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A few years ago, while escorting some distinguished European 
visitors on a tour of the gardens of the Grand Palace at Bangkok, 
Prince Subhadradis Diskul noticed two old stone inscriptions standing 

in the 'grotto' of the artificial hill known as Mount Krailasa. He 
later called them to the attention of Mr Prasara Punpragon of the 
National Library, and Prasert IJ.U Nagara. They are still in the place 

where Prince Subhadradis found them. We are indebted to the kind
ness of H.H. Prince Dbaninivat Kramahmtin Bidyalabh for taking us 
to inspect them in February 1970, and for obtaining the gracious 
permission of H.M. the King to photograph them. We must tbank 
Professor Hans Penth of the University of Chieng Mai for taking the 
photographs for us. 

In the present article we shall discuss the larger of the two 
inscriptions.! As Prasert q.a Nagara observed, this is the long-lost 

inscription discovered in 1908 by the Crown Prince Vajiravudh, the 
future King Rama VI, in a ruined monastery west of Sukhodaya 
known as Vat Traban Jari Phoak (-i'vwmw~'ll'w~!ln), 'the Monastery of· 
the White Elephant's Pond'. 

The stone, which is 1.29 m. in height, 51 em. in width, and 19 
em. in thickness, with a tenon 39.6 em. wide at the bottom, is frac
tured in such a way that the rounded top is preserved only on Face 
II. ·A large amount of Face I is missing, including the top and much 

of the left side. Face I (Fig. 1) bas 40 lines, or fragments of lines, 
of Siamese, written in the Sukhodayan script; it is impossible to say 
how many more lines are missing at the top. Face II (Fig. 2), which 
is virtually complete, has 17 lines of Pali verse written in the Khmer 

1) We hope to publish the other one later. 
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script called KhOm. Both faces, transcribed by Mr Prasara Punpra

gon into modern Siamese letters, are published in Silpakara, XII/3, 
p. 94 ff. To his transcription of Face I, be bas added a version in 

modernized spelling, and Prasert :qa Nagara bas contributed a number 

of glosses; to ·Face H, Mr Prasara has added a version in which the 
text is divided into hemistichs and padas, while Maha Seri Manavi
diira provides a Siamese translation. 

Prince Vajiravudb, in his 'Account of a Tour in the Land of 

Bral;l Rvai1', tells how he discovered this inscription. 2 Upon leaving 

Vat Saban Bin (No. 21 on Map 3, JSS LVII/1, p. 33), he and his party 

retraced their steps to go and see Vat Trabari Jati Phoak, which stood 

beside the footpath leading up to the Lesser Footprint Hill (Khau 

Brab Pada Noy; ibid., No. 22). There they found the ruins of a small 

stupa; several laterite columns, with lotus capitals, 'of rather medio

cre workmanship', which were all that remained of the uposathagara; 
a two-tiered pedestal which may have been intended for a large 

Buddha image; and, lying half-buried in the earth among the bushes, 

an old stone inscription. The stone was rounded at the top; its height 

was a little over two cubits (fftJfl) and a span (~u), i.e. a little over 

1.25 m.; its width, one cubit, i.e. 50 em.; and its thickness, 8 inches, 

i.e. 19 em.; the width of the tenon at the bottom was one span and 
7 inches, i.e. about 40 em. There was writing on both faces. On 

the face that had been sunk in the ground the writing was quite well 

preserved; it was in I}hum script; and later on, when the Prince 

Patriarch Vajiraiial}a was consulted, be said the text was a description 
of a Buddhapada (Buddha's Footprint), written in characters of 

Raman type, and with several mistakes in spelling. The other face, 

which was in Old Siamese, was very difficult to read, as it was broken 

in several places and partly obliterated by rain. In order to decipher 

it Prince Vajidivudh enlisted the aid of the Bral;t Garti Cau Gai].a~ 

Sukhodaya, the primate of the monkhood in the Sukbodaya region, 

who had had some experience in reading Old Siamese; but he was not 

able to make very much out of it. At the beginning there was a 

2) d i "' • ., ... 4 ~ ~ f ~ 1 "' ' · f!IJ19l~VIlZ mff11Jll~l'il1WliJ1111'!1l11DIJ~tjll'lf~IJn, ll!Hin!J111Jij~Wltn4HIU flffll!11fffl G>ltob, 

Chapter VI (p. 85 ff. of the 1909 edition). 
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date: ff'nm1 .. .,a" ~'llu, 'sakari:ija 1296, year of the tiger'; the designa
tion of the month was illegible; then came a ~,, 'ninth day'; then a 
lacuna; then ll'llliJ11l~l11JIJ ••••••••••••..• lf!'~~(1"lllmau1 um1\ ' ............ . 
raja Mahadharrma .................. died.' Farther on there was a 
name, 111-lWhl~u, 'Hnail Garp, the wife', but her husband's name was 
illegible. Lower down there was a reference to 1~m1umil, 'Vat Hnail 

Gal.Jl'. They concluded that Vat Hnail Garp. was the old name of 
Vat Tra~bail Jan Pboak, and that it had been founded by that lady. 
They also noted that the date sakaraja 1296 (= 1374/5 A.D.) was just 

13 years after Mahadharmaraja invited the Mabathera Mabasami to 
to come from Ramai'ii'iadesa to settle at the Mango Grove Monastery 
at Sukhodaya3 • They concluded, further, that the text describing the 
Footprint must have been copied from some old book, but the copyist, 
not being a learned man, copied it blindly and made several mistakes. 
He was perhaps a Man, or else someone who bad studied under Mon 

teachers, because at that time (i.e. since the arrival of the Mahathera 
Mahasamf) the Moo monks, who had learned to imitate the practices 

of Sinhalese orthodoxy, were held in great respect at Sukhodaya. 
Apart from these conclusions, Prince Vajiravudb believed that the 
inscription was of little or no historical value. 

Nevertheless he must have sent it to Bangkok, just as he did 
with other inscriptions discovered in the course of the same trip; for 
there can be no possible doubt that it is the same stone which now 
stands in the grotto of the artificial bill in the grounds of the Royal 
Palace. The dimensions of the latter are practically identical to 
those given by Prince Vajiravudh; and just as he says, the face written 
in'Khom' script is in good condition, whil() that in Siamese is badly 
mutilated. Evidently the stone suffered some further fracture, either 
in transit to Bangkok or after its arrival, for the date at the beginning 
has vanished except for the words (1Y1)mHlmih (I/4), 'in the third 
[month], on the ninth day of the waxing moon', corresponding to the 
illegible designation of the month, followed by d ~,, 'ninth day', in 
Prince Vajiravudh's account; and the statement about the death of 

3) For the Mahasiimh arrival at Sukhodaya, and other events of 1361, see 
Griswold, Towards a llist07)' of Suklwdaya Art (Bangkok, 1967), pp. 3 5.37, 
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'Mahadharrma ........ 'has vanished too. mtwiu~v. 'Hnan Garp, the 

wife,' is a false reading of tlnm~1tilu, 'the Aunt Princess Garp did' at 

I/8 (in the Sukhodayan script, t11 can easily be confused with ,, and lJ 

with u). In the portions of the stone that now survive, there is nothing 

that looks like 'Vat Hnail Gal]l'; but perhaps there was once a reference 

to 'i'91tl1lm~,, 'Monastery of the Aunt Princess Garp', now lost. As we 

shall see, the Princess was not the founder of the monastery, but its 

restorer. 

We are indebted to the kindness of Mr Roger Billard of the 

Ecole Fran<;aise d'Extreme-Orient for calculating the opening date. 
Supposing that the Bra\1 Garii read it correctly, Mr Billard informs 
~s, it should correspond to Thursday, January 11, 1375 A.D. (Julian), 
or perhaps either one day earlier or one day later; but he adds that 
he bas not enough comparative material for this period to be certain. 

It is a pity that the portions of this date which the Bral} Garii 
saw have disappeared, as well as the referen~e to the King's death. 

If they had been preserved, they might settle the controverted ques
tion of the date of Mahadbarmaraja l's death. 4 

Of course we cannot rely on the BraiJ Garii's reading of the 
lost passage,_ since we know that be went wrong in some of those 
that survive; besides, even if we accept it, we have no guarantee that 
the inscription ever said the King died in that year. Nevertheless 
the various elements of the date in the Brap Garii's reading, plus what 
we can now read, make a coherent whole, somewhere between January 
10 and 12, 1375 A.D. (Julian), and we know of no definite evidence 
that Mahiidbarmaraja I did not die at that time. On the one band 
the earliest possible date for his death is 1368; on the other, as we 
shall see in a moment, it is clearfrom the passage at 1/22 ff. that he 
must have died some years before 1380. 

4) See Prasert ':_la Nagara in Social Science Review, June 1966, p. 50; Griswold, 
Towards a History of Sukhodaya Art, p. 39 f. According to Jinakiilamali, 
Mahadharmarajii l's death occurred after Paramarajii conquered Katpboja 
(in this context, Lopbzwi; the event must be his seizure of the throne of 
Ayudhyii in .13 70), but before he took Jayanadapiira (in this conte~tt ; l3i~I?-U· 

loka, which be did in 1375); see BEPEO XXV, pp. 47 and 100. 
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FACE I 

The purpose of Face I is to record the dedication of a new 
vihara, apparently the building whose ruins Prince Vajiravudh took 
to be the remains of an uposathagara. The stone would naturally be 
set up beside it, which is where the Prince discovered it. 

In the inscription (l/22) the place is designated as an 'arafiika' 
(=arafiiiaka), a Forest Monastery, i.e. an establishment of Aranfiavasi 
or Forest-Dwelling monks. Its location, nearly 3 km. from the 
walled city of Sukhodaya, would easily qualify it as such; and its 
proximity to Vat Saban Hin which Rama Garph€ni designates as an 
'arafiika' in Inscription I, suggests that it may have had some connec
tion with it. 

According to I/28 f., the vihara was dedicated in mahasakaraja 
1301, culasakaraja 7 41, a year of the goat, on the second day of the 
waning moon of the eleventh month, Wednesday in the Khmer 
reckoning, and a 'Elok san' day in the Tai reckoning. Mr Roger 
Billard, to whom we are again indebted, informs us that the year in 

mahasakaraja and culasakaraja, the day of the week, and the Tai 
name of the day are all in accord with one another, and correspond 
to Wednesday February 22, 1380 A.D. (Julian), and there is a discre
pancy in the designation of the month, which, in order to agree with 
the other elements, should be fourth, not eleventh. Mr Billard there
fore suggests that L~eH~ULlli'ILLliJ'iYV~fh, second day of the waning moon of 
the eleventh month, might be a false reading for L~vu; ( ifn~ ?) LLliJfftwih 

second day of the waning moon of the fourth month.5 As an exami
nation of the stone shows that the reading is fairly certain, we 
conclude that the engraver must have made a mistake, and that the 
vihara are really dedicated on Wednesday February 22, 1380 A.D. 
(Julian). 

The ruler of Sukhodaya at that time was MabadharmaraJa II, 
who had been forced to capitulate to King Paramaraja I of Ayudhya 
a year or two before. He was therefore reigning as a vassal of Para-

5) Letter from Mr Billard, dated March 1, 1970. 
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maraja at the time the inscription was composed. That is why be is 
referred to simply as 'the Ruler' (1/24, 1/30), rather than by some 

more elaborate title such as those used by his father Mabadharmaraja I. 

The dedication of the vihara was preceded by a series of works 

of restoration and maintenance, which began on the opening date of 

the inscription, probably, as we have seen, around January 11, 137 5 

A.D. (Julian). The building which housed the principal statue of 

the Buddha was evidently badly decayed, so that the statue was 

exposed to the weather. First an honorific parasol (chattra) was 

made for the statue; then a vihara was built to shelter it; the statue 

was restored; several families were assigned as servants to look after 

the monastery; and provision was made for 'the Buddha image, the 

stupa and the cetiya' to be cleaned regularly. 

* * 

Princess GalJl, who appears to be taking the lead in the opera

tions, is termed th, i.e. ih, the Aunt, or, to be more precise, the elder 

sister or half-sister of either parent. We are not told whose ;11 she 

was;' but when an inscription calls a person by a relationship-term 

without further qualification it can generally be assumed that the 

person is related in that manner either to the author of the inscription, 

which aoes not make sense in this context, or else to the Ruler. 
Princess Garp would therefore be the elder sister or half-sister of the 
Ruler's father Mahadbarmara:ja I (Lu Tai), or else of his mother, who 

was a princess of Nan.6 If we adopt the first supposition, which 
seems the more probable, Princess Gatp. was a daughter of King 
La Tai. 

Someone else, who speaks in the first person (m) at l/12 f., also 
participates in the operations at the monastery, apparently as a joint 
donor with Princess Garp: he is probably her husband. He seems to 

be the same man who is described as ~~~u, 'the Ruler's uncle' at I/24 and 
I/30 (in the first case, after Princess Ga11,1; in the second case, before 

6) See JSS LVII/1, p. 67. 
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her). In the context the designation "l~• which, strictly speaking, 

means 'a parent's elder brother', may be given him simply because he 

is the husband of the Ruler's ih, aunt, though it is probable that he 

too is related to the Ruler. If he seems to be playing a lesser role in 

the operations~ it may be because Princess Gal}l is of higher rank. 

'This Forest Monastery,' says a mutilated passage (1/22~23), 

'had been falling into ruin since the time of the late Mahiidharmaraja. 

This ....... merit to [or: meritorious work of'?] the eldest brother, 

His Highness ( mu, for nnl), Bra\;). Sri Raja-orasa, the lord of this Moan 

S kh d ' ( ... l\i • • • • ~ '\ U 0 aya, . , , .. · . ll)j!lU l1'\10W~ H~'ll11n!lnll1Jll'lll~n!J\HU11lU U,, , , , • ~UW!ll!J\'11U 

~ +" 1~ ~ ) wnll1ll'lfllllH!L1llliJ!Ht'( 'lll\'lH •••• 

The first statement shows that the monastery had been aban

doned during the reign of Mahadharmara:ja I, which began in 1347. 

If he himself had founded it, we should have expected him to keep it 

going as long as he lived, and to provide whatever maintenance might 

be needed. So we shall probably be safe in assuming that someone 

else had founded it before Mahadharmaraja I came to the throne. 

The rest of the passage, because of the lacunae, lends itself to 

two entirely different interpretations. 

If mi~ refers to Princess Ga~ 's work of restoring the monastery, 

the author doubtless means that the merit resulting from her work is 

to be transferred to His Highness Bral) Sri. Merit of this sort is 

usually transferred to someone who is dead; ~mv (~ti',u) would mean 

an elder brother of the Ruler; and Mahadharmaraja II may easily 

have bad an elder brother who died before he himself came to the 

throne, though we have no knowledge of such a person. The name 

Sri is too commonplace to help identify him. Raja-orasa, 'king's son', 

would mean he was a son of Mahadharmaraja I; and the title 'lord of 

this Moan Sukhodaya' might mean that Mahadbarmaraja I, while still 
ruling .the kingdom, had turned over the administration of the city or 

province of Sukhodaya to him. 
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On the other hand mrU' could refer to the forest monastery, and 

the author could mean that it was the meritorious work (~I)J) of H.H. 

Bra~ Sri, i.e. it had been founded by him. In that case, if the monas

tery was founded before 1347 (as we have suggested), Bral! Sri would 

be too old to be a son of Mahadharmadija I; he would have to be a 
son of Lo Tai; and we should understand Yl!llU to mean the eldest 

brother or half-brother of Princess Ga)~. We know that in 1340 

L7J Tai appointed his son Lu Tai (Mabadbarmaraja I)-who was ap

parently his elde&t son by his chief queen-to be uparaja at Sri Sajja

nalaya, where be completed his celebrated treatise Traibhiimi-attha~ 

katbi in 1345.7 Lo Tai may ba ve appointed another son, Bra~;! Sri, as 

lord of the city or province of Sukhodaya at about the same time. 

If these guesses seem plausible, we might be tempted to identify Bra~ 

Sri with the mysterious Nvva Nat:n Tharp (Ngua Nam Tom), who seized 

the throne around 1346 and reigned until he was dislodged by 

Lli tai in a sharp battlein 1347.8 That is no more than a guess, but 

it might explain why Mahadharmaraja I (Lii Tai) allowed the monas

tery to fall into ruin, and why no one dared restore it until after his 

death. 

We may recapitulate the chronological probabilities: the 

monastery bad been founded some time before 1347; Princess Garp 

started to restore it in 1375; and the culminating act, the dedication 

of the vihara, occurred in 1380. 

7) ;See Coedes, BEFEO XVIr/2, pp. 8, 9, and note 4 p. 8. 

8~ ·Griswold, Tozvards a History of Sukhodaya A1·t, p. 29 f. The term ngaa <f1), 
which shows that he was the fifth son of his father, might appear to be an 
obstacle to the proposed identification. But if he was the eldest son of La 
Tai by the sa·me mother as Princess Gii!p, while Ltl Tai's first four sons were 
by different mothers, Princess Ga111 might still call him her eldest brother, 
-l ~ 
'IHJliJo 
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Translation 

[First two lines illegible except for a few letters at the end.] 
[ I/3-8.) .................................... Mabasakka 

[raja l ' ' ' ' . ' ' ..... ' .. ' ' . ' ... ' .... ' . ' ' . . in the third month, on 
the ninth day of the waxing moon9 ............................ . 
. . . . . kuP valued at 89 ...... ' 0 • . • • . • • • • • • • • • . • • • • • • • • • • • • the 
Ten Royal Qualities 11 • . • . . . . . • . • • . • . . . • • . • . . • • . . • • . Moan 
Sukhodaiya, which ............................ Forest-Dwellers. 

[ 1/8-15.] The Aunt, Princess Gatpt2, ...............••... 

. . . . . . . . and also this holy statue. She obtained a stone of a thick-
ness of ........................... Feeling compassion for the 
statue of the Lord, ........................ I tookl3 [the stone?], 
and, after talking' 4 with the monk's and with the Aunt Princess [GaqJ] 
....................... , I cut it to make a paraso1' 6 to shelter 
[the statue] . . . . . . . . . . I gazed upon the statue, .. [the perfection)' 7 

of pure wisdom, and said it was splendidly beautiful ...... , ........ ts, 

as if the image of the Buddha were about to converse and smile and 
and laugh with [us]. 

9) Probably January 11, 1375; see above, p. 160. 
10) There is no way of telling whether there was one kup (hut for a monk to 

live in) or several; perhaps the plural is more likely (l/5). Nor is there 
any way to guess the value, since only the first two digits (89) survive. 

11) The Dasabiddhariijadharma are the ten qualities which a king is supposed 
to exhibit. 

12) The name means 'gold'. In several passages, but not all, the lady's name 
is followed by the word ttlu (yla, 'to do', 'to make'). It may be, therefore 
that her name was Giim Yia; but in most cases yia seems to be a verb, or an 
intensive auxiliary ('did' perform such and such an action). Cf. below, 
note 23. 

13) We have supplied the pronoun before 'took' (Lm, I/11), since the speaker is 
obviously the same man who speaks in the first person at 1/13. 

14) Conjecturally restoring ,!Jfl (l/11) as lHJft, 

15) Or monks. If the singular is intended, it may be the Thera Dharmavisala 
mentioned at 1/32. 

16) Perhaps the parasol (chattra) was like the spire of a Sukhodayan stupa-·a tall 
inverted cone, ringed with mouldings to represent the tiers of an honorific 
parasol. It would be made mainly of masonry, covered with stucco, but the 
lowest tier would be made of a thick stone to support the weight above jt. 

17) We conjecture that ttiv •.• at I/ 13 should be restored as something like tvu~, 
'example', L~ulJtJ!J~, 'most excellent', or ttiu~u~, 'most beautiful'. 

18) sc. 'and life-like' ? 
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[I/15-16.] .......... Then,makingthefive-foldprostrationl 9, 

[the Aunt Princess Gaq1) said that ...... 20 all her elephants, horses 
and servants. 

[I/ 16-21.] The Aunt Princess Gaf?l, her heart filled with very 
great zeal, ......... desired to build a vihara as a residence for the 
image of the Lord Buddha, making it ...... beautiful. 21 The Aunt 
Princess Gaq1 then sent word asking to consult 22 with the Brap Maha 
[ therasaogharaja ]. The Bral;l Mabatberasarlghara:ja, saying heap-
proved, sent for a thera named ........... [and] a tbera named 
Thera Ni. Tben the Bral;l Mahatherasangbaraja himself c~me23 to 
••••••••• 24 the statue. He ordered a craftsman named Nvva to 
design a left eye and model it.25 

[I/22-23.] . . . . . . . . . This Forest Monastery had been falling 
into ruin since the time of the late Mohadharmadija. This ...... . 
merit to [or: meritorious work of?] the eldest brother, His Highness 
Bra~ Sri Raja-orasa, lord of this Moan Sukhodai, ..... . 

( 1/24-28.] (The Aunt Princess] Garp and26 the Ruler's Uncle 
assigned a certain overseer named Ay Inda ............ to clean the 
Buddha image, the stupa, and the cetiya27, as well as the vibara 

19) peiici:i.Iigaprati~tha (I/ 19), a prostration performed with forehead, forearms, 
and knees touching the ground. 

20) sc. 'was presenting the monastery with'? 
21) The lacuna at I/ 18, ending with H, should perhaps be restored as \1'Qln1H 

or the like. The expression which we have rendered as 'making it .. ~ .. 
beautiful' takes the form of a wish in the original: 'May it (the vihlira) be 
[lasting and] beautiful!' 

-1 
22) llUlflHU!J~ (I/18); llliJ, 'to ask>; fll 'to consider'; ua~, 'to decide', to 'aim'. 

Or perhaps (fl = flv), 'to join', and lU'EI~, 'to plan'. 
23) 1{1Jl (I/20), 'did come', The word r~, 'to make', is used several times in 

this inscription as an emphatic auxiliary, which may best be omitted in 
translation, Cf, Li)!J, above, note 12. 

24) sc. 'to inspect'? 
25) Probably the statue was made of brick and stucco, and its left eye had been 

damaged. The,craftsman was told to design ('li!JU, literally 'to draw') a new 
left eye and to execute ( nu, 'to make', 'to build') it in the proper material. 

-1 
26) L!J!l U/24), if that is the right reading; a possible meaning of the word is 

. 'and', which fits the context. 

27') ceti (!/25), i.e. cetiya. The word 'cetiya', though often used interchangeably 
with 'stupa', means any reminder of the Buddha, such as a bodhi tree, a 
Footprint, a stupa, or an image. In the present context it probably means 
the Footprint (seep. 170), since it can hardly mean either the statue or 
the stupa, both of which have just been mentioned.. 
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• l •••••••••••••• assigned ten families as caretakers to sweep the 
monastery and to brush the ... [every] night and every morning, 
assigned one family to take food to the monks, and each person 
then .... 

[I/28-37.] The Aunt Princess Gaq1 built the vihara in the year 
of the goat, Mahasakaraja 1301, [Cu] lasakaraja 741, in the eleventh 
month, on the second day of the waning moon, Wednesday in the 
Khmer reckoning, a 'plok sann' day in the Tai reckoning, which was 
an extremely auspicious day, when the time of good omen arrived 
. . . With hearts full of very great zeal to uplift the religion of 2s 

the Lord Buddha, the Ruler's Uncle and the Aunt Princess GaqJ, and 
also the monk named Thera Dharmavisala who receives almsfood 
from them .......... a single day. 29 Then, having invited monks, 
theras and anutheras from all over the kingdom, they came to do 
homage to them for a day, and to present them with food in the avasa; 
the dedication ceremony was held; they offered the monks alms 
[consisting of] the Three Garments and the Accessories in full3°; they 
listened to the Dharrma of the Dasaja:tiJl, which is extremely sweet 
to hear; ............. xylophone, Vil}a and conch-trumpets; fire-
works ......................... refuge ............ heaven and 
nirvana! 

[1/37-40.] This place ........ in the future32 ..... [Whatever 
kings3 3 ] succeed to the throne, may they uphoJd34 ............... . 
this Forest Monastery! May it not be ............... :! 
•••••• 0 ••••••••••• ' •••• 0 •••••••••••••••• 

28) The word 1u, which usually means 'in', is sometimes used for 'of', especially 
in reference to exalted personages. This usage derives from Khmer, in 
which nai is equivalent to Siamese '110~· See Guesdon, Dictionnaire cambogien· 
franc;ais, II, 907; Coedes, Inscn'jJtions du Cambodge, III, Paris, 1951, p. 20 
note 7. 

29) sc. they give him almsfood without missing a single day? 
30) A monk's Three Garments (1fll~l'H, I/34; Pali, ticivara) are the undercloth 

(antaraviisaka), the robe (uttariisanga) and the shawl (sanghati). The Eight 
Accessories (parikkhara) consist of the Three Garments plus the following: 
almsbowl; razor or nail clipper; needle; belt; water·filter. 

31) The last ten Jatakas. 
32) Restoring vnv ... (I/38) as mumf1. In spite of the lacunae, it is not difficult 

to recognize the passage I/3 7-40 as an exhortation to future rulers to 
maintain and protect the monastery which the Princess has just restored. 
Such exhortations frequently conclude inscriptions which record the found
ing or restoration of religious establishments. 

33) Conjectural restoration; see the preceding note. (The word \IH cannot refer 
to Princess GiiQl, as there is no room for the word ~1.) 

34) ty (l/37) is equivalent to un, 'uphold'. 
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FACE 11 

The text of Face II, written in Pali verse (anuHhubha), describes 

a Buddhapada, a replica of the Buddha's Footprint. 35 The concluding 
passage transforms the description into a declaration of homage to 

the Buddbapada, which was very likely recited at the ceremony when 
it was dedicated. 

The Buddhapada itself has disappeared, but it seems to be 

mentioned at I/25: it was doublless the 'cetiya' which, together with 
the statue of the Buddha and the stupa, Princess Gaq1 made provision 
to have cleaned regularly (seep. 168 and note 27). 

Face II is not necessarily contemporary with Face I. We doubt 

if it should be attributed to the influence of the Mahasflmi Sangha raja 
who came to Sukhodaya from Ramafifiadesa in 1361 {called Mahasami 
Mabathera in Prince Vajiravudh's book). Inscription VI, which he 

composed, is in very good Pali,36 while the Pali of the present 
inscription, as the Prince Patriarch Vajirafiaqa observed, is faulty. 
This kind of Pali reminds us more of the Mahathera Sumana, a 
Sukhodayan monk who studied in Ramai'inadesa much earlier,and who 

established. the first Order of Forest" Dwelling Sibalabhikkhus at 
Sukhodaya in 1341 at the request of Lo Tai. 3 7 

Mahadharmaraja I founded quite a number of Footprints, but 
it is unlikely that he founded this one, for he was too well acquainted 
with Pali literature for us to believe that he would install such a 
poorly written text beside it. Most likely it was founded before his 
accession, though not very long before. It is doubtful if the cult of 
Footprints was known at all at Sukhodaya, before Sumana's time, he 
and his companions probably introduced it there, for the traditions of 

the Sihalabhikkbus of Ramani'iadesa, among whom they studied, 

3 5) See Griswold, The A1·chitecture and Sculpture of Siam, in The Arts of Thai
land, llloomington, 1960, pp. 9 8-99. 

36) Recueil des inscriptions du Siam, Vol. I, p. 111 ff. This inscription, which 
was apparently not known to Prince Vajidivudh when he wrote his book, 
was brought to Bangkok in 1909. 

37) See Griswold, Towards a History of Sukhodaya Art, pp. 15, 16, 41. For 
Sumana's incompetence in Pali, see Professor Coedes's comment at BEFEO 
XXV, p. 195, paragraph 5. 
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stemmed in large part from Pagan, where it is well attested as early 

as the 11th century. 

We conclude that the Buddhapada described in Face II was 

founded after Sumana's return to Sukkhodaya from Ramafinadesa, but 

before Mahadharmaraja l's accession. We have already concluded, 

on the evidence of Face I, that the monastery was founded before his 

accession. We now suggest that the Buddhapada was founded at the 

same time as the monastery, at a date between 1341 and 1347. 

If the Pali verses were recited when it was dedicated, they 

would naturally be inscribed on a stone slab which would then be set 

up beside it. Supposing this was the same slab shown in Fig. I, 

which is possible but not certain, we should assume that Face H was 

inscribed between 1341 and 1347, and that Face I was left blank until 

1379 when Princess Ga~ used it to record her work in restoring the 

monastery. 

It may be objected, however, that the wnttng on Face II 

occupies less than half the prepared surface, whereas that on Face I 

occupies practically all of it. Would the original founder of the 

monastery have selected such a large stone for a relatively short 

inscription, and them left so much of the surface unused ? It seems 

more likely tllat he set up another slab, now lost, one face of which be 

inscribed with a record of his meritorious work in founding the 

monastery, and the other with the Pali verses describing the Buddha

pacta. If that is right, we should assume that his inscription was 

broken or defaced by the time Princess Gaq1 restored the monastery, 

that she caused her own work to be recorded on a new slab (Fig. l), 

and that she used the other side of this new slab (Fig. 2) to have the 

Pali text copied out from the old one. 
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TEXT 

i). "1 tiWr'lt'l tJt1t'l "lilmu ~YI1 ~nmu lJL~~1~ ~~maJn , . 

ct.. ..tl!~l'l!li3J1Von L~o/1\\.flrl~lil 'lJf! 1n IIJ mcn~rl IIJ 1;t1 

~- LlJ'J~rJCln~m~~ tlcn1fl YtlaJaJrnaJu'il ~tltl~ ut'l'JrJrJ-
• 1 • • • 'l • • 

r:i. Q!'il tl~lJ~iJ mCl1 'il t'l~f!LYI ~~rutl1~~'il ~~m~LlJ -u 

~. ~lJ11 'iln n11W1 'il Wllo/1\9ll Li.J'Jt11tJ'il~ ~lJl 'ilo/1 h 'il 3J'Vl1Yi-
I , I 

mn t'l'1mJ~1t'l'J1 tltJ11n ~~1.h~n"" ~1~rn11t'l,:;"li,:L 

t11mm~~vwnt~ 'il 1cl1LVl ~t1t'!Ltlb'llb1 111Lm , . . . , 
~'il ~VJLVJ Lo/1 11"lit'I'Y\L'YlU ~1VIrl1 Lnt'llt'ltlrJVJlo/1 V\ lt'l.., . . . . 
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Text Romanized 

{1) padesu yassa jatani 
ekameka(2)mpi etesu 
sabbakarehi sampanna1p 
tassa padatale sv'eva 
{4) sirivaccho ca sovatthi 
ankuso c'eva pasado 
setachattanca khaggo ca 
(6) morahatthakamuqhisatp 
up pal alp nilaratta(7 )nca 
samuddo punnapatifica 
cakkav~qa: ca nakhatta 
caturo ca mabadi(9) (pa) 

dakkbiqavaHasatikho ca 
(10) yarnakaqt hemamacchanca 
sattaganga mahasela 
pa~ako su~psu pa~anki 

(12) suvaqqasihabyaggho ca 
varaqo (13) picasabbete 
kelasapabbato haiiso 
eravaqo karaviko 
... .3 9 (15) kukkusiiro koiico 
kiqqaro kiqqaripakkhi 
chakamavacara:loka 
aHhuttara( l7)sataip tassa 
pari varani cakkassa 

dve cakkani mahesino 
sahassara~p sanernikaQl 
su(3 )sal}thanar;n sanabhika~p 
sambhutani imani ca 
nandi vana vatarisakatp 
{5) ... fica3s vuddhamanaka!p 
tala VUI}tatp. ca vijini 
patto darna mal}impica 
padumampi tath'eva ca 
puq.qaghato ca (8) himava 
meru suriyacandima 
dvisahassapari ttaka 
saparisocakka vatti ca 
cakka dhajjanca kumbbilo 
(ll) tatba sattamabiisara 
suval}qavalabijani 
valaho-ass'uposatho
rajasaddena avbaya 
(14) cakavako ca va&uki 
suvarp}abbamaro ... 
harinavii catummukha 
jivanji( 16)vakanamaka 
brahmaloka ca so\asa 
mangaUini imani ca 
cakkapadaq:t namamihaip/ / 40 

173 

38) For possible restorations of the lacuna at the beginning of 11/5, see below, 

p. 180, no. 7. 

39) For a possible restoration of the lacuna at the end of II/14, see below, 

p.187,nos. 77, 78. 

40) The ila is several times written as a 1ilitlll1fllfl over the consonant that 

follows: vatai1sakaJ)l (line 4), ailkuso (ibid.), sankho (line 9), su~supiitaqki 

(line 11 ), hahso (line 13); but it is written as a conjunct in gatigii (line I 0), 

mangaliini (line 1 7). MalJi, piiti and dhaja are construed as neuters 
(ma';limpica, line 6; patiiica, line 7; dhajjafica, line 1 0). 
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Translation 

On the footsole of the Great Sage, on each of whose feet there 
is a wheel having a thousand spokes, with tyre and hub, and in every 
way complete and well made, these things appear: 

Sirivaccho and sovatthi, nandivana, vatailsakarp, ankuso as 
well as pasado and ... , vuddhamanakatp. and setachattarp and kbaggo 

and ta:tavaqtaf!l and vijini, morahatthakarp, uq.hisarp, pat to, dama aod 
also maqi, and uppalal}i.-nllaratta!11 and likewise padumarp, samuddo 

and puq.q.apati and pu:q.qagbato, bimava and cakkavap:l, nakkhatta, 
meru, suriyacandima and caturo-mahadipa, dvisabassaparittaka, aod 
dakkbiqavagasarikho and saparisocakka vatli and yamakarp-bemamac
cbatp, cak ka and dhaja, kuru bhilo, sattagailga, mabasela, likewise 
sattamabasara, patako, surpsu, patailki, suvaqpa valabijani, suva11q.asiha 
and byaggho and valaho-asso and likewise uposatbovara11o, all (four) 
called by the name of King, ketasapabbato, bailso and cakavako, 

vasuki, eravaq.o, karaviko, suval1qabhamaro, ....... ' kukkusuro, 
kofico, harinava, catummukkha, the birds kinnaro and kinnari, (the 
bird) named jivafijivaka, the six kamavacaraloka, and the sixteen 

brahmalobL 

These are the hundred and eight auspicious marks, and they 
are accessory to that wheel. 

I make obeisance to the wheel-marked Foot. 
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Interpretation 

In the Canonical accounts in the Digbanikiiya-the Lakkhai}a
suttanta and the Mahapadanasuttanta-only one mark on the Buddha's 
footsoles is mentioned: a wheel 'with a thousand spokes, with tyre 
and hub, and in every way complete and well divided.'41 The Com
mentarialliterature, however, adds a lot of accessory marks. The 
Mahapadanasuttanta-atthakatba, which we shall refer to as MASA, 
lists nearly 40 and implies that there are many others.4z The com
plete list of 108 is given in the Jinalankara-!ika (abbrev.: JT). This 
work, a sub-commentary on the Pali poem Jinalankara or 'Adorn
ments of the Conqueror', is thought to have been composed in Ceylon 
between the 8th and the 11th century.43 

JT evidently served as a guide for many generations of desig
ners of carved or painted Footprints in Southeast Asia. As a rule 
the Footprints made at Pagan in Burma from the lith to the 13th 
century (Fig. 3), and in Siam from the 14th century on (Fig 4), have 
the wheel as the most conspicuous mark, with the accessory marks 
placed around it in rectangular compartments arranged in rows (or, 
less often, in concentric circles). It seems the marks were based 
more on the lists in JT and similar texts than on direct imitation of 
any one model. While they are usually 108 in number, they are not 
necessarily placed in the same order; and indeed not all the marks 
are tbe same from one Footprint to another, for a fair number of the 
Pali terms on the list can be construed in more than one way. 

The archeologist U Mya bas made a detailed study of several 
stone Footprints carved at Pagan in the 11th and 12th century (e.g. 
Figs. 3-a, b), comparing the marks on them one by one with the list 
in JT, and with a similar list in the Anagatavarpsa-agbakatha (A VA). 
The latter, a commentary on the Anagatavarpsa or 'History of the 

41) See Rhys Davids, Dialogues of the Buddha, Part II, London, 1910, p. 14; 

Part III, London, 1921, p. 137 f. 
42) See U Mya, A Note on the Buddha's Foot-prints in Burma, Archaeological 

Survey of India, Annual Report 1930·34, p, 323. 

43) U Mya, ibid., pp, 322 ff.; of. Mala!asekera, The Pali Literat1,1re of Ce~•lon, 
pp. 110-111, 
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Future', lists only 107 accessory marks, but is otherwise similar to JT, 
using either an identical or a synonymous term for almost every mark. 

U Mya gives the meaning of the terms as they are generally glossed 

in Burma, and shows that, when they are understood in this way, the 

marks on the Footprints correspond very closely to tbem. 44 In 

themselves, as he observes, a good many of these terms are ambiguous: 

without the glosses and the Footprints to refer to, be would often 

have been left in doubt as to their interpretation. Some of the terms 

are construed in the Burma glosses as compounds referring to a single 

mark, but could equally well be split up and construed as referring 

to more than one; and a name that meant one sort of object to the 

author of JT might mean another sort to the designer of a Footprint. 

Such differences in interpretation and depiction would make it easy 

for divergent traditions to grow up at different times and places. 

The later Siamese tradition, while agreeing with the Burmese 
in the main, differs from it in a number of instances. The two best
known texts in Siam that deal with the marks on the Buddha's foot
soles were both composed in Bangkok in the 19th century. The first, 
entitled Bra~ Mahiipuru~alak~a~a, was composed at Vut Rajapiira!}a 
in 1814 by Samtec Bra!:}. Vanaratta (abbrev. SV), who later became 
Sanghara:ja and resided at Vat Mahadhiitu. The second, entitled 

Bra~ Pathamasambodhikatbii, was composed at Vat Jetubanarama in 

1845 by the Prince Patriarch Paramanujita Jinorasa (abbrev.: PJ).4S 

The first is said to be based on JT, while the sources of the second 

are not given. 

SVgives a list of the marks in Pali, with a gloss in Siamese 

for each; PJ gives them in Siamese only. They are not numbered in 

either SV or PJ, but we have assigned them numbers as best we could. 

44) · U Mya,loc. cit., pp. 320-3 31. 

45) Both will be found in i'IUJJ11llP,Yll~nJJrna:, Bangkok, 1958, printed for Vat 
Caroii Sukhariimavaravihara, Pail GatJdi, Samudrasailgriima; on sale at the 
National Library in Bangkok, 
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SV ,omits four of JT's terms, but he manages to keep the total 

at 108 by splitting three others, and adding a new one of his ownA~ 

He usually follows J'f's terminology, but in a few cases prefers AVA. 

The majority of his glosses are the same in meaning as those given 

by U Mya, or nearly so, but there are a few notable exceptions.47 

Most of the terms in PJ's list are identifiable as translations 

of those in J'f, but there are several discrepancies, and not all the 

interpretations agree with those in U Mya or SV. In spite of a 

number of additions and omissions, the total remains at 108 if certain 

'composite' marks are counted as single ones. 48 

While the list in JT was evidently considered the most authori

tative, at least in learned circles, it was certainly not the only one 
used as a guide in designing Footprints. JT's terminology is too 

ornamental and complex to be easily committed to memory; and a 

simplified paraphrase in mnemonic verse might serve more readily. 

46) We base this calculation on the printed edition, which admittedly contains 
some imperfections (the most glaring one may be corrected by eliminating 

the words ~evmumll'n~Ulflll'lf m nJrnmmn from the fourth line of p. 5). SV . ' 
omits the following : a ilk usa (No. 8 on U Mya's list), patta (No. 17), mal}i, 
(No. 18), nakkhattii (No. 33); but he apparently coqnts '.the four great 
continents surrounded by small islands' (U Mya, 34-37) as five marks (SV 
31-35) by separating the 'small islands' from the four continents, and counts 
dhajapataka (U My a, 65) as two marks (SV 6 3, 64); he splits catumukha

!lUVaQp.anavil ('golden boat with four figureheads', U Mya 78) into two 

marks, catumukhamahabrahma, 'Brahma with four faces' ($V 77) and 
suvaQpanavii, 'golden boat' (SV 78); and he adds, after punnagha~o and 
pul).papiithi (SV 22, 23), suvaQt,lakalalasampul).J!apattalp (SV. 24), which he 

glosses as 1Jl~lliw~IJ1u~Jtlltl~llnmH, 'a !;>owl full of golden husks'. Some .9f 
the other divergencies are foreshadowed by U Mya (loc. cit., pp. 328-330). 

47) See below, note 

48) PJ omits one of JT's marks (mat}i, no. 18); adds a chair (PJ 63), a tortoise 
(78) and a water-cock (86); mak.es the elllph11nt Uposathachaddantahatthi
raja (U Mya no. 72) into two marks, the elephant Uposatha (PJ 73) and tl;J.e 
elephant Chaddanta (PJ 74); and (like SV) splits catumukha-suval).Qanava 
((] Mya 78) into two(PJ 76, 77; cf. SV 77, 78). (For the last two inter· 
Pt9tations, cf. (] Mya, loc. cit., pp. 329·330.) In .order to keep the t_otal 
down to 108, the four continents with their surrounding islands must be 
counted as a single mark; and the sun and moon must also be counted as 
9qly 9ne, as if 'sun-an,d-m0on.' 
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Such a paraphrase seems to have guided the designer of the 

Buddhapada at the Araiinaka monastery, and to have been embodied 
in Face H of our inscription. The person who supervised the engrav
ing of the inscription which was set up beside the Buddbapada 

(either Face II itself, or the inscription of which Face II is a copy) 
was probably not the author of the text. While he was not a very 

good Pali scholar, we cannot say whether the author was any better, 
because we have not seen this particular text anywhere else. But it 

was doubtless well known in the 14th century, and may have guided 
the designers of Footprints in Ramafinadesa and elsewhere over a 
long period of time. 

In trying to interpret the names of the marks in Face II we 

are hampered by the disappearance of the Buddhapada it describes. 
That is why, in our translation (p. 174), we have left them in the 

same form the inscription gives, preferring to comment on them 

below. Disregarding small variations in spelling, most of the terms 

on our list-whatever the author may have intended them to mean
are the same as those on U Mya's list or synonymous with them, but 
there are several exceptions. Some of those on U Mya's list are 
lacking in ours, and vice versa. Those which are similar are given 

in a different order, though not completely different, as several groups 

of names follow the same sequence as in rr. 
In the list that follows, we have numbered the terms on Face II 

for convenience, in the order in which they occur; but without any 
conviction that we have divided them properly; the scribe's use of 

case-endings, or disregard of them, seems to be no criterion for 
determining when a given combination of words is to be construed as 

compound and when it should be split up. 

It is hard to say which set of interpretations-the Burmese or 

the Siamese-corresponds more closely to the 'intentions of the person 

~ho compo~ed the text embodied in Face H. In the absence of the 
Buddha,Pfida which it describes, the best we can do is to compare the 
terms on Face II with U Mya's results, and with the. meanings given 

in SV and PJ when they differ substantially from U Mya, adding in 
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some cases the glosses given by Maba Sen Manavidu~a (abbrev.: SM) 
in his Siamese translation of Face II (Silpakara, XU/3, p. 102). 

Here are the names of the marks in Face II, with English 

equivalents;49 comparisons with the names in JT and AVA as inter
preted by U My a; references to SV and P J; and comparisons with 
several to glosses given by Maha Sen Manavidura (abbrev.: SM) in 

his Siamese translation of the Pali text ( Silpakara, XII/3, p. 102). 

[ 1] sirivaccho. Equivalent to Skt. srivatsa, an auspicious mark 
or curl of hair on the breast, etc.; represented in various forms. U 

Mya, no. 2, sirivaccha; see his discussion in A Note on the Buddha's 
Foot-prints in Burma, loc. cit., p. 327.- SV no. 2, sirivaccho, glossed 

as 'a mirror'; PJ no. 2, 'a mirror'; SM glosses tbe term as 1mvh, i.e. 
'a goddess', but adds that, according to some, it means a mirror, while 

according to others it means a goddess looking into a mirror. 

[ 2] sovatthi. An auspicious mark. U Mya, no. 4, sovatthika. 
Discussion by U Mya, ibid.; glossed in the Burmese nissayas as 'three 
folds in the neck' or 'three whorls [of a spiral?]', and shown in the 

Burma Footprints cited by him as 'a spirally shaped object in three 

whorls tapering to the top', or else 'three crescent-shaped objects'. 
U May is tempted to take the word sovatthika as the Pali equivalent 
of Skt. svastika, but hesitates because of the Burmese nissayas and 

the form of the mark on the Burma Footprints, Despite his hesitation, 

however, it seems necessary to equate sovattbika with Skt. svastika, 
any kind of lucky object or mark, more particularly the svastika which 
has the form of a Greek cross with the arms bent (usually to the right); 

for the etymology, see Pali Text Society Dictionary, s.v. sovatthika. 
Another form of sovatthika is mentioned in Buddbadatta Mabathera's 
Concise Pali-English Dictio11ary (p. 291), where the word is glossed as: 
'a svastika; a mark like anSon a cobra's hood.'- SV no. 4, sovaHhi
ka~, glossed as n1rm, i.e. a necklace, bracelet or sash; PJ no. 4, n{!lu. 

SM combines sovatthi with the following term, making them into a 
single mark, sovatthi-nandivana, which he glosses as n1"n;JozLiuwm, i.e. 
a svastika with arms turning to the right. 

49) We are indebted to Professor Kamaleswar Bhattacharya, of the Centre 
National de Recherche Scientifique of Paris, for much help in analyzing 
these terms. 
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[ 3] nandivaga. For uandiyavatta, 'turning auspiciou~ly' 

(i.e. to the right; see P.T.S. Diet., s.v. nandi). U Mya, no. 3, 
na:ncliyavaga; discussion, loc. cit., p. 327; an auspicious object made 
in, the form of a flower (a periwinkle'!) with petals turning to the 
right, or in the form of a crow's foot; a rosette. - SV no. 3, \1\lllll~l'l, 

PJ no. 3, l'lllflfjl'l'li'v11, a gardenia. For SM's construction, see the 
precedipg. 

[ 4] vatatp.sakatp .. The PTS Dictionary glosses this word as a 
l<ind of head ornament, perhaps an ear-ring, or a garland worn arol,lnd 
t!;1~ forehead; .Buddhadatta's C011cise Pali-English Dictionqry glosses it 
&S a wreath for the head. U Mya, no. 5: vatap;1saka, an .el:lr-9rPa
n;lent. - SV no. 5 : vatarl;lsakaql, an ear-ring; PJ no. 5, lfmn, i.e. an 
Qrnarnent of gold or silver chains worn from both shoulders across tbe 
breast; SM, a wreath for the head. 

[ 5] ankuso. An elephant-goad. U Mya, no. 8.- PJ, no. 10 
.lacking in SV. 

[ 6] pasado. A palace (=Skt. prasada). U Mya no. 9.- SV 
no. 8; PJ no. 9. 

[ 7] .... (illegible). The editor of the inscription (Silpakara, 
XII/3, p. 99) restores the lacuna as ~l and reads: jivaiica ( =jivar,ntca); 
but the term seems out of place here, as it is given in more complete 
form at Il/15-16, jivanjivaka (no. 85). SM, accepting the editor's 
reconstruction jivanca at II/ 5, glosses jivam as 11m~1'n, i.e. a water cock 
(gal/icrex cinereus) or a pheasant-tailed jacana (hydrophasianus chirurgus); 
cf. PJ no. 86. For the moment, we prefer to leave the lacuna unsolved; 
b\.lt see below (p. 188). 

[ 8] vuddhamanakaq~. For vac,J.4banakat]1, from vat:IcJbati, to 
prQsper; cf. Skt. var"hamana, which bas numerous meanings, including 
a dish or platter; a mystical figure or diagram, a palace or temple built 
in the form of such a diagram, the castor-oil plant, and the sweet 
citron. U Mya rio. 6, va<;ic;lhiimanaka, generally understood as a 
receptacle or cup for food, though at least one Burma authority con
siders tbat vaq~bamana means a kind of headd~ess for a rn€In. - SV 
no. 6, vac;lc;lhamanap;l, glossed as l'llln1iJii'luHJ~1mlmlu, flow,er (s) ,u~ed as 
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an ornament; P J no. 6, a golden dish; SM, vuddhamanakam, 91Vf11~tl.;flll . . . ' 
gardenia (s). 

[ 9] setachattaip. A white honorific parasol. U Mya no. 11, 

setacchatta, a white umbrella.-- SV no. 10; PJ no. 12. 

[ 10] khaggo. A sword. U M ya no. 10, kbagga, a sword. 
- SV no. 11; PJ no. 13. 

[ 11] tillavaqta~. The Concise P. -E. Diet. defines the word 

as a fan, literally the stem of a palm-leaf, the word being a corruption 

of ta1ava~ra, a circle made of palm-leaf; tala is the palmyra tree, 

borassus fiabelliformis (P.T.S. Diet., p. 299). U Mya no. 13, a talipot 

fan. -- SV no. 12; PJ no. 14; SM talavaqtarp., a cupboard for sugar
palm fruits, or a cupboard with sugar-palm fruits. 

[ 12] vijini. For vijani, a fan. Corresponds to JT no. 15, 

camara (lacking in AVA). Camara, from camara, the yak or bos 
grunniens, is a yak's tail used as a fly whisk. U Mya no. 15. As U 

Mya says (loc. cit., p. 328), the MASA uses the term valibijani, for it, 

which according to the ~ika, means camarivala, yak's tail. U Mya 
adds that valabijani, or a term nearly equivalent to it, occurs twice in 

JT (no. 15, and again at no. 67), but only once in the lists supplied by 

MASA and AVA. -· SV no. 14, camararp, fan made of yak's hair; 
PJ no. 16; SM, vijani, a fan. 

[ 13] morahatthakaqJ. A fan made of a peacock's tail-
feathers. U Mya no 14 (J"f, mayurabattba; A VA, morapattarp.). -
SV no. 13, mayurahatthaO}, glossed as a sheaf of peacock feathers; 
PJ no. 15, a fan made of a peacock's tail; SM, morahatthakarp, a 
handful of peacock's tail-feathers. 

[ 14] UJ1hisa0).. For UJ1hisatl}, a turban (=Skt. U~!).i~a). U Mya 
no. 16, a headdress. -- SV no. 15, UJ1hissatl}, glossed as lJ·l~IJ· a crown; 
PJ no. 17, a crown; SM, a turban or crown. 

[15] patto. A bowl (::Skt. patra). U Mya no.l7,............_. 
Lacking in SV; PJ no. 18, patra. 
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[ 16] darila. A garland. U Mya no. 19, sumanadama, a 
garland.-- SV no. 16, sumanadama, a garland of jasmine; PJ no.l9, 
a bunch of jasmine; for SM, see the following entry. 

[ 17] mal}i. A jewel. U Mya no. 18; U Mya observes that 
mal}i comes before patta in MASA, and the designers of some Burma 

Footprints, evidently taking mal}ipatta as a compound signifying a 
single mark, a 'jewel-cup' or 'jewel-bowl', have represented it so. 
-·-Lacking in SV and PJ. SM takes ma1,1i as the second element in 
a compound with the preceding, reads 'damamal}i', and glosses as 

~~anun\ a string of jewels. 

( 18-20] uppalaxp. nilarattaiica padumampi. 'A blue and a red 
water-lily, and also a lotus.' We can see no way to make this 

expression into more than three sorts of plant, though we might guess, 
by analogy with all the other lists, that five were intended; U Mya, 

nos. 20-24, niluppala, rattuppala, rattapaduma, setapaduma, Plll}~ha
rika (JT); rattuppala, setuppala, niluppala, rattapuqc;l.harika, setapuq
L;iharika (AVA). Tbough both these lists confuse the lotus with tbe 

water-lily, the intent is clear enough. It is more coherently expressed 

in MASA: niluppala, rattuppala, setuppala, paduma, puqcJarika (see 
U Mya, loc. cit., p. 323), a blue, a red and a white water-lily; a (pink) 

lotus and a white lotus.-- SV, nos. 17-21, gives niluppalan;J, 
setuppalan;t, rattuppalal!l, rattapadumarp, setapadumatp, which he 

glosses as: a green (i.e. blue) water-lily, a white water-lily, a red 

water-lily, a red (i.e. pink) lotus, and a white lotus. PJ, nos. 20.24, 
follows SV. 

[ 21] samuddo. An ocean. U My a, no. 27. --- SV no. 25; 
PJ, no. 27 (despite the singular, samuddo, PJ translates: lJ11llY~rm1~,~. 
'the four great oceans'). 

[ 22] · puqqapati. A full bowl or dish. U Mya, no. 26, 
PUJ.}I}Upatta <JT), puqqapati, (AVA), which U Mya glosses as a full 

cup. -- SV no. 23: pufJ.q.apa~hi, glossed as a dish full of water; PJ 
no. 26, a dish full of water. 
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[ 23] Pll!}!}aghato. A full pot, a vase of plenty. U Mya, no. 
25, PU!}!lakalasa <JT), PUT}!}agha1a (AVA), a full vase. _ SV no. 22: 

pUl}T}Ugha!o, glossed as a pot full of water; PJ no. 25. Note. SV no. 24 
(following SV 22, PUT}!}aghato, and SV 23, punnapathi, is suvannakala
lasampUIJ.!}Upattarp., glossed as 1Jl'l11'1i'uL~lJ'Ith•f·:w:tl·~nm1~~. 'a bowl. (patra) 
full of golden husks'. This unexpected intrusion, which is lacking in 

PJ and all other lists known to us, is hard to explain unless we suppose 
it is a repetition, in garbled form, of the two preceding marks, for 

which SV follows AVA's terminology in reverse (SV 22 puf!qapa~hi= 
AVA punnapati, U Mya no. 26; SV 23, purp}agbato=A VA puqqagha~a, 
U Mya 25). SV may then have decided that it was necessary to insert 
another, suvat}l}Ukalalasamput:)!}UPattal]l (SV 24), based on his (partly 

false) reading of J'f's puqq.akalasalJl (U Mya 25), pupl}apatta111 
(lJ Mya 26), and to add a gloss to explain it. (Pali kalala, 'mud', 
'residue' etc., whence Siamese IH'I"Il~, 'semen', interpreted as 1tl~nn rind, 

husk, bark, shell, peelings). 

[24] himava. The Buddhist fairyland, supposed to be located 
in the Himalayas. U Mya, no. 29, himavantapabbata (J:f), himava 
(AVA). ---·-- SV no. 27: himavantapabbato, the Himavanta mountain. 
PJ no. 29 has 1htilJvnu~, the Himavanta forest. 

( 25] cakka va~a. The circle of rocks surrounding the earth; 
a world-circle; a universe. U Mya no. 28, cakkavalapabbata <JT), 
cakkav~la (AVA). -- SV no. 26: cakkava~apabbato; PJ no. 28, the 

Cakrava\a mountain range. 

[ 26] nakhatta. Constellations. U Mya, no. 33. ~- Lacking 

in SV; but given in PJ (no. 32). 

[ 27 J meru. Mount Meru, the highest mountain in the world. 
U Mya, no. 30: merupabbata (JT), roeru (AVA). --- SV no. 28: 

merupabbato; PJ no. 30, Mount Sineru. 

[ 28, 29] suriyacandima. The· sun and moon. U Mya, nos. 
(J1'), suriya, candima (AVA). 31, 32, siiriyamaf}<}ala, candarnai}Qala 

~ SV nos~ 29, 30; PJ no. 3l. 



184 A.B. Griswold and Prasert p.a Nagara 

[ 30-34] caturo mabadipa d visahassaparitlaka. The four great 

continents, surrounded by 2000 small islands. U My a, nos. 34-37, 

saparivara-catumabadipa (JT>; U My a, loc. cit., p. 329, says that it is 

clear from JT and AVA, as well as MASA, that these marks should 

be counted as four, each consisting of one continent with its 

neighboring islands, but in the Footprints they often count as five. 

-- SV nos. 31-35, saparivara-catumabadipa; PJ no. 33. 

[ 35] dakkhil}ava!~asailkho. A conch shell whose volutes turn 

to the right (i.e. clockwise, the auspicious direction). U Mya no. 39, 

dakkhil}avattasetasankba. -- SV no. 37; PJ no. 35. 

[ 36] saparisocakkavatti. A cakravartin (world monarch) 

with his suite. U Mya, no. 38, saparivaro sattaratanasamangi 

cakkavatti (JJ'), a cakravartin surrounded by his seven treasures; 

saparisocakka vatti (AVA). ----SV no. 36, sapariso sattaratanasamangi 

cakkavatti; PJ no. 34. 

[ 37] yamakal?l hernamacchatp. A pair of golden fishes. 

U Mya, no. 40, suvai}I}amacchayugalaQl (J'f, AVA), a pair of golden 

fishes. --- SV no. 38, suva:q.I}amacchayugalatp; PJ (twice), nos. 8 

and 36 (presumably based on the order given im MASA and .JT> 
respectively). 

[ 38] cakka. A wheel or discus (one of the principal treasures 

of the cakravartin). U Mya, no. 41, cakkavudha~ <JT), a discus 

used as a weapon; cakka (A VA). -- SV no. 39, cakkavudhatp; PJ 

no. 37 irmf~~. a pair ef cakras. 

[ 39] dhajja. A flag. Cf. below, no. 62, pa~ako, a flag. 
U Mya, no. 65, dhajapa~aka <JT, AVA). U Mya (loc. cit., p. 329) 

says that dbajapa!aka is represented in the Footprints as two flags in 
one compartment. In the illustrations accompanying U Mya's article 

(toe. cit., pl. CLIIf a, b) one of the flags is a banner, attached to the 

side of its staff; the other is a pennant, floating downward from the 

curved upper end of its staff. It is not clear which is dhaja and which 

is pa!iika; the dictionaries do not help, but say that the two words are 

often put together into a compound. -· SV nos. 63, 64: dbaja~ 
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pa!itkam, glossed as two separate things, 1m11v and ml"lfl' PJ no 61· 
'II t ~ •.q ' • • 

»~'!llU~~Hnl~HIJ., 

[ 40] kumbhilo. A crocodile. U Mya, no. 64: sumsumiira, 
literally 'child-killing', i.s. u crocodile (see P.T.S. Diet., p. 7l5.) _ 
SV no. 62: su~nsumararaja; PJ no. 60. 

[ 41-47] sattagariga. The seven rivers. U Mya, nos. 42-48, 
satlamah[gat'tga, the seven great rivers. ---- SV nos. 40-46, satta
mabagat1ga; PJ, nos. 38-44. 

[ 48-54] mabasela. The (seven) great mountains, i.e. the seven 
concentric mountain ranges, separated by seven seas, surrounding 
Mount Meru. U Mya, nos. 49-55, satta.kulapabbata (JT), sattamaba-
seta (AVA). ··· SV nos. 47-53, sattakulapabbata; PJ nos. 52-58. 

[ 55-61] sattamabasara. The seven great lakes, i.e. the seas 
separating the seven great mountain ranges, or else perhaps the seven 
great lakes of the Himava. U Mya, nos. 56-62, sattasidantasagara 
(.ITl, sattumahasara (AVA). -- - SV nos. 54-60, satta~idantasagara; 

PJ 45-51. 

( 62] pa~ako. For papikaip, a flag. See our remarks at 

No. 39. supra. 

[ 63] sUI,DSU? The reading is doubtful, and we cannot equate 
this term with any on the other lists. SM glosses it as 1hmHn1J, a shark, 
but we cannot find it in the dictionaries. The P.T.S. Diet. (p. 715, 

s.v. SUl}lSUm[iru) equates suipsu with Skt. ~isu, a child. In the present 
context the word, whatever it may be, should perhaps be construed 

as part of a compound with the following. 

( 64] patanki. A sedan-chair or litter (for the meaning, cf. 

P.T.S. Diet., p. 450, s. v. piitanki, and I.B. Horner, Book of the Discipline, 
IV, London, 1951, p. 256 and note 3). U Mya, no. 66, suvaq.q.asivika 
(JT), ratanapa~ai:Jki (AVA), a golden litter or a jeweled litter. --- SV 

no. 65, suvannasivika; PJ no. 62, ratanapaUatika. 

[ 65] . ~uvannavalabijani. A golden fly-whisk made of yak's 
tail. u M~a, no. ·67 (see his remarks, loc. cit., pp. 328-9). Cf. our 
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No. 12, supra. ---· SV no. 66, suval').~aba:Iavijjani; lacking in PJ? 
(but cf. his no 16). 

[ 66-69] suval}qasihabyaggbo ca valaho-ass 'uposathovanll}O· 
pica sabbe te dijasaddena a vbaya. 'The golden lion and tiger, the 
horse VaHiha, and the elephant Uposatba, all called by the name of 
King'. U My a, nos. 69-72: sihadija, lion king; byaggharaja, tiger 
king; valahaka assaraja <JT) or valahoassaraja (AVA), Valaha or 
VaHihaka king of horses; uposathachaddantahatthiraja <JT) or uposa
thavaranaraja (AVA), LJposathachaddanta or Uposatha king of 
elephants (for the last, cf. U Mya's remarks, loc. cit., p. 329,) - SV 

68-7 t: siharaja, byaggadtja, baHlhako-assara:ja, uposatbahatthiraja; PJ 
65 siharaja, 70 byagghara'ja, 68 Balabaka king of horses; 73 Uposatha 
king of elephants; 74 Chaddanta king of elephants (cf. note 48). 

[ 70] keHisapabbato. Mount KaiHtsa (the paradise of Siva). 
lJ Mya, no. 68, kelasapabbata. - - SV no. 67, kelasapabbato; PJ, 

no. 64. 

[ 71] hanso. A harp sa or wild goose. U Mya, no. 74, harp
sa raja (Jy, AVA); cf. U Mya no. 63, where JT gives the redundant 
'suva:qq.abai~saraja' while AVA gives, rightly, supaql').araja. - -. SV 
no. 61, suvaq.qabansaraja: PJ no. 70. 

[ 72] cakavako. For cakkavaka, the ruddy goose (anas casarca). 

U Mya, no. 85, cakkavakara:ja, ruddy goose king. ---· SV no. 86, 
cakavakaraja; P J no. 85, lHYiJlmmn. 

[ 7 3] vasuki. Vasuki (the naga king). U My a, no. 73: 
vasukinagaraja (J'f) or Basuki-uragar~ija (AVA), Vasuki king of ser-
pents. - SV no. 72, basukinagaraja; PJ no. 69. 

[74] eraVil{lO. Indra's three-headed elephant. u Mya, no 76, 
eravaqahatthiraja <JT) or erava11onagaraja (AVA), Eraval').a, the 

elephant king. ---- SV np. 75, eraval').~abatthiraja, Erava11a king of 
elephants; PJ no. 67, the elephant Edlvaf}a. 

[75] karaviko. The Indian cuckoo. U Mya, no. 82 -~ SV 
no. 82, karaviko, glossed as 'the karaveka bird'; PJ 82, translates 

accordingly. 
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[ 76] suvaqq.abhamaro. A golden bee. Not found in JT, AVA 
or SV, this term seems to be either a false reading, or a substitute, for 
suVUJ].J].amakaro, golden rnakara (JT, no. 77), which does not appear 
elsewhere on our list. See U mya, no. 77, suvaqqamakara; SV 76, 
suvat].q.a mankaro; P J 79, ti~mvl!l~, golden makara. Of uncertain 
relevance is P J 78, ~~mtH, a golden tortoise, apparently a translation 
of some such term as suvaqqakacchapo, of which no equivalent is 
found in JT, AVA or SV. SM accepts the reading suvaq.q.abhamaro, 
and glosses the term as H1Jll~~mN, golden carpenter-bee. 

[ 77] ..... (lacuna). The editor of the inscription proposes 
no reconstruction. SV 73, supaqqaraja. 

[ 78] ..... (lacuna). The editor of the inscription proposes 
no reconstruction. SV 74, usabharaja. 

[ 79] kukkusiiro. A (bird with a) spotted breast? (kukkus'uro, 
from kukkusa, spotted, and uro, breast). SM glosses kukkusuro as 
'lrl1~au, jungle-fowl, wild cock. No obvious equivalent found in JT, 
AVA, or SV; but P J also has ,oLanu (no. 71 ). Perhaps a false reading? 
cf. rnayuro (U Mya 83, mayuraaija, peacock king; SV 83, maytiraraja, 
PJ 84 un~~. a peacock), not found elsewhere in Face JI of our 
inscription. 

[80] koi'ico. A heron. U Mya, no. 84,koiicaraja UT. AVA), 
a heron king. -- SV 84, koi'icaraja; PJ 83, unmduH, i.e. a sarus crane, 
grus antigone; SM glosses konco as unntL~vH. 

[ 81] harinava. A golden boat. For JT and AVA suvaqqa
nava, cf, the next entry. --- SV 78, suvaq.ganava, a golden boat; 
PJ 77. SM glosses harinava as LimHN, a golden boat. 

[ 82] catummukba. (Brabma with) four faces. Glossed by 
SM as lJ111W111lJ a. mf1, 'Mababrabma with four faces.' SV 77, catumukha
mababrabmrna, Mahabrahma with four faces; PJ 76. Note. U Mya, 
no. 78, combines this term with the preceding, and gives: cutumukba 
suvaqt].anava (JT>. catumukhani sovaqqanava (AVA), a golden boat 
with four bows. We take it that JT and AVA mean a gilded barge 
with a quadruple figurehead, possibly a figurehead in the form of 
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Brabma with four faces. In any case, according to U Mya (loc. cit., 
p. 330) tbis should be only one mark, and that is how it was shown 

in the Footprints carved at Pagan in the llth-l2tb century. In some 
later Fqotprints, U Mya says, this mark is treated as two: a boat in 

one. compartment, ·and four heads in another; and he adds that one 
author considers, erroneously, that catumukha or catumukhani should 

be represented by a figure ·or Brahma with four beads (sc. four faces). 

We observe that this 'erroneous' interpretation was evidently accepted 

by the author of our text; and the tradition found its way into SV 
and PJ. 

( 83,84] kiqqaro-kiqqari·pakkhi. The birds kinnara and kinnari 
(the male and female, respectively, of the mythical creature which is 
part bird and part human in form). U Mya 80, kirppurisa <JT> or 

kinnaro (AVA); 81, kinnari. ·-. SV 80-81, kilppuriso; kinnari; PJ 
80, 81. 

[ 85] jivanjivakanamaka. (The bird) named jivanjivaka. 

Glossed by SM as unnu~nltH, i.e. ferruginous wood partridge, caloperdix 
oculea, or red-crested bill-partridge, rollulus rouloul. The P.T.S. Diet. 
glosses jivanjivaka as tbe name of a bird, a sort of pheasant (or 

partridge?) which utters a not sounding like 'jivan jiva;' not found in 

the Concise P.-E. Diet. -- U Mya, no. 86, jivafijivakaraja <JTJ, 
jivajivakaraja (AVA), a pheasant king. -- SV 85, jivafljivakaraja, 
glossed as unm~,:;lll, cf. PJ 86, unviln, the water-cock, gallicrex cinereus. 

[ 86-91] chakamavacaraloka. The six realms (avacad'iloka) 

of desire (kama), i.e. the six deva heavens. U Mya, nos. 87-92, 
chadevaloka (JT) or chakamavacaradevaloka (AVA), six devalokas or 

heavens.-- SV 87-92, chadevaloka; PJ 87-92, chakamabacarade

valoka. 

( 92-107 J brahmaloka so!asa. The sixteen Brahma heavens. 

U Mya, nos. 93-108, sol,asabrahmaloka. -- SV 93-108, so!asabrah

maloka; PJ 93-108. 



Fig. 1. The Inscription of Vat Iraban Jlii:t Phoak, Face I. 
1 a. Face I. 



1 b. Face I, upper portion. 
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Fig. 2. The Inscription of Vat :frabati Jan Phi:iak, Face II. 



Fig. 3. Drawings of two stone Footprints from Pagan. After U Mya, 
ASIAR 1930-34, PI. CLIII. 

3 a. From the Lokananda. 



3 b. From the Shwezigon. 



Fig. 4. Footprint, formerly in the Vari Nii Museum, Bangkok. Length, 1.54 m.; 
width, 58 em. After Fournereau, Le Siam Ancien, Paris, 1895, Pl. XXI. 




