THE ASOKARAMA INSCRIPTION OF 1399 A.D.

Epigraphic and Historical Studijes, No. 2*
by
A.B. Griswold & Prasert na Nagara

In 1958 some treasure-hunters, while digging into a cetiya in
the ruins of the Asok@rama, south of the southeast corner of the
walled city of Sukhodaya, discovered an inscribed stone, which
they threw aside.! Upon learning of it from the villagers, the repre-
sentatives of the Fine Arts Department removed it to the Sukhodaya
Museum, where it has been ever since.

The stone is a slab of greenish schist, measuring 1.34m. % 54cm.
%15 em., with slightly slanted edges and an ogee-shaped top. (Figs.
1&2). Both faces are devoid of decoration except for an engraved
border of flame motifs. Face I bears 47 lines of Siamese, written in
Sukhodayan characters; Face II bears 54 lines of Pali, written in
Khmer characters, making 85 hemistichs or half-verses (170 padas)
of anufthubha plus a ‘signature’. Both faces have been read and
transcribed into modern Siamese characters by Mr Prasara Punipragon.
Face I, with annotations by Dr Prasert na Nagara, is published
in Silpakara, VIII/2; Face I, with a Siamese translation and
annotations by Mahd Sén Manavidiira, is published in Silpdkara,
IX/3. In our references to Face I (as in our previous article in this
series), the Arabic numeral after the slant corresponds to the number
of the line (e.g. I/3 means Face I, line 3). Our Romanization of Face
I is based on Mr Prasara’s Siamese transcription; we follow him in
splitting the text into hemistichs and padas; in addition we have

* For the two systems of transcription used in our Epigraphic and Historical
Studies, see the first article of the series, JSS LVI/2, pp. 245 ff. Words
transcribed according to the Graphic System are printed in ordinary type or
bold-face. Those transcribed phonetically are printed in italics when they
first occur. See infra, Abbreviations and Bibliography.

1) The old name of the monastery, Asokarama, had been forgotten until the
discovery of the inscription made it known. Before that the ruins had been
nicknamed Wat Salat-dai because they were overgrown with euphorbia

antiquorum (d8ala). For their location, see Map 3 (site No, 36).
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Fig. 1. Asok@rama Inscription, Face I.




Fig. 2. Asokarama Inscription, Face II.
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numbered the hemistichs in square brackets, while giving in parentheses
the number of the line as engraved. In oyr references to Face II, the
Arabic numeral corresponds to the hemistich rather than the line (e.g.
II/17 means the 17th hemistich of Face II).

The object of the inscription is to record the founding of the
Asokdrama by the Queen Mother Samtec Brah Rajadevi §ri Culdlaksana
Agrar@jamahesi Devadharani Tilakaratana (or Lokaratana ?) in 1399.2
She was a daughter of Mahadharmar@ja I (Lidaiya, Li Tai),
who was King of Sukhodaya from 1347 until his death, which occurred
some time between 1368 and 1374.2 She was married {0 her own
half-brother Mahadharmarajg II, who was forced to capitulate to
Ayudhya in 1378, and who died probably around 1398 (all we can say
for certain is that he was still alive in 1390 and was dead when the
inscription was written in 1399). By him she had two sons, Maha-
dharmaraja Il (Sai Lidaiya, Sai Lii Taf), who occupied the throne at
the time of writing,4 and a prince called Asoka of whom we know
nothing.

Why did she name the monastery ‘Asokar@ma’? It would be
odd for her to name it for her younger son if he was still alive at the
time; yet he seems to have been, for she does not mention him in the
distribution of the merit for the foundation, which she transfers to
various deceased persons, including her father and mother, her husband,
and her mother-in-law (see below, p.48). On the whole it seems
most likely that her principal motive in building the monastery was to
transfer the merit to her husband; his personal name is unknown, but
it too may have been Asoka, and the Queen Mother's younger son

2) For further information about this lady, see JSS LVI/2, pp. 220 ff.

3) The spelling Lii Tai (or Li Tai) represents the probable pronunciation
of the name; in his own inscriptions in Siamese and Khmer it is written
Lidaiya (m1ne) (No.dlf, 1/3 and No. V, I/4, in Siamese; No. IV, I/1, in
Khmer), and in Pali Lideyya or LTdayya (No. VI, 1/7 and I11/3). His title is
given in Siamese as Brafid Sri SHryabanéa Rama Mahadharmarajadhirja,
or some variant thereof (the same in Khmer, but with Brafid replaced by
Brah Pada Kamrated Af), :

4) For further information about this monarch, who threw off the ties of
vassalage to Ayudhyi in 1400, see our article A Declaration of Independence.
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may have been named for him just as her elder son Sai Lidaiya was
named for his grandfather Lidaiya’ ; the Sukhodayan royal family had
a tendency to re-use honored names. On the other hand it is possible
that both Prince Asoka and the Asokardma were named for some other
ancestor, or for the Indian emperor. Still another possibility is that
the monastery stood in a grove of Asoka trees (saraca indica): these
are not listed among the trees the donor planted at the monastery
(11745 f.), but that might be because they were already there in
quantity.

The Pali verses were composed on behalf of the donor by her
younger brother the Kavirdjapandita Sri Dharmatrailoka, who writes
of her in the third person to I1/65, but from 11/66 on makes her speak
in the first person. Face I, which speaks of her entirely in the third
person, seems to have been composed by the donor herself, probably
with her brother’s help.

The two faces cover much the same ground, so that the general
sense of most of theillegible passages ineach can usually be discovered
by reference to the other. But they are not identical in content; in
discussing the donor’s operations at the Asokdrima they emphasize
different details; and Face I gives a list of benefactions performed by
the same donor at other places (not mentioned in Face II), while Face
IT gives some biographical information about Mahadharmardja Il and
specifies the limits of his kingdom (not given in Face I).

The historical information that can be extracted from this
inscription is considerable. We have already commented on it in our
article 4 Declaration of Independence and its Consequences (JS3 LVI/2
pp. 213 ff.); further comments will be found below.

5) Sai means that he was the fourth son of his father, who doubtless had the
first three by other wives.
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Face II

(1) vatthuttayam namitvana
vakkhami pufifiasambhdrarn
sun#tha pufifiamm caritam
siladigu(3)nabhiisaya

katharh//

timsadhike sattasate
kapisamvacchare y'eva
(5)dhammarajadhirajati
lidayard jino nama
sridhammarajamata-
sotthi(7)na matuya gabbha
solasavassiko sippa-

atthatimsayuva(9)yasa
........... sattasate
(10)ratthamandalam vittharam
tass’eva punfiavantassa
pubbe nagaradeyyati
purimanudisabhage
bingdya nadiya tire
dakkhipasmim (13)disabhage
dakkinayanudisaya
(14)pacchime takapiirafica
yamunas@khanadiya
lakkhapliranti nagaram
pacchimanudisabhage
uttarekd va ratthafica
ratthasimam thapetvana
devehi (ca manussehi)

tass’eva dhammarafiio
mahesi sundarikanta
(paficaviti mah&pafifid
buddhe dham(20)me ca safighe ca

asokdramamavhaye
rija(2)saddhdyimam katam
sddhiinam rativaddhanam
buddhabhévaya saficitarh//

(4) sakardje sulikkhite
asadhe subhavirake

(mahapuiifiabhinikkhami)
nippha(8)ttim papunati ca
(paripunpa).........
sakardje suddhipite
khemanca..........
ratthasima (11)vijaniya
etarh ratthasimar aka
(12)vajjaraptranti tamaka
uyyapabbatanimako

etarn ratthasimam aka
hemapiranti tamaka

etam ratthasimam aka

esa (khuddam) (I15)nadi’'vhaya
(tittham) tassd sumapitam
e(16)tam ratthasimam aka

(itthappattanavhadharam?)

(17)sattanam sukhadayako

sabbe’ (19)lankarabhiisita
maha)moli mahayasa
pasannd rattanattaye



42

[33.]

[37.]

[41.]

[45.]

(49.]

[53.]

[57.
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dhammrajadhirajati-

asokannédma kanittham
ekasatthisattasate

sasasamvacchare y'eva

sattame subha(23)varasmim
pannipiirabhata dve va
pha(24)lika khuddaka tv eva
nidahitvana yam thupo

viharam (ca manda)pafica

nitthapetvana ropetva
abbhantaram parikkhafica

sobha(27)manuccapakararh

surabhind@garh punnagarm
(28) kapitthanalikerafica
akasi rammaniyam sa
............ yambh’ekafica

srivam(30)sapanditanc’eva

satkhasarafica namekarh
(tarm ara)mikarh kiilam

sricandavha(32)ppamukkhafica

taladikaib hi paicanigam-
mahabherirn mahatalam
khettam catusatabya(34)mam
byamasatadvayantassa

ayamaramikanafica
‘Aramavatthudi ni(36)kkini

kappiyabyafijanatthaya

pafndsadhiivapattdsam

kotisatadva(38)yenapi
thiipadikicce nitthite

buddhasdgarasissekar
siladigunasampannar

jetthaputtam mahaya(21)sam
rdjaputtadvayam labhi
sa(22)kardje sulikichite
phaggunasukkhapakkhike

dhatugabbhamhi dbhatuyo
majjhima bhinnatandala
sasapo bakula tatha
sabbakam(25)mena maipito

cetiyam bodhipadapam
dramam(26) (sammabbakari)
bahiraddighikam imarh

suddha .......... ratthakarm

bakulambam panasakarm
................ malikam
aso(29)kardmamavhayar
fianavarisafica panditari

........ attharm vade idha
paligi(31)tam thapeti sa
pafifidsaparimanikarh
......... natthumadasi sa

turiyam samkhavarm(33)sakam
sadditaggahakehi ca

ayamena vittharato
paficavisaratha(35)vihi

anuvassathn addpayi
kotipaficappamanakani
tesarh idha (37) adapayi
bhikkhtnam idha’ dapayi

dhanacagena sa idha
'sokAramamaharh a(39)ka
sarabhangoti namakarh
(40) theram saparivarakati



[77.]
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aramikar thapetvana

imina punfia(41)kammena
samiko me mahadhamma-
sridbammarajamata ca

sabbeva sukkhita ho(43)ntu
mama pufinanubhavena
chasu sag(44)gesu sampattim
mama pufinanubhivena

metteyyasseva buddhassa
tissapi punna(46)sambhirarh
parisaganamajjhamhi
(47)d@nading samo anfo
dyuna dhanarasihi
mesamnadatukdmassa
(49)apica mama santasam
gambhirdparadanadi-
nimujjitva muninda va
imasmim (51) nagare rajjam
khattiya c'eva ugga ca
sabbe te anumodantu

(53)pTjavatthiini vaddhantu

paccayehi upatthahi//
mama malapitd ubho
rdjadhirdjanama(42)ko
ye ca fiati anatika
niddukkhd nirupaddava
sabbe te tidivargata
anubhufijantu kdmato
puriso hom(45)yanagate

aggadhammarh sunimaham
muddharath pacinamaharn
so mam buddho pasarsatu
riipenapi yasena vi

ma(48)me hotu bhave bhave
koci sakkotu ganhitum
daliddanam payojanam
sdgare{50)hi susitale
sambodhit papundmaham
karessanti andgate

dhammika (52) ye mah&dyasa
pufitakamme maya kate

pufiiakammarattd idhati//

sridhammatrailoka(54)namena kaving rajapanditena racitamitam//
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TRANSLATION

Face I

[I-1.] Hail! Good Fortune! Honor to the supremely auspicious
Triple Gem!6

[1/1-13,] In Sakardja seven hundred sixty-one, year of the
hare,” in the month of Phagguna, on the seventh day of the waxing
moon, at the auspicious moment, hour and day® and the favorable
conjunction of the planets, Samtec Brah Rajadebi Sri Culalaksana
Arrgarajamahesi Debadhorani ....karatana .............. mada-
pravara®, consort!® of Samtec Mahidharrmarajadhiraja, endowed
with the five kinds of beauty!!, .............. staunch in the reli-
gion of the Conqueror, founded a stupa in the Asokardma monastery;
and taking two holy relics that came from Ceylon!2 ~m——— one middle-
sized, as large as a rice-grain broken in half, in color like crystal, one
et e [small, the size of a mustard-seed and in
color] like [the dried flower of] a bikula!? she enshrined them

6) ‘nama &ri triratna namasatu mangalotdrapbramana,’ apparently for ‘namas
§ri triratna namassatu mangalottaraparamana.’

7) i.e. 1399 A.D.

8) muharia, a period of 48 minutes; tithi, a lunar day; nadi, 24 minutes.

9) i.e. Samtec Brah RAjadevi §ri Ciilalaksana Agrarijamahesi Devadharani ....
karatana............ midapravari. The editor of the inscription, Mr
Prasara Pufipragoh, restores -karatana as Lokammna(éilpEkara,VIII/ 2,p.61);
but the name appears in Inscription XLVI(1/3) as Tilakaratana, where her
full style is given as Samtec Brah Rajajanani §tT DharmarZjamata Mahati-
lakaratana REjanatha, See JSS I;VI/2, p. 226.

10) sc. widow,

11) peficabidhakalydni, i.e. beautiful hair, flesh, teeth, skin and good health; cf.
/31,

12) tiseun; though the name looks as if it meant something like ‘upper land’, it
must mean Ceylon, as it corresponds to [ Tamba Jpannipira at I1/38.

13) We reconstruct the lacuna at I/9 on the basis of the corresponding passage
at II/38 f.; the last three aksara of 1/9, now illegible, must have been w33,
to be read with w at the beginning of 1/10, as wita, ‘color’.  In neither
face does the reference to the bikula (mimusops elengi) specify whether the
fruit or the flower is meant; we follow Maha S&h Manavidiira in taking it to
mean the dried flower (see S'ilpﬁkara, 1X/3, 77).
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in the relic-chamber [of the stupa] .................. this great
object of worship.!* Four months later also an imge of the Buddha
e a kuti for Brah Sri Mahabodhivankarmalayanats
............. 16, a wall, a bridge, and a road, beautiful with trees of
all sorts.17

[1/13-23.] Sacred texts she then assembled,!® a full set of the
Three Pitakas, in the charge of two expounders of the Dharma, one
named 2Cau ﬁéqavaﬁsa Rajapaiidita, and one named 2Cau Sri Vad.!?
There is also a reciter?? of the Dharma, to whom she gave the name
2Cau Sankhasdr.2! Then she helped by placing fifty families of people,
assigning them all as monastery servants, with Nay Jyan Sri Carida as
overseer.22 She also gave land [worth] two hundred million?3 [cowries]
as an endowment24 .............. twenty-five cartloads of rice at

14) cetiya (I/11). Though the word is often used interchangeably with stupa,
it more likely refers here to the bodhi tree she planted (I1/41); we should
probably understand that a new sentence began in the lacuna in /10 telling
us she planted the tree.

15) Mahabodhivamsa Kamalatigna ?  There is no reference in the legible pos-
tions of Face II to this person, or to the kuti or the Buddha image.

16) Reference to 11/41-49 will help fill the lacuna,

17) lulnay appears to mean iild, ‘trees in general’; the trees are listed at
11/45-46.

18) @au’, ‘put in order’, must mean she obtained existing copies of some books
of the Tipitaka and caused new copies of the rest to be made.

19) These two persons are also mentioned at II/48-49, where they are called
ﬁﬁpavazﬁsa Pandita and Stivarhsa Pandita.

20) awie (smuat) corresponds to paligitam, ‘reciter of Pali’ at 11/50. Mr Coedds
kindly informs us that @uia is apparently a Khmer word *smvat, an agen-
tive noua (derived by the usual means of an infixed -m-) from the verb svat,
to recite or chant (=Siamese @1q).

21) For Pali sankhasara, ‘having a voice like a conch’, Cf, 11/50.

22) ie. Wb TN (N&; Chieng ST Jan). The same person is referred to at
11/52 as Sr1 Canda.

23) Cf. /61 and note 81. While the reading aoefovd1 at I/18 is conjectural,
it is clear enough at /23,

24) The word ny” (#1) in this passage probably means to give as an endowment
(is it an abbreviation of aUthn?). Tt is used in this sense in Inscription
XLIX at least eight times (lines 20, 24, 27, 29, 32, etc.).
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the beginning of each year?s; she bought garden-land of all sorts for
five million [cowries] to provide curry as estimated for fifty almsbowls
daily; and [she gave] a full set of musical instruments, with trumpets
and conchs, together with persons to play them, for all sorts of pija.
Thus she made gifts amounting to two hundred million for every kind
of routine and all sorts of festivals.2¢ [All this she] brought to com-
pletion.

[I/23-27.] Then she invited a Mahathera, a disciple of Brah

Mahabuddhasagdr, named Sdrabhangathera, distinguished for his
righteousness, his deportment, and his performance of religious duties,
to come to this Asokarama as its abbot.27

[1/27-36.] Not only did Samtec Brah Rajadevi build this
Asokarama, but also the Daksindrdma?® which the Queen2® built for
the Mahdthera Vanaratana, presenting one hundred [raf] of land
yielding ten cartloads of rice [per year 7], and assigning ten families
as servants for that monastery; the Lankarama3? is also to be counted,
as well as the Plirbarama,3! and the completion of the Silavisuddh-
avasa at the place where the King32, while serving as a monk, went to

25) The lacuna can be repaired from 11/56 f.. ‘she caused a grant of twenty-five
cartloads of rice per year to be given to the people in the monastery.’

26) Apparently the endowment was intended to be sufficient to take care of
future expenses of all sorts. Cf. below, note 84.

27) The Thera Sarabhanga, a disciple of Buddhasagara (1[/63 f.).

28) ‘The Southern Monastery’, which has not been identified.

29) m’muﬁe'qm" (11/28); evidently referring to the same lady but at an earlier
stage in her career when her husband was still alive; she was already Queen,
but (if the reading @as is right) had not yet received the title Simtec which
was borne by Lidaiya’s widow Samtec Brah Srf Dharmarajamata.

30) “The Ceylon Monastery’, also unidentified.

31) ‘“The Eastern Monastery *, which must have been somewhere east of the city
of Sukhodaya, though its exact location is not known. Perhaps it should
be identified with the monument now called Cetiya Sin (maﬁ'qe, ‘tall cetiya),
which stands to the east of Sukhodaya (Map 3, site number 32). See
Griswold, Towards a History of Sukhodaya Art, second edition, Bangkok,
1968, pp. 67, 68. The Purbarama is mentioned in two inscriptions on the
bases of Buddha images; see ibid., pp. 55, 59, 68 and Figs. 57-b, 68-a.

32) weyna’s i.e. Mahddharmardija IIl,
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practice asceticism?? in the Field of Victory; at the Senan she finished

a residence for the Stec Brah Mahasvami 2Cau34; we mention as well

her completion of the Srictilavdsa at the cremation-place of the

father33; she also finished the Brah Dharrmarajapiin at the cremation-

33) avnsiy (kddm karema).  As we are informed by Mr Noom Yoonaidharma,

Secretary of the Department of Fine Arts in Bangkok, this was a practice,
alternatively called Desakara, which survived up to a generation ago, but is
now obsolete. After the rice-harvest, the monks who wished to perform it
would go to a field some distance from town, near a charnel-ground, and
live in improvised straw huts for several days, practising vipassand ail
night, and sleeping part of the day. Query: was this not a variant of the
11th dhWitafiga (ascetic practice), that of the ‘charnel-ground-dweller® who
meditates upon decaying corpses? See The Path of Purification by Buddha-
ghosa, translated by Bhikkhu ﬁﬁx}amoli, Colombo, 1956, p. 76.

34) The meaning of SenZifi (I/33) is not clear; does it stand for SenZriga, ‘the

35

~

four branches of an army’ ? Perhaps we ought to have punctuated differently,
putting a semicolon after ‘asceticism’ and then continuing: °‘in the Field
of Victory she finished a residence for the Stec Bral) Mahdsvdmi 2Cau
at the Senun.” The answers to such questions would be obvious to readers
acquainted with the local toponymy; but since these places can no longer
be identified our translation is conjectural,

duawween (I/35), ie, Mahadharmaraja I, father of the reigning monarch
and husband of the donor. It might perhaps be supposed that she is refer-
ring here to her own father Lidaiya; but she refers to the latter more specifi-
cally at I/38 as ‘her father Sdmtec Brafia the Grandfather’ f?nmm‘g“w:mmaﬂn;
and in general the inscriptions of Mah&dharmaraja I1II’s reign refer
to Lidaiya as ‘Mahadharmargjd the Grandfather’ or something similar. The
éricﬁ]ﬁvﬁsa was evidently a building called after the donor herself, part of
whose name was $ri Ctlalaksana(I/3). Itseems likely thatroyal cremations
were performed in front of the Royal Palace, in or near the precinct of the
Mahadhdtu, When Fournereau visited Sukhodaya in 1892, he counted the
remains of 189 buildings in that precinct, many of which were apparently
funerary monuments, See Griswold, Towards a History of Sukhodaya Art,
second edition, p. 22 and p, 66.
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place of Samtec Brah Rajamata’é; [all these things] she accorii-
plished.37

[1/36-42.] The merit resulting from all her good works such
as those mentioned, Samtec Brah RAjadevi dedicates3® to her father
Samtec Brafia the Grandfather3?, to her mother4?, to Samtec Maha-
dharrmardjadhirdja4!, to Brah SriDharrmardjamita4?, to herrelatives,

36) i.e. Mahidharmaraja II’s mother (Lidaiya’s widow), whose title is given in
fuller form at 1/39 (Bral Sr1 Dharrmarfjamata), and at I1/9 and II/68 (Sri
Dhammarfjamatd).

37) Assuming the list is in chronological order, we may conjecture the
succession of events was something like the following. The donor built
the Daksin@rama, the Lank@rima and the PUrbarama during the lifetime
of her husband Mahddharmargja II.  After his death (in 1397 or 1398 9),
their son Mah@dharmar&ja III entered the monkhood for a time so as to
earn merit to transfer to the deceased, presumably in one of the great city
monasteries such as the Mah@dhatu, and during that time he went outside
the city to practice asceticism for several days near a charnel-ground (in the
Field of Victory 7); after his return to lay life his mother built a monastery
there, the Silavisuddhavasa, ‘the Pure Abode of Righteousness’, where the
Brah Mah@svaml was invited to reside. Meanwhile preparations for her
husband’s cremation had been going on; and when it was over she erected
the §rTcﬁ1§.v§sa on the site. Her next work was to complete the ‘Dharrma-
rajaplin’, i.e. DharmarZjapfirana, which perhaps here means ‘founded by
Dharmaraja’ rather than ‘completed’ or ‘restored’ by him (the more usual
meaning); it was presumably a funerary monument begun by Mahidharma-
rdja Il in memory of his mother, but still under construction when he himself
died, whereupon his widow completedit. Finally in 1399 she built the
Asokirdima, dedicating the merit of the work to her husband and other
deceased members of the family. It will be noticed that there is no mention
of her building funerary monuments for her own father or mother; presum-
ably they had been built by someone else (her father Lidaiya had died
between 1368 and 1374; we do not know when her mother died).

38) u??'mﬂﬁ’ena"uuﬂﬁuluTﬂmmthTnnm"lﬂud (I/37 £.) means something like ‘aiming
it to be given as distributed merit impelled towards’; we have translated
the whole expression as ‘dedicates’.

39) Lidaiya.

40) The donor’s mother, of whom we know nothing except that she was one of
Lidaiya’s consorts. '

41) The donor’s husband, Mahadharmardja II.

42) The latter’s mother, who was probably a princess of Nan. (See JSS LVI/ 2,
p. 218.) Mah#@dharmardja f’s father is not mentioned as such, as the donor
has already distributed a share of the merit to him as her own father,



THE ASOKARAMA INSCRIPTION OF 1399 A.D. 49

and to all creatures*?. May it make them escape suffering and danger,
may it make every one of them attain happiness! ...... .
the power of this royal merit-making*4.

[1/42-47.] An[other] article#5.  Samtec B[rah Rajadevi]
<v.eve.. has caused to be stated for the future in the inscription

..... Cieeiiaeseseianeaon. ... if thereareany kings4 ..., ... ..
full of devotion4? ................

Face 1148

[11/1-4.] Having bowed down before the Triple Gem, let me
speak of this amassment of merit wrought by the royal zeal at the
monastery called Asok&rdma. You shall hear of the character of
[that lady who is an] ornament of good qualities such as righteousness,
enhancing the affection of virtuous people, and of the merit earned
[by her] for the sake of enlightenment.

How [did she do it]?

[1I/5-12.] In the year seven hundred thirty of the well-re-
corded4? Sakar#@ja, a year of the monkey?9, on an auspicious day in the

month of Asadha’!, Dhammardjadhirajas?, great ....oovvveven.,

43) wuawavaamdnay (1/40), ‘to reach every creature, all of them’.

44) The Pali passage corresponding to this paragraph is at I1/66-71.

435) Very little survives of the last five lines ot Face I, but their contents can
be guessed by reference to I1I/72-85,

46) cf. 11/82 f.

47) cf. 11/85.

48) For help in the interpretation of the Pali face, we are indebted to Professor
S.W. Katunatillake of Cornell University and to Professor Visuddhi Pugya-
kula of Culalafkarana University. The reader will note that there are
many abnormalities of spelling in the text, including several Sanskritisms
or semi-Sanskritisms (for example the form sri, constantly used in place
of Pali siri).

49} sulikkhite, for sulikhite,

50) 1368 A.D.

51) asadhe, for Pali Asalhe (Skt. @sadhe), corresponding to June-July.

52) Mah#dharmargja II, the donor’s husband.
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the son of King Lidayardja’s Chief Queen Sridhammarajamatass,
being sixteen years of age, attained excellence in the branches of
knowledge’4 . ... ... ..

[[1/13-28.] When he was thirty-eight ............ in the
year seven hundred and . . . . .. ... ... 55 of the well-estab-

53) We might translate more literally : ‘Dhammar@jadhirdja, [ who] because of
the great merit | he had accumulated in past lives | was born safely from the
womb of his mother Sridhammarajamitd, the Chief Queen of Lidayarija
King of men.’ Raijino (I/8), a genitive sometimes used in place of the more
usual rafifie, is evidently used here for metrical reasons. Sridhammarija-
mata-(I/9),though it looks like a nominative, is doubtless part of a compound
whose genitive case-ending occurred in the lacuna. Lidaiya’s Chief Queen
§ri Dharmarajamatd was probably a princess of Na» (see supra, note 42).

54
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i.e. completed his education. The lacunae make the text ambiguous; as it
stands, it could be interpreted to mean either that Mah@dharmardji II was
bornin CS 730 (AD 1368) or that he completed his education in that year.
For reasons which will be stated below (note 55), it scems to us certain that
it was the year in which he completed his education, [f it is asked why that
event should take so prominent a place in the inscription, the question is
easily answered. In accordance with Indian tradition, sixteen was the age
at which a prince completed his education and took a wife, Cf. the account
in Pathamasambodhi of Gotama’s demonstration of his attainments as a
preliminary to his marriage at the age of sixteen (see Alabaster, The Wheel
of the Law, London, 1871, 120 f.). An example nearer in time and place
to the events of our inscription is the marriage of King Fi Ngwm of Lin
Chang at the age of sixteen in 1332 (see Finot, Recherches sur la littératnre
laotienne, BEFEO XVII/5, p. 165). It seems likely that in our inscription the
actual reference to Mah@dharmardja II's marriage came at I/12, which is
now illegible; in any case, in his widow’s allusions to her husband’s biography
the event which would naturally be uppermost in her mind would be his
marriage to her.

55

~

How should the lacunaat 11/14 be restored ? Maha Sén Manavidiira, taking
the statement at 1I/5-11 to mean that Mahddharmaraja Il was born in CS
730, conjecturally restores the missing word at II/14 as atthasatthi,
‘sixty-eight’ (§ilp€1kara, 1X/3, p. 76). He arrives at the conjecture by
adding 38 to 730; and atthasatthi is metrically satisfactory, though there
is admittedly nothing visible in the stone that looks like that word.
But as Mah&dharmaraja II was already dead in CS 761 when the inscription
was composed, we do not see how the date at II/14 can possibly be 768. If,
on the other hand, the King was 16 in730,as we believe, the date when he was
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lished’6 Sakaraja, his kingdom was broads7 and free from danger..........
The boundaries of that meritorious man were known to be [as follows):
in the east, he made his boundary Nagaradeyya; in the southeastern
part, he made it Vajjaraplira; he made his boundary in the southern
part a place called Uyyapabbata on the bank of the River Binga; in
the southwest he made it Hemapiira; and in the west he made his
boundary Takapiira; the well-built town of Lakkhapiira standing on
the branch of the Yamuna which is called the Rivulet he made his
boundary in the northwest; and in the north the district bearing the
name Itthipattana [?].58 Having established the boundaries of his

38 would be 22 years later, i.e. 752, plus or minus one to allow for unknown
fractions of a year. Yet it is hard to see how the illegible word can be
equivalent to 51, 52 or 53; and in any case the limits of possibility would
be between 51 and 61, Judging from the rubbings, Dr Prasert thinks that
part of the word may be ~uttar-, To read pannas’uttare (taking -uttare as
a Sanskritism equivalent to -adhike at II/5) would give a date of 750,
which would improve the arithmetic without entirely correcting it, but at
the same time do violence to the metre (unless ~ttare could be counted as
a single syllable). On the other hand satth’uttare would accord better
with the metre; but while a date of 760 (AD 1398, onc year before the
inscription was composed) is not impossible in itsclf, it is difficult to see
how the King could have been 38 in that year, as it cannot be reconciled
with any interpretation so far proposed for the statement at II/5-11, We
therefore leave the question of the reading undecided and tentatively accept
a date around 752 (1390) as that when the King was 38.

56) suddhipite, for suddhapite ?

57) vittharani, for vittharam.

58) The names on the list are all allempts to render real place-names in Pali,
gither by translation or by approximation. Nagaradeyya is Nagara Daiy,
Nakon Tai, probably somewhere not very far away from the district which
now bears that name, in Bisnuloka province, northeast of Bisnuloka itself.
Vajjarapiira is Bejraplirna Petchabin, on the Sak.  Uyyapabbata on the
Binga must be Doi Ui on the Ping; its exact location is uncertain, but it was
probably between Gamping Pet and Nagara Svarga.  Hemapura is Chieng
Tong, a riverine port on the Ping, a little below the present town of Tak
(Dak, mn). Takapiira is Old Tak, on the Ping about 20 km. upstream from
the present town. Lakkhapilira on the lesser branch of the Yamuna must
be something like Miang Sen on the lesser branch (Kwé Nbdi) of the
Yom, but the location is not known. Ifthapatfana must be T4 It (m8g),
probably at or near the place of that name at Uttaratittha. As we have
remarked in our article A Declaration of Independence and its Consequences, the
list shows Mahadharmargja Il in possession of all the territory that was
subject to his father Lidaiya at the height of his career except Nagara
Svarga; cf. JSSLVI/2, pp. 213-215. None of Lidaiya’s known inscriptions
lay claim to Tak, which he seems to have recovered under curious
circumstances at the very end of his life; see Griswold, Towards a History
of Sukhodaya Art, p. 41.
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kingdom, he who gave joy to [all] creatures ............. [was
honored ?] both by gods and by men.

[11/29-34.] The Chief Queen of that Dhammardja .........
...... beautiful and beloved, adorned with all embellishments, pos-

sessing the five-fold happinesss?, great intelligence, great authority
and great renown, rejoicing in the Three Gems, the Buddha, the
Dhamma and the Sangha, had two sons, Dhammarajadhiraja¢® of
great renown the elder son, and a younger son named Asoka.f!

[11/35-42.] In the year of the hare, seven hundred sixty-one
of the well-recorded Sakar@jas?, on the seventh day of the waxing®?
half of the month of Phagguna64, an auspicious day, the stupa was
entirely completed in which she had deposited in the relic-chamber
two relics brought from [Tamba]pannipiira®®, [one of them] middle-
sized like a broken rice-grainS [and in color] like crystal, [the other]
small as a mustard-seed [and in color] like [the dried flower of] a
bikula7; and having erected a vihara and a mandapa, and planted a
bodhi tree as an object of worship,®® she dedicated the monastery in
its entirety.5?

59) cf. above, note 11.

60) Mahgdharmargja III, the reigning monarch.

61) Of whom we know nothing,

62) 1399 A.D.

63) -sukkha-, for -sukka-,

64) February-March.

65) Ceylon. See Malalasekera, Dictionary of Pali Proper Naines, London, 1960,
I, p. 995, sub verbo Tambapanni.

66) bhinnatandald, for bhinnatandula.

67) cf. above, p. 44 and note 13,

68) cetiyam; cf. above, note 14 ; as the stupa was mentioned earlier (thiipo.. .
mapito, 11/40) it seems best to take cetiyam as being in apposition to
bhodip#adapam, and to give it the more general meaning of ‘object of
worship’.

69) Such must be the sense of the conjectural reading sammabbakari (11/42, >
samma + avakaroti?); or perhaps we should read sammabbakiri ( >samma
+ avakirati), ‘poured out [the water of dedication] entirely.’ In neither
the passage I1/35-42, nor the corresponding passage in Siamese, I/1-1l, is it
perfectly clear which of the various actions occurred on the 7th day of
Phagguna 761, and which ones had been done beforehand. Since it is named
as an auspicious day, we are probably to understand that it was the day when
the finishing touches were put on the stupa, the bodhi tree was planted, and
the monastery was dedicated.
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[11/43-47.] [She dug] a moat7® [around the precinct] on the
inner side, and [built] on the outer side this long high wall of splendid
appearance ........ .. 7t By planting surabhindga, punniga, bikula
and mango, jackfruit, elephant-apple and cocoanut ............. .
and double jasmine??, she made the monastery called Asokarama
lovely.73

[11/48-50.] ..........in this place’* she appointed a pandita
named ﬁér_lavarhsa and a pandita named Srivamsa....... NP |
speak here of the meaning ~—— and a person named Sarhkhasara as
reciter of Pali.’s

[11/51-57.] Shegave monasteryslaves, comprising fifty families,
under the supervision of a man named Sri Canda?é, ,,.............

70) parikkhafica, for parikhafica.

71) We have omitted the second half of II/44, as the lacuna makes it
unintelligible.

72) Thete is a little ambiguity in some of the plant-names at 11/45-46. If we
take the words in the sense given in the Pali dictionaries, we should
understand surabhinfiga as ‘fragrant nfiga’ (mesua ferrea), punniga as calo-
Phyllum inophyllum (or possibly areca catechu ¥), bakula as mimusops elengi
(Wna), amba as mango (mangifera indica), panasaka as jackfruit (artocarpus
integrifolia), kapittha as elephant-apple ( feronia elephantim), nilikera
as cocoanut, and malikad as double jasmine (jasminum auriculatum#). But if
the author had in mind plants with similar names in Siamese the meaning
would be a little different: punnaga would be mesua ferrea;ssurabhiniga
would be a compound in which surabhi would be equivalent to sarabhi,
ochrocarpus siamensis, and niga would probably be callophyllum inophyllum
(unless it stands for nigalat®, betel-vine, piper betle). There is no such
ambiguity regarding the other names.

73) The wall and ‘trees of all sorts’ are mentioned at I/13, and the moat may
have been mentioned in the lacuna at 1/12. There does not seem to be
enough room in the lacuna at 1I/44 to list the other things mentioned at
I/11-13 (Buddha image, kuti, bridge and road) as having been made four
months after the events of the 7th day of Phagguna.

74) Literally ‘in which place’ (yamhi, 1/48), i.e. the Asokdrama,

75) Apparently the author injects the parenthetical remark ‘I speak here of the
meaning’ in order to emphasize the contrast between the two expounders of
the Dharma, who explain the meaning of the texts, and the conch-voiced
reciter, who chants them in the original Pali; cf. 1/14-16.

76) cf. I/17 1.
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and players’, together with persons who perform the five kinds of
music, for example percussion instruments, the conch, the flute, the
big drum and the big gong.”® She gave a field four hundred fathoms
in length and two hundred fathoms in width??, she caused a grant of
twenty-five cartloads of rice per year to be given to the people in the
monastery3?, she bought garden-land and property in the amount of
five crores®! and caused it to be given to the people here to provide
suitable curries82, and she caused almsfood to be given regularly to
the fifty monks who live here®?, her munificence at this place amount-
ing to two hundred crores.84

77) natthumadasi sa, for natamadisisa, ‘she gave (adgsi) players.’

78) cf. 1I/21. ,

79) vitthdrato (1I/55), for vittharato, The Sukhodayan fathom (va), at least in
the late 13th century, scems to have been about 1.86 m. (sece Griswold,

Towards a History of Sukhodaya Art, p. 8), which would make the field about
744 m, by 372 m,

80) cf. 1/19.

81) cf. I/19. f.,, where ®w3u corresponds to ardmavatthum at 11/58. The word
koti (II/58) properly means a crore, i.e. 10 million, which would make the
sum named here equal to 50 million; but it is obviously the same sum named
atI/19 as § million. We think the Siamese face gives the right amount; and
as koti is often used in a loose sense to mean ‘a large sum’ we believe that
koti (or crore) must here be understood as one million.

82) kappiyabyafijanaith@ya, in which atth@ya (dative) means ‘for the sake of?,
i.e. ‘to provide’. Cf. 1/20.

83) cf. 1/20 f.

84) cf. above, note 81; properly 2000 million, but here corresponding to 200
million atl/18(conjectural reading) and at [/23. The financial arrangements
as given in the Pali face tally reasonably well with those in the Siamese.

" Thefield 400 fathoms long and 200 fathoms wide at 11/55 seems to corres-
pond to the endowment of land at I/18 (worth 200 million, if the conjec-
tural reading is right). The 25 cartloads of rice per year (1719, 11/56)
presumably came from the harvest of thisland. Other food would come from
the garden land mentioned atI/19 and I1/58. Together these sources would
supply food for the 50 monks who were expected to reside at the monastery
regularly, and for their servants, etc. Probably the income from the endow-
ment would be sufficient to provide for any other sort of ‘routine’ expenses,
and for festivals as well,
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[11/58-65.] When everything was completed, including the
construction of the stupa, she held the dedication ceremony for the
Asokdrdma. Having appointed as chief of the monastery a disciple
of Buddhasagara, the Thera named Sarabhanga, abounding in
righteousness and other good qualities, she supports him and his
retinue of followers with the [four] requisites.8s

[11/66-81.] By the action of this meritorious work of mine8s,
may my father and mother both, my husband Mahadhammaraj-
adhiraja, and his mother Sridhammarajamata, as well as everyone
else whether kinsmen or not, be made happy, free from misery, and
free from affliction 187 By the power of my merit, may all those who
have died®® enjoy bliss in the six heavens?® according to their desires!
By the power of my merit, may I be reborn as a male in the future,
may I listen to the excellent Dhamma of the Buddha Metteyya, may
[ retain this woman’s accumulated merit ...... 20, and may that
Buddha commend me in the midst of his assembly! May no other
be my equal in any existence, in almsgiving for instance, or in beauty,
renown, longevity or riches! May no one be able to deprive me of
those things which I wish to give away, and may my possessions®! be
useful to the poor ! Having plunged into the cool ocean of almsgiving,

85) cf. 1/23 1.

86) The concluding passage of the Pali face, 1/66-85, in which the donor is
made to speak in the first person, corresponds to the concluding passage of
the Siamese face (I/36-47), in which she speaks in the third person.

87) cf. 1/36-40.

88) tidivangata (11/70), lit. ‘those who have gone to the Tidiva heaven’, i.e. the
Tavatimsa (see Malalasekera, Dictionary of Pali Proper Names, sub verbo
Tidiva); cf. Siamese divahgata (fwnn), ‘to die’ (used for a certain rank of
royalty).

89) The six deva-worlds (kdmaloka, ‘worlds where desire exists’, in contrast to
the higher heavens in which it has been extinguished).

90) We have not attempted to translate muddh@ram, the meaning of which is
uncertain, ‘“This woman’ is of course the donor herself in her present exist-
ence, referred to in the deictive form instead of the first person because
she is here speaking as if she had already been reborn as a male and were
viewing the present events in retrospect.

91) As santasam (I/79) is apparently meaningless in the context, we conjecture
that santakam (‘property’) was intended.
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which is deep and limitless, may I attain perfect Enlightenment like
the lord of ascetics !

[11/82-85.] Whatever kings and great men, righteous and of
much renown, may rule this land in the future, may they all rejoice
in the meritorious work done by me’2! May the places of worship
prosper here, as well as the persons who take delight in merit!

[1I/86.] Composed by the poet and royal pandita named
Sridhammatrailoka.?3 ’

92) cf. 1/42 f. The wish the donor expresses here may indicate her concern for
the future of the dynasty, In 1378 her husband had been forced to acknowl-
edge the suzerainty of Ayudhya: during the second reign of R&mesvara of
Ayudhy& (1388-95) the suzerainty seems to have been allowed to lapse; but
in 1397—~———two years before the present inscription was composed——King
Rimaradja of Ayudhyd (r. 1395-1409) visited Sukhodaya and reasserted
his suzerainty. At the time of writing, Mahddharmaraja IIf and the Queen
Mother were no doubt planning the campaign against Ayudhyd which they
undertook the next year, and the Declaration of Independence that followed
it. Some time between 1409 and 1412 the dynasty was again reduced to
vassalage. See our article A Declaration of Independence, JSS LV1/2, p. 230,

93) of. above, p. 38.



