of the Budrlha. 

'I'he meditating Bodhisattva nf l•'ig. 1 iR twat!'rl with 

folded legs (in vaj1•autna) withi11 a tlonhlo. jP\\1'\lood tm'·ilicnt. 

'I' his air horn struetul'o is spceificall y dPH<: ri hed a~ rttfWll'!tii hrt, 
arrangement of jewelA--and af! ''porBotwl pt'OJH!l'ty of tltr· HPilhi

sattv a ... :-l 

'I' his scene from Bnrolm<,lur show::; a Htrildnl-( siwi ltLrity 

iu conception wit,h :t "primitive" nuilleutifh!il HtOill' t'Plid itt 

DviJ,ravati style ( fitll-11 th <nmtnry A..ll.) fr"m A~·urlhyn tnHI III•W 

in t.he National Museum iu Baugkol' (Fi~J:. ~). 'f'hh; Htoltf· rBlit•f 
is not clearly executed; it. appo:.ll'K atl if H wor.- o1t!y tHLrt.ly 

finished. '£he shnplicity nf this sculptmc lwwt!V<n· iH llllll't' mnvi11g 

than the elaborHtely detailed rolief of Horolllu,lur. l11 I )vii,ravatl 

art as a rule theravadrt traditions of ttw lt'inrtJ/rma f-dtotd of 

Buddhism have been followed. Nev<n•theleHH, in cll•pktiup; tht· 
1ife of the Buddha in his hiHtorical m1pnet, it llNHnH n11ly 

natural that mahayima and thtwavarln seulpt.nrs havt~ llHPd t!11' 

2. The Life of the Buddha According to Tlwi T'en1p/e /'aiming.\, United Stutes 
Information Service, B.E. 2500 ( 1957) p, 24, episode 4. This publication 
is indispensable for the study of Buddhist iconography in Thailand. 

The Way of the Buddha, Ministry of Information and Broadcasting, 
Government of India (B.E. 2500), II, flg.l4 from Bharhut (2nd cent. B.C.). 
p. 290. 

3. Ph. Ed. Foucaux, Le Lalita Vistara. Translation in Annales du 
Musee Guimet, Vol. VI. (Paris 1884), pp. 62, 63, 64. 

N.J. Krom, The Life of the Buddha on tlu~ stupa r!f' Barahu(lur according 
·to the Lalitavistara text (The Hague, 1926), pp. 13/14, 19. figs. 12, 14. 



Fig, 1. Borobuc,lur. Part of relief with Descent from the Tu~ita Heaven. 

Photo f!J' J.J. Boclcs 



Fig. 2. Dvaravatr relief with Descent from the Tul\lita Heaven. 

National Museum, Bangkok Photu ~· R. 8umw11 
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Ki~lliP stnry 1 h~tllgh uot tlw }!tuue text-for the uwjor events. 

'l'l.w l'ii wi lari t,\" i 11 Ilit!turia l eouceptinn therefore is undeJ•standable 

awl ""lliP•H'i:-:~>11 il' tlftPll admititmble; Moreover, it seems tha~ 
th•· ~'tYI•·;-; 11 f tl11· l'l'lil!ft> of Borubn~lur antl in llvU.ravati art find 

a ('llllllllPlt "l'iL:ill ih tlw Uupta tl·aditions from India ( (:, aoo. 
li\ I (I :\..I j. !. 

l•:x:wtillali'''' 11f thifl relief roveal11 the follo\Vii1g pfcti1i·e: 

In the ;;tnra: relief of Fig. 2 there is a Buddha in rneditatiori· 
,,.,atcd with folded legs and placed within a shrine or pavilion: 
vagudy nutlhwd. The shape of this structure is similar to that in 
Fig. I from Borobugur and which, in the Lalitavlstara, is described 
;ts a ratmllyiihu. "arrangement of jewels," or "jewelled pavilion.'; 
The t'un!ltruction of the base of this pavilion is clearly executed 
au<! »li•1ws a douhlc profile. An incised setnicircuJar piece of 
lll'n!H~l'Y is hanging down, apparently a part o:f the cover of the 
Buddha's st:at, and it is mentioned as such in the Lalitavistara. 
Tin· tr.•p of this vavilion has been badly weathered or it was left 
unllni;;lwd; it h; not even certain that it was a finial. The head of 
tht~ Budd Ita show a the first characteristic or lak.rmJa of the Buddha, 
tht: protubt~ranct) ox· u;'('i·~·a. The treatment of the hair, which is 
ldt in a luwbllke atntt•, seems rather crude; this is a treatment 
nl'ten •Wt'n in llvliruvati art and unlike that of the Borobuc;Iur it 
imp! it•:• rather than demonstrates by intricate detail. The Buddha's 
lat:c hat~ a t~ofl, ~;miling expression and, again in accordance with 
llvuravati tt·adition, presents a face rather broad in shape with 
;trt.~ht!d t: ydl!'n we above opened eyes. The nose is partly damaged. 
The mu11th iH l'athm: 11nw!l. The ear lobes, as prescribed, are 
clu!lll,:tled. The Buddha wears monastic garb, leaving the right 
t:lwuld<:r uncovered. It can no longer be determiued whether a 
t>huuldt:r Hap was hanging down from the left shoulder. The 
hnndH arc !'Eilting in meditation in the lap. The legs are folded but 
arc nt<ith,:r HUpln'ituposed nor interlocked, and no specific asana 
can b<l assigned. The aole of one foot is visible. The whole figure 
coul<l be placed in a square, The total conception of the image of 
t!H: Buddha is one of serenity. 

The pavilion shows no jewelled decoration. This pe1·sonal 
property of the Bodhisattva is airborn, as is cleal'ly indicated by 
waves of cloud:; on both sides of the pavilion and above it. The line 
of clouds to the right of the pavilion is clearest and it is fringed 

in a typical Gupta fashion very well known from the Buddhist 
art in the Ajantli caves in India. This pavilion or shrine is sur
rounded by h~~ts of heavenly beings that are "half visible." 1' 

Some are holding a flywhisk or camara in one hand, while resting 
·---·-----· - ---~~----- ~---··----

·L Fouca.ux, op. cit., p. 56. 
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the end of the handle of this royal attrihutt· •nt tit•· palm "' tl~t· 
other band; this is another Gupta fcatun·. Som•· "! tilt· ,;,Hh< ltavc 
their hands folded in veneration. Till' t~ofl>· art·.,., t·arinv :nrhau•• 
and those closest to the pavilion st'('!ll tn supJu>rt tia: ,•.tnu·tnr•· m 
the cloud~ with their bodies and llll:ir ;;!wtllrl•·•··· n .. · l<"d 

relntes: 

"A hundred thousand ten tht>usanti ui l;"ti ••·• .. e i!,<•dt>, 
bore the great pavilion on thdr hand,;. tlu:it ·•lwuld•·r:• .wd 

heads. (51: 4; !i2 : 16) 5 

One part to the dght of the relief is brokt•n. t'iu11d, .• 1 r • ·• ;t gud y 

outlined on this stone fragment. A hove tht~t-W •·IutHI•. an· at lea•il 
two unclearly detlned heavenly being;; floatinl\ in th< :•. Tht) 
;;eem to belong to the class of vidyadhura:-;, hl'artt'•'' "I h1nm lt:d}!t:, 

judging from the position of their folded !C).(!': thit0 a1r,:t111 is a l;upt:t 

tradition, The hands of the figU!'l.! to tlw riHlit ar• fnit.k!l in 
veneration at the display of this miracle in th•· ,,,l;i''"'· Tho• un;t "' 
central figure on the fragmented part holdii a >:arlaurl iu t'•.t••ntkd 
hands; he is also of the vidyndhara ria,;!>. llut kg i·· Hd!ktl iu tht 
"plough" position. The cdp;t;s of til(! rdid an· 111 "knL •.•r eut lu 
size. 

The attention of all the tigurc\l i!l clirt'l~t<•tl tu•.•.·:ul! th•· mnlila· 
ting Buddha seated in his airborn pu vilion. 

When compal'illg t.h.is IharavatT l'<dil'f wi1it th•· l~·•ot·•dtilllllt' "'~~' 

iu Fig. 1, it wonM apveal' that idl'lltilka1.i••ll with tlw •·t•it>~nlo· ••I 

the descent from the 'J'nHit:L huavl'll iH ;u:,~t·ptald•·· Tlw uwi11 

objection to thiH ido11titication, huw"vrw, b; t.lta1 t!w •·•·Htl'al li!,~lll'l' 

it1 the Dvfwavi.iM reliof iR a Buddha aud 1111! a 1\ttd lti·•;l!l vu al'l 

stated in the text .. :\loreover, tlln iliJI'OlnuJnr l'ldif'l •·l•·;ll·l~ cil!u\\'l'i 

a Bodhisattva in hi!:! hPavmlly ai;t.iJ•p, 

'l'lwre is a plnnHihl!\ oxplanatiuu t'••r t lti:• dn iati"tl rn, 111 
the text. 'l'hH Hcnlpt;n. may haVIi dPlilt!.'l'at.l'!y iut••!td•·d tu l'P\ •·a! 

clea!•ly that it wm; the Bnilrlha whn t'HIJtl' to th il" 11'111'1<1 lty 

port.ra.ying the infant Borlhilmtt.va aHa Bndrllw. ·111 Bilddhil-'111 ,tf 

the thm·auarla schr•<•l, the a;;peet. 11f tl11• llt•dld;;aHI·:• ir: :<<':tl't,.,•ly ol•·

velope<l. There are only two r<1CogniJwcll\udhil'att n 1;;, Tlw~'•' al'" thi: 

Bodhhmttva 1\Iaitreya, and the II<Hlh i;;att v a Ki ,Jd h f~rt a w }J n J,..,.a, 11 .. 

tho Buddha. ThE· presrmeP of a Hndhillath·a, U1 .. n·f"1·r·. utidtt 

h~ive caused confusion mtleBt~ hH w,'J" 1.·ll''''"''''ltt 1 .. t • I' t 1· · " • "' , a:-; au 111 .all it: HIX 

5. Krom, op. cit., p, 14. 
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!'hit' "''llhl ha\·t· \lt'f'll ill :wcnrllauce with the text. 
Tl11· ··•lltw t 't t t I t I •· " :1 ,.~ t 1at t w !ndhi:-~attva wa~:~ l:litting in hia 

rulll!U!Wia~ wit ld11 lh•• \\'htlllt nf hiti mother not aH m1 emb1•yo bnt 

ati :t tcnmpl>'t·· Y •h•\o·li•JH•d 1•hild pr11vided with the mark!:! of the 

lil't·:tt \l;o, IWl!A;'ipta·u~a).fi The~(' mar](~ are the thirty-two 

tu: 1.i 11 t' •.~h:!l'.n·t.·,·i,.tit·.• ,.f th1• Htuldha, 'l'ht• first one, the usnisa 

1' 1'1'1'*'"''11 t ~ u It iw :.• t •· •m I igh tt>JlllH~IIt. ;\] t ll't•over, the Lali tavi~~a~·a 
n•lat .. ~ tlt;~l hd ... r•· !.·avi11~ th(' 'l'u~ita heaven the Bodhisatt.va, 

i11 a t'l'l'o•uw'll~. ll'.llll'f•·l'ti hi~ t•rnwll to the Bodhisnttva Tvr'aitreya
1 

wl1•• i" li .. \\ ,., .. ,id\tq.: \11 tht• Tn~ita ffeaveu and who is to become 
tht• H111\tllta .. t 111•· fllt1ll'1',1 

Fnr tid~ t'l'al'iPii t h•· :wtd ptur uf t.h e relief in Fig. 2 might lJ ave 

waut•·d '" do•Jii1'1 f lw lltHit!lw, thu!l anticipatiug eventK that would 

1'"111• Jat•·r. Tld·· altt•mpt tu "xplaiu :tl.l itupnrtnnt deviation from 

a :·•>H't'••ol I•· \I i~· w•l t:••ttrd«l•~rl!d tu he ~~urwlnsivo aud it dues not 

""''II' '" ,,. :·'lll'll"''!l'd I·~· aua(oJ.!:oHK l'opretloJltat,innH ill Buddhist 

it'l•lt"~:raplt ~· "1:-i•·whl't'l'. lluWP\'<•r. notwitlu;t,andiu!!,' this pictorirtl 

·lt~t·t·•·J•atH'\ \\it h Uw tl•xt. wt• oil'ot· !Hll'P the c<mclnsimt that the 

)lqu·;~v.•lt r•·lid iul•'ty.. '! t'Ulll'"~'"llillthl' <lf1Ht'ent of the Bodhisattva 

a!' " llntldlt:~ fr"tll liP· 'l'nrita lwavett. ThiH cont1lusion is bal:led 

H!Jtlll a ''"liiP:II·i~ntt witl1 t,hP t'<•liuf iu Fig. 1 J'rum Horobn~nr 1 
wlll't't• tlw i•l,.lltiti•~a1illtt nf thit4 partien1ur Ppil'!odP is firmly sup. 

JH'I'tt••l l·~· tl~t· Lulitavil'itnl':t, 'l'ltl' fact thnt tho Bodhisattva iu 

I hi~< llntt';!\'ilfl I'>' lid j,; put•i,l'ilj'Ptl iu tlivine I'Mlll-1\H ~~ Bnddha

lltay pl'•·H••II1 :111 iHtnl'l'l"tittt.: illdilmt.illtl Mutt the Hculptor nf the 

lhiiravatl ""'h""' of lll't mi:.o:ht lwvo hc·lell l'tlmilin.r with a S:mshit 

tt·xt uf t ht· <lia14fi nf tht' LalitaviHlaJ':t,8 

H. Fout:aux, of'· cir., pp, 64, \Hi, 96. 

1. Fnucnttx. op. cit .. p. •10. 
!l. Krom observes that at Amatavati the Bodhisattva has already 

tHHmmcd the form of a white elephant on leaving heaven, while at 
BarabucJur u.ccording to the Lalitavistara text he still retains his divine 
8hapc (Krom, ''fl· cir .. p. 14). In the Dvaravatirelief the Boc,:,his~ttva-:a.s a 
Buddha· ·is also seen in divine shape. Therefore the Annravati tradtt!On 
is not followed iu this Dvaravati sculpture. This feature does not tend 
to suppot·t lJupont'il theory on the origin of the Dvaravati art. q: 
i'iunt· I>upont. l.'.··lrcheo/ogic 111011e de Dl'arm'tlti {Pal'is, 1959), Texte, p. 289. 
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The birth of the Buddha at Khao Pmwm 1\ung :md Plumai. 

The ku(iigiinl asJwct. 

The Ln1itavistara rolate:-~ th:d •lu!'iu~~ tlu· !•"II lli 11 Jd Ia~· <'I 

gestation the Bodhisattva in hiH tliviw· t'•'l'lll wa~ ~,,;,Vd "ithit• 

his ~·atnavyuha, placert in tlu1 womb uf tJtt•·t•lt :\lily . •·11 1 h· l'i~ht 

side. Both episotles, the deseent frnlll tln• 'l'H~it:n ll.·a 1 •·11 al!d 

the period of gestatiou, were tlwrof11l't~ ntir;tt•,lt•:;. '!'Itt· J>lil'IH>tit' 

t>f the jewelled pnvilion wa8 to prEwr•11t tlu· B11oldlw fr .. tt• ln·itll-\ 

defiled by the womb of his mnthPt'. 'l'ht• '''"I''''JI!i"r' w;(:' iw. 

maculate.9 

It in remnrkahle to nPte Uwt tlH• Lalitavi~:tara 111 l !l!;!pl••l' 

VI descl'ihei:l thif:l jeweller[ paviliou a:< 1'tlfllllt'!1Uhtt. Jl,.wo'\1'1', 

promptly after the miraelo of thL' l1irt!J. tlli~ ~:w1•· pa1 i liPit ~~ 

called lcufagara ( 11ala.is (l'~tages) iu t.h,. w·;·: t ..Jwpt•·1·, \ 1 I. 
describing the birth.10 'l'hiH ku(ft.tJal'lt i~ w•t t .. lw ltn•ud "II tlw 

reliefs of the Bornbw,lur,Hor (•II tlii>Ht' ill Jl,iit'alat' al'l, tiP<~q:,i; 

it is po1•trayecl ou 'l'ibetlm Heroll~:~.ll IH Ullapi••J' \' 11 t h1· l.:ditn

vistara relntes that aftor th n hi rth o( tl11: ll"d.lli:~a tt v a tl11• " 1 •a I;,,.,. " 

( lcu(aga~'a ), in which the HOllhiHattva lt:ul IH·•·u t·•·~i>lirq.~ iu tlw 

womb of his mother, waH lifted by Bt·almm a lid l•y t lw ''"itt~ of 

the Brahmakayika Hods nud taktll t11 tit•· w•n·ld "' H1·al!wi1 iu 

order that a Onitya might bo nuulo fur it. awl till 1.lwt i!. •'t•Hld Itt• 

worshipped.12 The Bodhisat;tva waH JtiJt t.uudt,.tl by au~ 

human being; he was originally ro(wivod ill thhl wurld by t.lw 

Goda.13 

'rhe representation ol' the Hirtllo( tlu· Htt~ldlw ''' 1.11wl1illi 

as seen in ]'igure 3 is eonveutiunal. '!.'hit: tigurt· r1hHWH a Wt'IJ. 

known stone relief from Angkor Vnt., uow il1 tht~ Natioual l\fuHPillll 

in Bangkok.14 A stone stele from Khao Ptt!llllll Hnug il1 Nt•rtiH•mo~t 
------·---~-----·•--·-•·•••·-··c-

9. A. Foucher, La Vie du Bouddha (Paris. 194H\. pp. :lO, ff, 
10. Foucau:x:, op. cit., p. 77. 
11. The Wayofthe Buddha, op. cit .. II,Iig,27, pp, •!1 and ~til. 
12. Foucau:x:, op. cit., p. 78. 
13. Idem, p, 78. 

14. Cf. A. ,~ouch~r, I' Art Greco·-BouddltiCJIIe du Gandhlira, Tome 1 {Paris 
1905), pl. 153. I here 1s a small inscription in Khmer at the back of the 
relief, the reading of which is not yet quite clear. 



Fig. 3. Birth of the Buddha; Khmel' style. National Museum, Bangkok 
Photo by R. Bunnaa 



Fig. 4. Birth of the Buddha; Panom Rung style. National Museum, BanRkok 

Photo /;1 ft. fhwno,11 
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Thai\:ttFi. II:' :wPn b1 Figures ·1 aurl f), rt•presents the birth of the 

Bn•l•llw i u a nlliqtw way; tlu• !Hli'Soll of the Bodhisattva is not 

prt·H~ut.lf• (Jllt'l!ll 1\ti1y;l i~ hnhling either the plalcsa, ot· siila 
tt·<~~" with lwr ldt haml. Hor t•ight hand rests on an object which 

i~ lwl,l npwardH l1y iL nmilittg, kneeling woman wit.h both hands. 

'l'hiH womau is apvarnnt;ly Mii.yfi,'s si~:~tcr, Prajapati. Her position 

it: t.r:ulitio11ally tn thP. loft of the Q.neen, whilst tho Gods are 

pla<•ml nil th!• ut.lH!t' f;ide. Hrahmii., with a high conical headdress 

and a long, tHtintf•tl hear•l snpporta Qneon Maya with his left, 

hmu1; I tis l'i f.:h t hmul iH holrling an i nclistinct, dametgcd attribute. 

Coorl,··fi has t~n~~(flHted that th itJ itJ a eouch, bnt the dametged attribute 

does !lilt pnnnit :u~eut•ate hleutifieation.16 lt seems that once again 

th~< Lalit:l\'h;tara lt~atho~ 1.1w way. 'rhe text, allows tJS to understand 

that th•· nhlnug ohjeet npheltl hy Prajapati could be the ku{agara, 
iu \Vhi<'h tlw HrHlhhwttva was Hitting at his birth from the l'ight 

sitlr• of (lnn<m M iLyiL. I 11 tho l'OJli'GHEmt.atinn of the llil'th episode 

t.IH~ mutlH'I' iH ltot rwrmittNl to touch 'l;ho Bodhisat.tva. Tn this 

NIHO, hownvrr·. t~tHH!II Mfi.yi1 could lw allowed to t.onch the lcu(agat•a, 
whinh palat~t· waH th•'n talwn 1111 to the Brahm§. heaven by Brtthrnii, 

himl'lolf anti wn1B nf tht~ HJ•alunfLki1yi1m Go(ls.W 'rhis Khmer relief 

f:rom Khau Pmwm Hm1g probably tlatos fl'om the 12th century 

A.fl.l!l 'l'hn rWnlptmf• £lXPl'OtlSes simp1i.city of movement and 

IJnmpositioll. It ifl im~pil'nil with clevotion, nncl it presents the rm•e 

~rt1ntiou of t!11• atntoKJlhere of n sael'(~d ancl ancient miracle, which 

malws it, 11 vnry mnviug work of !trt for all times. The style is 

Khmer with all An~lwr Vat affinity in the treat.mcnt of the 

gttl'rt\1111 tH, hut it iK nut roadily comparable with one of the clas

Bifiell Khnwr Ht.yloH. Bemnuw the matm·e sculptures of Khao Panom 

Hnng havo tlH!il' own Kluner eharacteriatics we wonlc1 d.esignate 
.. '" ... ---···-·---------------

15. (f. Reg.le May, A Concise History of Buddhist Art in Siam(Cambridge, 
1938), Fig. 68, pp. 70·71. 

q; Jean Boisselier, La Statllaire Khmere et son Evolution. E. F. E.O. (Sai-
gon, 1955), Texte p. 297, note 46. 

16. G. Coedes in J.S.S., Vol. XXXI, pt. 2, p. 200. 

17. Foucaux, op. cit., p. 78. 
18. L.P. Briggs, The Ancient Khmer Empire (Philadelphia,l951), p, 182. 
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t . 1 ~tyl". "" }J,·nwm Rnn~ ~t.vlr•. ·rh1• rrr·h~·f~ frnru thi'!i .patj 1cn at• '"' •• ·'~ 

Khao Panom Rung, :tH far a:\ t.lw:v (l;lf\ In• r'l<Nr ViihH' rurlri·I!~Wt 

episodes from Hinrln myth olngy. 'l'h1r :it•nlpt.nt·•· nl 

i;he only Bnddhistie mw. 

The kii~a.qiira aspel't at Phunm 

'Pho st.m•y of thO ku(art'a·1'(! at<pPt'l d111' 1' l!"'! •'IP.I hl'l'~'. 

·Following again the Lalitavil:lt:tra W(' fr•t>l ~<It Hit'•· ~:: l'lll!lloi •wlw11 

p1•oposing t.o identify the pt•iiifido nf till' I'•· lid • •f F1 >~Ill''' ,: 1 rnm 

Phimai as thP 7c"'i4ii.aa;,·a. t!eHJI i11 tlw pt•ot'l'l'i!-1 ,,f }.pj),, t;#~•··~. ~•I' t•• 
the Brnhmti heaven l1y Hralu11i1 hi11HII'lf. ft•J.!I'I lwr with ! I~<· ·"AI" 

of the Gnrls of the Brahmii lteaVPJI.lll l•~mrh .,f 1!11·~" '''II'" ir

s~ated ~n hifl pal't.icnlar wingerl lhahm:i. n•hil'l•. llw htll!ll'l•·' l•irrt. 

'rhe small floiexo nf tlying hatpi:Htl' with ,,ntKJII'I'l~tl 1,, iu~<,; !IP>~iMHllt•• 

the Brahmjj, aHJIPei nf the k1~{iiari1'11. 'l'h•· ith·u ti li!'lil i"u nf 

Brahmii., visible with t.lmw ( dautaMtHl) lwad!-l whkh t<npJH•rt llf!ri 

lift the kiifaga?·a,. iA eot•tttilt. A. !cuViuii1·rt ii-i d,·~~·~·ilwd ••lll••w!tt•r~~ 

" as a "pala.is'' a. etage.q and thiH iH Pxnetly wlwt !lw "''"f •·uu.,!frlll'• 

tion of the pra.9cula. on t.IH· Phitwli l'Piillf l<lhllW!'l,:w 

Condusion 

The purposo of thiK roSPfLl'Ch hafl hfwll i1• fll'••flfltd Hr•!W' nf 

the aspects of tho ",iewellod )Javiliou" rn• tl11• "1wlw.~ ~~ i·•tfll!f'J<," 

thP pr;~rAounl-tn•oporty of t.hP Bodhi!!attva iu ('illlllt't'lit·u with tbP 

begilming of: his great. cm·eet· in this world, lt 111·1.'111~ t lwt in 

accordance wit.h the La1itavistat·a thiH Htructl!l'•· \\a~ ndh~d 
----·---·-----·--···--

19. Foucaux, op. cit., p, 77-78. 

20. A. Foucher, La Vie du Bouddlw, p. B77. note 290. T. W, Hh l/l'i IJH virll'l 

and William Stede, Pa/i ·English Dictionary: kttfliglh·a, "a building with 

a !le aJ,.~(l roof or pinnacles, possibly gabled; or with. upper Htor<.:y. t:tc." 



Fig. 5. Birth of the Buddha; Panom'Rung style. Detail with ku(iiaara. 
National Muscun1, Bangkok Photo~ R. Bunnao 



Fig. 6. After the Birth of the Buddha; the 1\u~iioiira is brought to the 
Brahma heaven. Phimai, in situ. rJ

11
,w l:r }.]. llorlcs 
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nslntlt'lfr/,fl,t priul" tn tlw birth nncl after the birth ku~ariara. One 

t:tlllll"t t ... ("" "llrt· hcmt'Vi•r whother this ruther rigid distinction 

w~<uld ln· t•<Jt;>hlt· iu virw of fnrt.ber researeh. 'l'he above views 

ar1• 1 ht•r••f•>~'" ••XJll'tHl:>t-d nnly f:or the pnrbose of providing '~ 

\\ lli'liiu.,:: J,:.,•i,; !111' tht• HJHlt·rstrmding nf the iJUtllJ'e nf this tem• 

IH•l'ary alo•••l•· ,.f tlt1: BHdhhHlttv:~.21 We believe that we have 

dt.•lflolllitt';tt>·d. i11 auy Pn·ut, that buth type nf "palace~'' have 

l~t•••u l'•"l•l'•"'·t'lttt•d 1111 !ilHlll' reliefH fouud iu Thailand. 

. . . -. . . ....... ··~~;ita vistara is an interpolation in 
21. The m/!llll',l'llhaeplsode 111 the . 

9 
'''nterruption" p. 60,n.!.) 

cha:Pter VI. 'I' his interpolation ( Fouca~x 9~~e t~me when those events 
is appan~ntly of a much later date It an! t ·the story of the ratnavyiiha 

. . tl !3uddlra w 10 re a es. . happened,bacuuseJtts 1e · 
to A nunda (Foucaux, op. •• PP· 60•70)· 
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Notes on the Illustrations 

Figm•P 1. l{ot•ulnt!llll'. lle~:wout. o[ t.ltf' Hodhisatt va ft'llllt tlt•· Tu~it a 

ht~l!V('ll. :i!ee text, note :1. 'l'hu r•·lit•f iK 111 J, .. [~>tllt•l 

in the top row of relit·l'~ Oil tltt• wain wall ••f t lt•· lir:'t 

gullcJ·y. !It 1\rom's moJtngraph H:tJ•ahn~llll' it i:-: !-\t•l'il':' 

1, a. Plnte VI, Nn. 12. For ltis dt<lit:J•iptiun itt t ltt· \lntl'!t 

IIIO!lograph: Vol. 1, 19:!0: p. 140. Fig. 1 :;ltt>\1':-\ "11ly tlt•· 

eL'IJtJ•al part of the rPlieL 

(lith -11th OeJJtut·y A.ll.) ft•out \"at l'hra HI'il'artl}ll't 

Aynclhya, llOW in the National :MuKt•UtJt, Hallgl\•>1(. ('at. 

No. 'I'.W. ,-.;, Height 114, t'.Jll, Chil't.t•:-:•• t·\ay;;tnttt•, \~teal 

fine !Wn•ly. UnpnhliHlil'tl. 

VigUJ'P :L llirth of thP Butltlha. Hoe Ilt•k 1•!. 1"rn111 Angktll' Vat 

uow itt National l\'hHwnm, Bnllgkol\. t'at, _N,, L.lt ;,, 

Height 77 em. AlHJut li\t.lt Ct•nt. A.ll. ~atl'llltot~t·. 

Brnhmi1 i~ l'('<!t~ivillg th<~ B•Hllli~:~ntt.va. (JUI!l'lt 'i\lii~U. i:-< 

holding tlw tt·ee wit;h ltur rigltt hanrl. l'l·:t,iupatJ it' 

HlllJlHH't,jllg ]JI.•t• fl'Olll the 1ef'j; u[ j.\11\ ()Il!.'l'lJ, 

l•'igtll'l\H'l/>. Birth ol' t.he Bmldha. 

CHtit .. A.ll. J<'rPill KII.ao Pmwm Hung, <Jiulllgvat. lhtl'il'lttn, 

HOW in t.hc Natiollal MnHulllll, lln!lglwl\. Uat, No. L.ll. [(J,"i, 

SalldHtll!H>. Niele. Hnight: Gi', x wi<IP :~ox tll·~!p :\t', e111. 

UJ'. 1~. Seidc~llfarleu, 'l'lw lelll]Jli? of Kluto l'rwom lo'llrt(/, 

,I,S.H., Vol. XXV, pt.. l ( 19i\:2 ), pp. Xi\.1()(;, with oxm·l

lent i1lnHt,l'1Ltion n:l' this relinf. tllC'·H ·in s·illl. 

Jt'ignro (;. After tho Birth ni' the Buddha; tiH• k1l.(;;uiint. is 1t~•ought. 

to the Hral!mi1 heaven. Phimai. in 8ilu. 'l'liiH r••liPJ' 

is not from the main JJ1'as7irlrt, bnt prohahly falleu 

from the Em;tot'II inside go)mra. Height: fd x wiclt! 

u<i x deep 144- em. The pra8adrt itself .is 41 ew. ltiglt. 

Sall<lHtmiP. Pilf.lRilJly e;tl'1y 1 ~th OP11t. A.n. lhl(nlltliHht"l. 
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I :r. 'ft:. :-\t>itlmll'adeu, An liJa:t:ltl'sion to Phimai .7:8.8., 
\'ol, X\'ll (J) ( 1\J:I~! ). AIHo in J . .S'.S., Vol. XXV (1) 

( 19:1:2 ), (~f. L.P. Briggs, 'l'he Ancient Khme?' Empi?·e, 
Phila1lelplda (1951 ), pp. 178, ff. 

fZt: tlu• oJlicial guide hook, in 'l'hai, of the :Fine Arts J>e-

1)1 . . • ~ "' i , " ., partHH·nt on mum: ll11l1U1VHJ1Uill'lt m1\ll'ff!111l 1l11~ll1111 

"' 1 "' ., "'1 . -Um71'1l,nn ~l!.l1l1UmW91 nrn tllilJJ The <hawmg of the Jl1'a-

8uda on page li5 is very mnch like onr Figure li. It is 

nl'tuu cnnsi!lered a stone repliea in miniature of the 

main p·1·fisfidrr of Phimni. 




