TWO ASPECTS OF BUDDHIST ICONOGRAPHY [N THAILAND

by
// Bocles

Descent from the Tusita heaven. Aspect of the rarnavytiha.

The life story of the Buddha éﬁkyamuni containg u
nnmber of major episodes or mirvacles ( pratiharya ), which tradi-
tionally are clogely connected with the places in Novthern India
where mogt of these miracles were performed move than 2500 years
agu.  These epigodes, together with the birth stories or jatakas,
form the bagis of Buddhist pictorial avt throughont Asia, The firgs
great mivacte was performed in the LumbinT park near Kapila.
vastu wheve the Buddha was born as u Bodhisattva.l The
nativity is preceded, however, by another miracle: the miracle
of the descent of the Bodhigattva from hig wbode in the Tugita
heaven to this world of suffering, in order to enter the womb of
his chogen mother, Mahdmiya, tirst Queen of King duddhodana.
Buddhiat texts like the Lalitavistara relate that in her dream
Oueen Miyia had seen a splendid elephant—with six defengeg—
entering her womb,  Commanded by King Suddhodana to make
an interprotation of this, the court Brahmang proclaimed that
be born, and that he would hecome

to Queen Mgyi o son would

1. The eight miracles are:

(a) The Birthin Lumbinf park near Kapilavastu (In the Nepriese

Terai).

(by Enlightenment under the Bodhi tree at Bodhgaya.

(¢) First sermon in the deerpark near Benares.

(d) Great miracle at Sravasti.

(¢) Descent from the Heaven of the 33 Gods at Sankdsya(Sankissa).

(f) Taming of the elephant N213giri at REjagrha.

(g) Offering by the monkey at Vaisalf.

(h) Death or Parinirvdna at Kusinara,

Miracles mentioned under a,b,c, and h, are the great miracles, con-
atituting the main episodes in the Life of the Buddha,

The National Museum possesses a stone sculpture in PEla style
from Bengal representing the eight miracles. Cf. Display of the Buddha
images at the National Museunt in Bangkok (1958), plate 5.,
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4 Buddha, honoured by the three worlds,  In Buddhi=st paiutings
and seulpture the opisode of the dreantmay be reengnized usually
by the presence of the elephunt approaching the slecping
queen Mayi. Her conch is often gupported by the four Guardian
Rings of the Tiniverse.?  On Borobudur (e Sthocentury ALY
in Central Java, the Bodhisattva is geen in divine form in the
gtone relief representing this purticular deseent (Fig. 1) This
divine aspect is in accordunce with the Lalitavistars, amd it hos
been established that the oxample of this great mahiayane siira
wag followed hy the seulptors of the Bovebudure ridicfs when
they depicted the life of the Buddha.

The meditating Bodhisattva of Fig. 1 18 seated with
folded lege (in wajrésena) within a double, jewelled pavilivar.
This airborn structure is specifically described ax rafnaryithe..
arrangement of jewels—.und ag “personal propevty of the Bodhi-
gattva.,”d

Thig scene from Borvobudur shows o striking similerity
in conception with o “primitive” unidentificd stone rvelief iu
Dviravatl style (Gth-L1th econtury AD) from Ayudhya and now
in the National Museum in Bangkok (Fig. 2).  This stone raljef
ig not clearly executed; it appears us if it were only partly
finished. The simplicity of this seulpture however it more moving
than the elaborately detailed relief of Borobudur. In Dviruvati
art as o rule fheravadae trvaditions of the lamayuna school of
Buddhism have been followed. Nevortheless, in depicting the
life of the Buddha in his historical appect, it seemn only
natural that mahayana and theravada sculptors have used the

2. The Life of the Buddha According to Thai Temple Paintings, United States
Information Service, B.E. 2500 (1957) p, 24, episode 4. This publication
is indispensable for the study of Buddhist iconography in Thailand,

“The Way of the Buddha, Ministry of Information and Broadcasiing,

Government of India (B.E. 2500), 11, fig. 14 from Bh¥rhut (2nd cent. B.C.).
p. 290, :

3. Ph. Ed. Foucaux, Le Lalita Vistara, Translation in Annales du
Musée Guimet, Vol. VI, (Paris 1884), pp. 62, 63, 64.

N.J. Krom, The Life of the Buddha on the stipa of Barabudur according
-to the Lalitavistara text (‘The Hague, 1926), pp. 13/14, 19, figs. 12, 14.




Fig. 1. Borobudur. Part of relief with Descent from the Tugita Heaven,
Photo by |.J. Boeles



Fig.2, Dviaravati relief with Descent from the Tusita Heaven,
National Museum, Bangkok

Phato b

R, Bunnay
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dupie story - though not the same text—for the major events,
The similurity in pictorind conception therefore is understandablq
vl comparisen is often adinissable: Moreover, it seems that
the styles of the reliefs of Borobudur and in Dvaravati art Aind
@ocwnmien eriuine fuothe Gupta traditions from India (e 300-
G ATy,

Exuwdnation of this relief reveals the following picthi-e:’

In the stone relief of Fig. 2 there is a Buddha in meditatios;
seated with felded legs and placed within a shrine or pavilion;
vaguely outlined, The shape of this struéture is similar to that in
Fig. 1irom Iforobudur and which, in the Lalitavistara, is deseribed
w8 @ ratyitha, arrangement of jewels,” or “‘jewelled pavilion,*’
The construction of the base of this pavilion is clearly executed
and shows o double profile. An incised semicirculatr piece of
drapery is hanging down, apparently a part of the cover of the
Buddhit's seat, and it is mentioned as such in the Lalitavistara,
The top of this pavilion has heen badly weathered or it was left
unfinished; it is not even certain that it was a finial, The head of
the Buddha shows the first characteristic or luksana of the Buddha,
the protuberance or usnisa. The treatment of the hair, which ig
left in o knoblike state, scems rather crude; this is a treatment
often seen in Dvfiravati art and unlike that of the Borobudur it
implies rather than demonstrates byintricate detail. TheBuddha’s
faee s w sioft, smiling expression and, again in accordance with
Dviiravatl tradition, presents a face rather broad in shape with
arched cyehrows above opened eyes, The nose is partly damaged,
The mouth is rather small.  The ear lobes, as prescribed, are
alongated, T'he Buddha wears monastic garb, leaving the right
shoulder uncovered. It can no longer be determined whether a
shonlder flup was hanging down from the left shoulder. The
hands are resting in meditation in the lap. The legs are foldec_l. but
are neither superimposed nor interlocked, and no specific dsuna
cun be ngsigned, Thegole of one foot is visible. The whole figure
could be placed in a square, Thetotal conception of the image of
the Buddha is one of serenity.

The pavilion shows no jewelled decoration. This  personal
property of the Bodhisattva is airborn, as is clearly Ifldlcated-by
waves of clouds on both sides of the pavilion and above 1t Thfa line
of clouds to the right of the pavilion is clearest and it is fringed
in a typieal Gupta fashion very well know.n from the_ B!J..ddhlst
art in the Ajant® caves in India. This pavilion or shrine is Sur;
rounded by hosts of heavenly beings that are ‘* half .vxsxble.."
Some are holding a flywhisk or cAmara in one hand, while resting

4. Foucaux, op. cit., p. 56,
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the end of the handle of this royal attribute op the pialm ot the
other hand; this is another Gupta feuture. Some of the tods have
their hands folded in veneration. The Gods are wearing tarbaus
and those closest to the pavilion seem to support the structure
the clouds with their bedies and their shoulders, e tewt
relates:

< A hundred thousand ten thousand of Koti'e of yods,
bore the great pavilion on their hands. theiv shoulders and
neads. (51: 4; 52 : 16)°

One part to the right of the relief is broken.,  Ulonds are vaypuely
outlined on this stone fragment. Above these clonds ure at least
two unclearly defined heavenly beings floating in the sky. Thuy
seem to belong to the class of vidyadharas, bearers of know ledge,
judging from the position of their folded Tews; this ayain s u bruapts
tradition, The hands of the figure to thu right are folded in
veneration at the display of this miracle in the skies, The nuext o
central figure on the fragmented part holds a garlisnd in estended
hands; he is also of the vidyadbara class.  One Loy is tolded o the
“plough’’ position. ‘The edges of the relivf ure hroken, wr vul o
size.

The attention of all the figures is dirceted toward the medita
ting Buddha geated in hisg airborn pavilion.

When comparing this Dvaravatl relicf with the Hereobudur wne
in Fig. 1, it wonld appear that identifiention with the epismle of
the descent from the Tusita heaven is aceeptabie.  Floo muin
objection to thig identification, however, is that the vertral figure
in the Dvaravitl relief is o Buddha and net o Dedhisatdvie ag
stated in the text, ';\‘lorenver, the Borobudwe relief vharly shows
4 Bodhigattva in hig heavenly attive.

There is a plaudible explanation for this deyiation fpom
the text. The S(Hll[)t(l)l‘ may have deliberately intenbad o peyend
clearly that it was the Buddha who cume to this world by
portraying the infant Bodhisattva us o Buddha,  Tn Budedhisi of
the theravada sehool, the aspect of the Bodhisativa is sewreely fe-
veloped, Theve ave only two recognized 13 odhiguttvas, Thess are the
Bodhisattva Maitreyua, and the Bodhisativa Hiddhar
the Buddha. The presence of g Badhisattvn,

taowho hecumne

thevetore, mivht
lmve caused wninsmn un]e% he v

wus presented as an infunt of Siy

Kr0m. op. cit,, p. 14
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tmenthe This wondd huve hoen in accordutiee with the text,
The ot et states that the Bodhisattva was sitting in hig
reafrdeyitfos within the winmih of his mother not as an embryo bui
ws s voniplotedy developed el provided with the marks of the
Grest Moy mthitpurugic 1.5 These marks are the thirty.two
pujor chavaeteristies of the Baddha,  The first one, the wusnisa
fepresents altimste eulightenment, Moreover, the Lalitavistara
retates thut before loaving the Tugita heaven the Bodhisattva,
i eereneny transfers his erown to the Bodhisattva Maitreya,
wht is now restding i the Tusitu Heaven and who is to become
the Huddha of the futups’?

Fow this veason the seulptor of the velief in Fig.2 might have
wititesh toebepiet the Buddba, thus anticipating events that would
v Yater,  Phis atoaupt to expludn an fmportant deviasion from
aosaeredd tent e et considered to he conclusive and it doeg not
sevie to b supportsd by analogous representations in Buddhist
wotography elsewbere. However, notwithstanding this pictorial
diserepnney with the text, we offer heve the conelusion that the
Proiivavad redied o Fig, ? veprosenty the degeent of the Bodhisattva

i ek b Ceoan toe Pasita heaven, This conelusion is hased
pen s enpaeison with the veliol in Mg, I from Borebudur,
whre tpe sdentificution of this partienlar episode is firmly sup-
porteal by thie Lulitavistaea,  The fact thot the Bodhisattva in
this Dviivavatt vedivf is portrayed in divine form—ad a Buddha—
Buey present an interesting indication that the sculptor of the
Dviiravati sebond of art might have heen fumiline with a Sanskrit

text of the cluss of the Lalitavistaa8

6. Foueaux, op, cit., pp, 64, Y5, 96.

7. Voueaux, ap, cit,, p. 40, .

%, Krom observes that at Amaravatl the Bod.hxsattva has ah:eady
assumed the form of a white elephant on leav1?g hezt\{en,lyvlal'le‘ at
Barabudur according to the Lalitavistara te_xt h'e still retddllf‘ss tltlf,ai‘:;:
shape (Krom, op. cir., p. 14). In the Dviravati relief the Bodhi ;tradition
Buddha--is also seen in divine shape. Therefore the Amaraw‘lia »s 1ot tend
is not followed in this DvAravatil sculptu.re%. This fc;;lt%iivfl’f; 2‘; of
to support Dupont's theory on the orxgm‘ of tt'xe ‘;q ‘T(exte . 289.
Pierre Dupont, L drcheologic mone de Dviravati (Pais, 1958), P '
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The birth of the Buddha at Khao 'anom Rung and Phinma,
The kagdgdra aspect.

The Lalitavistara relates that during the ten wmonths of
gestation the Bodhisattva in his divine formw was seated within
his ratnavyuhe, placed in the womh of Queen Miyva, oo the viuht
gide. Both episodes, the descent from the Tugits Henven wnd
the period of gestation, were therefore miracles. The purpoge
of the jewelled pavilion wag to prevent the Duddha feons bedng
defiled by the womb of his mother, The conveption wis .
maculate?

Tt is remarkable to note that the Lalituvistare in Chaptey
V1 deseribes thig jewelled pavilion s rectrryithet, However,
promptly after the miracle of the birth. this swwe pavition s
called kutaga@ra (palais (l’éhzgas) in the west chapter, VI
describing the birth.10  This k¥fagara is not to be taaed on the
reliefs of the Borobudur, nor on those in Phvaravats art, thongh
it is portrayed on Tibetan serolls.!l  Tu Chapter VI the Lalita.
vistara relates that after the birth of the Bodhisattya e " padaen
(katagara ), in which the Bodhisattva had heen vespding in the
womb of his mother, wayg lifted by Brabmi sond by the sonm of
the Brahmakfyika Gods and taken to the workd of Pealung in
order that a Caitys might be made Tor it wnd so that it would bo
worshipped.!2  The Bodhisattva wis ot toueled by iny
human being; he wag oviginally reccived in this world by the
(Gods.13

The repregentation of the Dirth of the Buddho in Laaabind
as seen in Pigure 3 i conventional. This Hgnre shows a wall.
known stone relief from Angkor Vat, now it the Nationwl Musewn
in Bangkok.4 A stone stele from Khao Panom Rung in Northiust

9. A. Foucher, La Vie du Bouddha (Paris, 1949), pp. 39, ff.
10. Foucaux, op, cit., p. 77.
11. The Way of the Buddha, op. cit,, I1, fig, 27, pp. 41 and 2491,
12. Foucaux, op. cit., p. 78,
13. Idem, p. 78.

14. ¢f. A.'I‘i‘ouchf_sr, P Art Gréco~Bouddhique du Gandiira, Tome 1 (Paris
190?), pl.153. There is a small ingeription in Khmer at the back of the
relief, the reading of which is not vet quite clear.




Fig. 3. Birth of the Buddha; Khmer style. National Museum, Bangkok
Photo by R. Bunnag



Fig.4. Birth of the Buddha; Panom Rung style

National Museum, Bangkok
Photo bv R, Bunnag
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Thailind, as seen in Viguves 4 and H, repregents the birth of the
Budihs in s unigque wiyi the person of the Rodhisativa iz not
present, 1B Queen Myl is holding either the plaksa, or sala
tree with her left hand,  IHer vight hand rests on an object which
is held npwards by o smiling, kneeling woman with both hands.
This womau is apparently Mayd’s sister, Prajipatl. Her position
¢ traditionally to the left of the Queen, whilgt the Gods are
placed on the other gide, Brahmi, with a high conical headdress
and o lony, pointed beard supports Queen Mayd with his left
hand; his vight hand is helding an indistinet, damaged attribute.
Coedis has snggeste] that thiy is a conch, but the damaged attribute
doeg not permit acenrate identification.!® Tt seems that once again
the Lalitavistara leads the way, The text allows us to understand
that the oblong ohject upheld by Prajipati could be the kufdagara,
in which the Bodhisattvi wag gitting at his birth from the right
gide of Queen Miyi.  Tn the representation of the birth episode
the mother ig not permitted to toueh tho Bodhisattva, Tn this
eafto, however, Gueen Miyd could be allowed to tonch the kufagara,
which palace was then taken up to the Brahma heaven by Brahmi
Rimself and wong of the Brahmikiyiks Godg.l” This Khmer relief
from Khuo Panem Rung probubly dates from the 12th century
AN Phe yeulpture expresses simplicity of movement and
composition, 1t 8 inspired with devotion, and it presents the rave
erontion of the atmosphere of u sucred and ancient miracle, which
makes it o very moving work of art for all times, The style is
Khmer with an Angkor Vat affinity in the treatment of the
gurments, hut it iy not readily comparable with one of the clas-
gified Khmer styles, Beeause the mature seulptures of Khao Panom
‘ 'Rmu; have their own Khmer characteristics we would designate

15. f Reg. le May. A Coneise History of Buddhist Art in Szam(Cambrxdge,
1938}, Fig. 68, pp. 70-71.

Cf. Jean Boisselier, La Statuaire Khmére et son Evolution, E.F.E.0, (Sal-
gon, 1955), Texte p. 297, note 46.

16, G. Coedés in J.5.5., Vol. XXXI, pt, 2, p. 200

17. Foucaux, op. cit., p. 78. .
18. L.P. Briggs, The Ancient Khiner Empire (Philadelphia; 1951), p. 182,
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thix particular style as Panom Bung stvie. The pelieds from
Kliao Panom Rung, as far ux they oun he seen tandiy, repriarnd
e-pisn‘deﬂ grom Hindw mythology.  The seniptuer s Figure 1 s

the only Bi}d(ihiﬂtid(’)h(%.

The kitdgara aspect at Phinm

- Phe story of the lrﬁ!ﬁ{/?w'a aspeet ddves ot el hers,
Following zu,;miﬁ the Lalitavistars wo feel oa sure gewind when
proposing to identify the prasadn of the velivt of Fignre & fram
Phimai ag the kFufagara seen in the provess vl beine taken ap to
the Brahmi heaven by Bralund bhimself. together with the «ons
of the Godg of the Brahmi heaven.l¥  Faeh of thewr sons ik
Qéaﬁéd 61'i his purticular winged Brahma vehiels, the Gusse aed,
The small frieze of Aying hamsas with entaprewd wings designute
the‘.b'Brahmﬁ, aspect  of the helagira,  The identifiention of
Brahmi, visible with three ( dunaged ) heads which suppors apd
1itt the kitdagara, is certain, A kul@gira is deseribed slsewhere
as a “palads” (; dtages and this ik exaetly whit the rod copmtrie

tion of the prasade on the Phimai relief aluws 29

Conelusion

The purpose of ﬁhis roseareh hos bern b pressnt some of
the agpects of the “ jewelled pavilion™ we the ™ paluis 1 plages,”
the personal property of the Bodhisattva in commeetion with the
beginning of his great career in this world, Tt secms thut in
sccordance with the . Lalitavistars

19. Fouecaux, op, cit., p. 77-78.

this straeture was eulled

20. A. Foucher, La Vie du Bouddha, D. 377, note 200, T.W, Rhys Davids
and William Stede, Pali- English- Dictionary : kltAgara, 'a building with

a peaked roof or pinnacles, possibly gabled; or with upper storey, cte.”
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Birth of the Buddha; Panom Rung style. Detail with k
National Museum, Bangkok

Fig.

Photo by R. Bunnag



Fig. 6. After the Birth of the Buddhn

a; the Kitdgira is brought to the
e Phuto by [.]. Bocles

Brahm3 heaven. Phimai, in
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ratnavytihie prior to the hirth and after the birth kutagara. One
canpot be toesnee however whether this rather rigid distinetion
would L tenable in view of further research, The above views
are thersfore expressed only for the purmjmse of providing a
working busis for the understanding of the hature of this tem.
prrary sbode of the Bodhisuttva.2l  We believe that we have
demonsteated, in owny event, that both type of “palaces™ have

Bt represented on stone reliefs found in Thailand,

A4 Niwm Nociety Resewrch Clonder Study.

o pleted Morel 11, 1960,

g e b e p -

21, 'I;lxe ruﬂmwﬁlm episode in the Lali‘tavissla'xja. is fm itr"zxe;l;?;lastoioill.l;
chapter VI. This interpolation (goucigx Satzse t?x::::r:vulferlx thost; ev'ents
. » an :
is apparently of a much later ate ’ ) o
lxapr;)rc):ned 1,5%“% it is the Buddha who relates the story of the ratnavyiha

to Anauda (Foucaux, op. . PP 60-70).
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Figure 1.

Kignre .

Tigure 3.

T4 ’ K
Wignresd,

Figure 0.

1.J. Boeles

Notes on the [llustrations

Rorohudur.  Descent of the Bodhisativie from the Tusitn
heaven, See text, note 3. The velief is to he fowed
in the top row of relicfs on the muin wall of the frst
gallery,  In Kront's monograph Barabude it is Serjes
1, a. Plate VI, No. 12, ¥or his description in the Duteh
monograph ; Vol, 1, 1920 p, 140, Fig, 1 shows vuly the

central part of the reliel.

Descent from the Tusita heaven. viiravatl  slyle
(Gth-11th Century AD.) from Vit Phra Srisaupet
Ayudliya, now in the Nautional Musewmn, Pamgkok, Cut,
No. ‘INW, 8, Ieight 114 em.  Ohistose elaystone, locil

fine sandy.  Unpublighed.

Birth of the Huddha.  See note 14, From Anpgkor Yid
now in National Musenm, Bangkok. Cal, Noo L5,
Heiglt 77 em. About 13th Cent, A.D. Sundstone,
Brahmi ig receiving the Budhisativa,  Queen Miyi s
holding the tree with her vight hand.  Prajdpaty s
supporting her Hrom the left of the Quecn,

hoBirth of the Buddhu.  Panom Rung style, oo 12l

Cent. AD, ¥From Khao Panom Ruug, Changvat Buvivam,
now in the Nationa) Musewm, Bangkok, Gat, No, L3, TOR,
Sandstone, Stele. Height : 53 xwide 30 x deep 36 eny
Uf. . Seidenfaden, The temple of Kheo Panom lung,
L85, Vol XXV, pt. 1 (1932), pp. 83-1006, with excel-
lent ilusration of this relief, then in &if.

After the Birth of the Buddha ; the /.':ﬁ[r?!/ﬁ‘/'((, ig hronpht
to the Brahmi heaven.  Phimai, i sitee.  This reliof
ig not from the main prasada, but probably fallen
from the Bastern inside gopura. Height: 51 x wide
60 x deep 144 em, The prasade itself is 41 om. high.
Sandstone, Possibly early 12th Cent. A1, Unpublished.
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B Seidentaden, An Hecwrsion o Phimai J.S.S.,
Vol, XVIT (1) (1932). Also in J.8.N., Vol XXV (1)
(1932), Cf. 1L.P. Brigus, The Ancient Khmer Empire,
Philadelphin (1951), pp. 178, I,

71, the oificial guide book, in Thai, of the Fine Arts De-
partment on Phimai: suftrainoitarTunaanm Tusmi
wpsman Tavmewma 1aalnan The drawing of the pr-
st on page 65 is very muceh like our Figuve 6. It is
often considered o stone replica in miniature of the

madn prasada of Phimai,






