Epigraphic and Historical Studies, No. 13
The Inscription of Wat Pra Yiin
by

A.B. Griswold and Prasert na Nagara

Introduction

The old city of Haripufijaya, now known as Lampiin, was the capi-
tal of the Mon kingdom of Haripufijaya from the 8th century until 1292,
In that year it was conquered by the Tai under Mang Réi, the founder
of the kingdom of Lan N&. Though he established his capital at Chieng
Mai in 1296, Haripufijaya remained the cultural capital of Lan N4 for
at least 75 years longer.

Wat Pra Yiin, the ‘Monastery of the Standing Buddhas,’ is located
about a kilometre east of LampGn. On the basis of some scattered hints
in the Lamptin Chronicle and Milasasana, Griswold has pieced together
the early history of the site.! - Before 1250 there was a forest monastery
there, in which one of the Mon kings of Haripufijaya erected a colossal
statue of the standing Buddha; but the monastery was later abandoned,
perhaps during the hard times just before or after the Tai conquest; and
by the 1360’s there was little or nothing left of it except the colossal
statue.

In 1369 Mang Rai’s great-great-great-grandson Kilana (Gi N&),
who reigned over Lan N4 from 1355 to 1385, decided to rebuild the
monastery for the Mahithera Sumana, the celebrated monk from Su-
khodaya whom he had persuaded to settle in the northern kingdom in
order to establish a community of Forest-dwelling Sihalabhikkhus there.2
Sumana arrived at Haripufijaya in December 1369 (see below, p.
133, n. 26). ‘

‘ The inscription of Wat Pra Yiin commemorates Kilana’s building
operations there, particularly the erection of a huge cetiya which he began
on Friday, January 11, 1370 A.D. (Julian) at Sumana’s instigation, and

1) See Griswold, Wat Pra Yiin Reconsidered, to appear in the Siam Society’s

Monograph Series in 1974,
2) For Sumana, see above, pp. 93 f., 97 f., 107 f.; and JSS 60/1, pp. 51-72.
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completed on Thursday, May 9, 1370 (Julian), The ruins of the cetiya

are now completely hidden by the temple built over them in the early

years of the 20th century A.D.; Kilana’s other buildings at the monastery
disappeared long ago, and have been replaced by newer structures,

The inscription (Figs. 1, 2), which was presumably engraved soon
after the cetiya was dedicated, is set up on a low pedestal near the
present temple. It was first published in 1925, by the late Professor
George Coedés, with a Romanized transcription and a French translation
(BEFEO XXV, 195 ff.). The late Maha Cham Dongamvarna published
a transcription in Siamese letters, together with notes and a parallel
version in modern Siamese spelling, in Silpakara, 1/1 (May, 1957); reprin-
ted, with a few amendments, as No. 62 in Prajum Silacarik, Vol. III
(1965).  The text we print below follows Maha Cham’s reading in the
main, but with some changes based on a more recent re-examination of
the rubbings.

The slab of sandstone bearing the inscription is 95 cm. high and
55 cm, wide. Face I has a line of Pali and 40 lines of Siamese; Face I],
not counting a few illegible letters at the top, has 41 lines of Siamese;
both faces may originally have had a few more lines at the bottom.3
Except where the stone is broken, most of the writing is well-preserved
and distinct. The language and script are the same as in the Sukhodayan
inscriptions of the reign of Mahadharmardja I.  The nominal author is
King Kilanz, who is introduced at 1/2-3 as Cau Dav Son Sén Na ann
Dharrmikardja. It seems likely, however, that much of the text, if not
all, was actually composed by Sumana, Coedés (BEFEQ XXV, 195)
notes the ‘effroyable incorrection’ of the Sanskrit apnd Pali terms
scattered through the text. which may give a just measure of Sumana’s
scholarship.

For the most part the spelling is like that of Inscriptions 2 and 3
(see JSS 60/1 pp. 83-107, and 61/1 pp. 79 f.). The mai-hfin-akaga ( ~ )
is completely lacking, though it had been in fairly frequent use at
Sukhodaya since 1361; perhaps Sumana, being an old man, refused to
depart at all from the old method of expressing the sound of & by

3) Figs. 1 and 2 were made before the bottom part of the stone was embedded in’
cement to fix it to the pedestal, which now hides some of the writing.




EPICRAPHIC AND HISTORICAL STUDIES 125

reduplicating the final consonant.  Except for two very doubtful cases
(3 at I/23, which may really be 3, and 8 at 1/26, which may really
be © ), the vowels ~ and * do not occur, their place being taken by )
and * . The accent (for } ) occurs in A at 1/36, though else-
where the same word is written without it.  As well as we can make
out, the mai-ek ( ' ) occurs seventeen times : W [ = mo L 15; U, 1/35,
/23; 0 [ = f ], /3L, 32; 11/16; 8 [ w0 J, 1/19; o, 11/9; & [ = as ],
1/23; 88 [ = o ], /15 nla [ = fv{ﬁw I JRIERE oy [ sy ],
[/11; snmn [ = emmw ], I8, 11; o0 [ = 8n ], 1/26; eiwwea [ =
prwun ], 1/15; BunIY [ = Sunie ], I/15. In some cases it is a tone-
marker, e.g. vi, u', ﬁ-m; in others, e.g. ﬂ'ﬂ, it appears to be a separation-
marker, as it sometimes is in Sukhodayan and Ayudhyan inscriptions;
wla [ nela | is an alternative form for m1la, Rather unexpectedly, ©
stands for 1 in ®swwu1, Pali Aradhand; it stands for © in 93mIuAD,
. Pali iriy@patha, and in ﬂ'uw?u, Pali indriya; and it stands for 8 in on,
Siamese 8n, There are several other oddities of spelling, e.g. niAIn,
kratefitita (I/16) for Pali katanfiuta (cf, Skt. krtajiia), UTUIING, pirnarrbasu
(I1/14) for Skt. punarvasu, and Egaﬁm, sisildhd@ra (11/30), presumably
for érisindhudh@ira. In our translation we have regularized the spelling
of most proper names, and of loanwords from Sanskrit or Pali. The
style of composition is straightforward enough, but rather gushing; and
the intensifier MuAAMIY (minnu1) is used no less than ten times (1/6, 12,
14, 34; 11/5, 23, 26, 28, 31, 36).  This intensifier is common enough in
the Sukhodayan inscriptions; but No. 2 is the only one we recall in which
it is used with such exaggerated frequency. Sumana may have caught
the habit from the author of No. 2.
The chronicle Milasasana (M) gives a lot of information about Wat
Pra Yiin; and we have accounts, obtained in 1961, from three elderly
monks who were well acquainted with the ruins of the old cetiya before
they were covered over by the present temple. As this material, which
is discussed by Griswold in a paper scheduled to appear later,4 will help
us to understand the inscription, we shall summarize part of it here.
The colossal statue of the standing Buddba on the site, set up before
the Tai conquest, faced eastward; it was made of laterite; and its height

4) See above, note L. A brief discussion of the subject was given by Griswold at
a meeting of the Northern Thai Society, Chieng Mai, on February 21, 1973.
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was 18 cubits, say 8.50 m., which was the legendary height of the
Buddha Gotama. Sumana, not long after his arrival, conceived a plan
for restoring this statue and making it part of a grandiose architectural
composition. At his suggestion the King quickly put the plan into eflect.
He built a huge square cetiya in the form of a mandapa, with a high
arched doorway at each face, placed in such a way that the statue would
be visible from the outside through the eastern doorway. Then he made
three new standing statues of the same height, placed so that one would
be similarly visible through each of the other doorways, representing
Gotama’s immediate predecessors, the Buddhas Kakusandha, Konaga-
mana and Kassapa. Finally, doubtless in the middle of the mandapa in
the space between the four statues, he built a tabernacle in the form of
a prasada for the miraculous relic which Sumana had discovered long
before.’

5) See above, p. 93 f., and JSS 60/1, p. 60 ff,
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[Translation]

[[/1, in Pali:] Homage to the Blessed One!

[1/2,-7.] (This is)é the stone inscription of the ruler Son Sén Na
Dharmikaraja, who is the beloved son of Brafia Pha Y#, the grandson of
Brafia Gam Fu, and great-grandson of Brafia M#n Ray the Great.” When
the years and months of his father’s life came to an end, he himself
inherited the kingdom.? He possesses immense? honors, merit, fortune,
power and bravery.!® He is a great and righteous king.!!

[1/7-14.] Filled with zeal for the religion of the Three Gems, he
sent an invitation to an exalted Mahatheral? named Mahd Sumana
Thera, who lived at Nagara Sukhodaya. At that time!3 (the Mahathera)
did not come.!4 Then, however,!3 (the King) sent an invitation once
again,!6 praying and making offerings!? to the exalted Mahathera, with

6) auul1(l/2), ie. uwm"l is an old form for the opening of a speech or communi-

cation (see McFarIand p. 984). We have omitted it in translating, and supplied
‘the words ‘This is’ instead.

7) As King Kiland (Gi: N&) was Mang RAi’s great-great-great grandson, the word
inay, ‘great-grandson’, is evidently loosely used here. In the Sukhodayan
inscriptions, several relationship-terms, which now have a more precise mean-
ing, are used loosely.

8) More lxtcrally, ‘this ruler, at the end of his father’s life-span (‘IiulJ’IWﬁ‘ = jano-
mividhi) in years and months like that, then attained to the enjoyment of royal
power’ (1/4-6).

9) nuannw (1/6).

10) @ann (= Skt. dakti, Pali satti); ‘honors’; ugy (= P. pufida), ‘merit’, i.e. a large
store of merits earned in previous lives; ga (= Skt, rddhi), ‘fortune’, etc.; LA%%
(P. teja), ‘fire,” ‘energy’, ‘supernatural power’; aug (P. tapa), ‘austerities,’
‘self-control’, lmplymg bravery. [t would be a mistake to insist on the exact
meaning of each word in this list (I/6); it is purely conventional.

11). bradd mahidharmikaraja (I/6-7), ‘great king who rules in accordance with the

dharma’.
12) In order to preserve the flavor of the original, we translate wizumuasihiin
as ‘exalted Mahathera.’ M

13) Arwuuy (I/10), modern AuuY,

14) u3y'lean (1/10), for va'lman.

15) wes (1/10), ‘on the other hand’, ‘on the contrary’, ‘in turn’, ‘however’. Maha
Chim glosses the word as waet, (ay, Compare Lio wow, waew, ‘if’, ‘though’,

~ ‘but’, ‘consequently’ (Remhorn)

16) mumalan (1/12).

17) 11794529 (I/10-11) suggests making a sacrlt‘lcc, accompanied by a prayer, to
a god or spirit; Pallegoix glosses both 11174 and @174 as ‘sacrificare angelis,
geniis;’ McFarland equates 1248123 with. 4upM, ‘to vow, promising a thank-
offering if the request is granted.’
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immense reverence.!8 That time his lordship set forth, accompanied by
a troop of disciples, all of them worthy and learned monks who observe
the precepts with immense strictness.!?

(1/14-20.] The exalted Mahathera, moreover, is characterized by
excellent deportment.2® He possesses the faculties of gentleness, res-
traint, endurance, knowledge, and gratitude.2! He is endowed with
wisdom, adherence to the precepts, and a great store of merit.22 Heis
skilful in expounding all the texts, He knows how to teach people to
seek the Three Refuges. If anyone (acts in such a way that he) would
sink into (one of) the four woeful conditions, (such as) hell, 23 his Lordship
lifts him out and shows him the path to heaven by?# getting him to

18) LITUIUNANN (I/Q\ll 12).

19) muﬁﬁﬂumumuwﬂmaums mammqffmqunsmmnnﬂm (1/13 14), Whlch
Maha Cham renders : A8 e ﬂumuamwmmumiuaw n1eft mmiannugﬂun
HH1, Coedés translates : ‘avec un dlsclple extr8mement distingué, religieux
éminent qui observait les préceptes avec le plus grand soin.” It is not clear
from the inscription itself whether the singular or the plural is intended; but
the passage in M that describes the same event (M, p. 239) shows that it must
be the plural (and indeed there are notable similarities in the wording). We
take AU to be equivalent to afg, not Ay the clasgifier for persons, as it is im-

mediately followed by the classifier for monks (nu). We therefo re understand .
aaﬂu as Palj sissagana, ‘a troop of dxscrples" we take WA and m*wiﬂm to be
in apposition to sxssagana‘ AU (Wumu) must mean ‘all of them, without
exceptxon and gy oy (uau) means ‘habitually?, ‘as a matter of course.’

20) mulumn (I/15) is for Pali iriyapatha.

21) auniwe (I/15) is put for Pali indriya, ‘faculties’, a term applicable to 22 dif-
ferent phenomena; see Nyanatiloka, Buddhist Dictionary, Colombo, 1950,
57-58. Probably @1u (I/15) is for Skt. séntva, ‘conciliation,’ ‘mild or gentle
language,” etc.; N1y (I/15) may be for Skt. d@nta, ‘restrained,’ ‘patient’; a’m
{I/15), mod. am, which we render as ‘endurance’, can mean ‘to refrain from,’
etc., or else may be equivalent to 8wy, ‘to endure,” ‘to suffer manfully,’ ‘to
be courageous under difficulties’; gt (I/16) is Pali fidna, ‘knowledge’ or wis-
dom’; mmmm (I/16) is put for Pali katafifiutd, gratitude.’

22) ujﬁyq (l/l6) is for Skt. prajiid or Pali paiitia, wisdom’; silZcara (Pali), ‘ob-
servance of the precepts’; pufisambhara, Pali pufinasambhidra, ‘a great store of
merit’ (sc. earned in previous lives).

23) The ‘four woeful conditions’ {caturdpiya) are rebirth as an apimal, a peta
(ghost), an asura (titan), or in hell (niraya, naraka).

24) In contrast to its meanmg at1/2, the expression BHUII (ﬂuﬂ) at 1/19 means
‘namely,’ ‘that is to say’.
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observe the precepts, and to practice right effort and mental develop-
ment,25

[[/20-27.] The time his exalted lordship arrived was in a year of
the cock, in the first month, on a Friday.26 On that day, when his
exalted Lordship was about to arrive, King Dharmikardja in person
(went Lo receive him), escorted by a numerous throng of officers, subjects,
soldiers, princes, noblemen, and ministers, drawn up in good order.2’ He
had them carry banners and flags,28 grilled rice and flowers, torches and
candles. They struck xylophones, and sounded stringed instruments,2?
gongs, drums, clarinets, cattle-horn trumpets, small double-headed drums,
curved trumpets, and conchs, together with30 plate-gongs, hand drums,

4

25) ﬁ: (1/20) is for Pali viriya, ‘energy’. As it is identical with ‘right effort,’ the
sixth item on the Eightfold Path (Nyanatiloka, Buddhist Dictionary, 171), we
have translated it so. The Eightfold Path, i.c. the path leading to the extinc-
tion of suffering, consists of right understanding, right mindedness, right
speech, right bodily action, right livelihood, right effort, right attentiveness,
and right concentration (ibid., p. 81). AWl is the Pali word bhavand,
which Nyanatiloka glosses as ‘mental development’ (lit. ‘calling into exis-
tence’); he adds that in English it is generally, but incorrectly, called ‘medita-
tion’; and that it is of two kinds, samathabhavani (development of tranquillity,
i.e. samadhi, concentration); and vipassanabh@vand (development of clear-
sight i.e. paGfa, wisdom); Nyanatiloka, Buddhist Dictionary, p. 26.

26) Lammm (1/20), i.e. laaul;m, like the same expression in Lio (Reinhorn, p.
453), is equivalent to L;aua’au, ‘the first month’ of the year. In the present
context we might expect it to mean the first month according to the Chieng
Mai calendar, which corresponds to the i 1th month of the Sukhodayan calen-
dar, approximately October. But all the dates in the Inscription of Wat Pra
Yiin are given in terms of the Sukhodayan calendar, in which the first month
corresponds to 1-29 December 1369.  The day the Mahdthera arrived was in
December, 1369 (Julian).

27) munuu (I/23); our rendering is bascd on Maha Chdm s gloss, numunu.

28) aina (1/23), ‘banners and flags’ Ho= Tai Yuan 'na, ‘banners’; Ny is for w1
‘flags’. Instead of ‘HVN, Maha Cham reads ‘um s¢. ATgne; but an examination
of the stone shows the first letter is pretty clearly 4 rather than qj

29) mwmmowu (1/24), i.e. mwmumwm In colloquial Siamese wmu (Skt ‘musi-
cal instrument’) often means a. xylophone; in pre-modern Siamese wm (Skt.

vind, ‘the Indian lute’) meant a three- stringed fiddle, . | .

30) We follow Maha Cham, who glosses 313 (I/25) as 31, equivalent to u, ‘to
have,’ ‘there are,’ ‘with’; ¢f. Khmer man, which has the same meaning.
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and tabors [?],3! with excellent and re-echoing sound,32 (while) the people
also cheered?33 loudly,%4 almost shaking?®s the whole town of Haripufijaya.

[1/27-30.] Then (the King) went to receive the exalted Mahathera
and invited him to enter the vihara,3¢ offering it to him as a gift, and

31) The identification of some of the instruments listed at 1/24-25 is easy, but
not all. Qur translations, several of which are conjectural, are based on the
following : Mahd ChZm’s glosses (Prajum Sildcarik, 11, p. 143); Dhanit
Yupho, Thai Musical Instruments, Bangkok, 1960; McFarland, Thai-English
Dictionary, Stanford and London, 1944; Guesdon, Dictionnaire Cambodgten- Fran-
¢ais, Paris, 1930; Reinhorn, Dictionnaire Laotien-Frangais, Paris, 1970; A, Danié-
lou, La musique du Cambodge et du Laons, Pondichéry, 1957; and verbal informa-
tion kindly supplied by Professor Hans Penth of Chieng Mai.

(1) mos, modern m"m, is a gong of the ordinary type, composed of a
circular bronze disk with a raised knob in the center of one side, and a deep
flange running around the perimeter of the other side (see Dhanit, 21 ff.; and
Daniélou, 23 ff.).

(2) navy isa drum (see Dhanit, 31 f.),

< . . .
(3) uaslu, modern lau, isa clarinet or oboe, a wooden flute-like
instrument of soprano pitch (McFarland; Dhanit, 78 f.). < Persian soarnai.

(4) Inthe term ﬁmum"lcuv, ﬂmuty is probably equivalent to 1hieus or
lauq, a trumpet made of cattle-horn, while lxw, ‘victory’, is merely a suffix
(Maha Chdm); the Khmer word snéi means a cattle-horn (Mahd Cham; Gues-
don, p, 1868). R

(5) wnua (wwmzm asnmm) according to Maha Cham, is equivalent
to Pali dindima, ‘a small drum’ (PTS Dictionary); ‘a two-headed drum, one
head being beaten with a drum-stick and the other with the hand® (Mahd Chim),

6) nma is glossed by Mahd Cham as um3e0u, ‘curved trumpet’; for
the latter, see Dhanit, 83 f. (the word is obviously Skt. kihala, which Monier-
Williams® dictionary glosses as ‘a kind of musical instrument?, wnhout specify-
ing what kind).

(1) umsaey, modern mew, is a conch-shell trumpet (see Dhanit,
85f.).

(8) The word naaa@A7g is borrowed from Pali kansatdla, ‘bronze gong’.
As nearly all gongs are made of bronze, and this one is presumably different
from the ordinary type of gong (u aa), which has already been mentioned, we
presume it to be the type known as n\mma in northern Siam, a flat bronze

' plate, thicker in relation to its size than a v.um, usually circular but sometimes
of some other shape, and further differing from a 2104 in the absence of a deep

- flange around the perimeter (the edging, if any, is no more than a shallow rim).
See Penth, Kunst im Lan Na Thai (I), Artibus Asiae XXXII, 4, 307-314, and
Figs. 2-6).

(9) wingm (Skt. mrdanga, Pali mudidga, ‘small drum) is glossed by
Maha Cham as mlwu, which, according to Dhanit is a drum placed on a

stand. and played on both heads with the palms of the hands and the fingers
(see Dhanit, 35, 36),
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also presenting him the kutis and this dwelling-place.3”  Then he pro-
vided the exalted Mahathera and the whole throng .of monks with the
four requisites,*® of good and suitable quality.

[1/30-34.] The throng of people living yonder at Gum Gam?® and

Chieng Mai, as well as the people here in Haripufijaya, were filled with
faith in the exalted Mahadthera, Some of them entered the monkhood,

32)

33)

34)
35)
36)

37

38)

39)

(10) auAed is glossed by Maha Cham either as ‘reverberating loudly’
or clse as ‘a Igmd of musical instrument’. We conjecture it to be the same
word as LAo 1a41aa, which Reinhorn (p. 904) glosses as ‘le tambour & main,
le tambourin’, i.e. & tabor; perhaps it was something like the Siamese R
(see Dhamt 41 f)).
duaLaeaduaney (1/25-26), i.e. xammmﬂmnm, ‘excellent sound, reverbera-
ting sound.’

Tn (1/26), i.e. T‘r;, ‘to give a long undulating shout or cheer, as when marching
m a procession or on the occasion of some festival’ (McFarland).

fJ (1/26), i.e. 08, n01sy , ‘boisterous,’ ‘loud.’

a1, ‘almost’; cf. uvnuauﬂhmmu, ‘almost die.” asniu (1/26), i.e. mmu, ‘to
shake’.

It is not clear whether wmﬁ (vihdra) at 1/28 is used in the classic sense of a
monastery or an abode for a monk, or whether it means a preaching-hall, asit
now usually does in Siam.

Kutis are wooden huts for nionks to live in; sthana-avésa (1/28) is a dwelling-
place, which could mean a somewhat more elaborate residence for a monk of
high rank; or else we might take sthana-gvasa to be in apposition to kuti, and
translate ‘presenting these kutis as dwelling-places to the exalted Mah&thera’,
sc. as dwelling-places for himself and his monks; as a Forest-Dweller (arafifia-
vas?) it may have been deemed more fitting for him to live in a kuti like the
other monks.

unaﬂa‘]w (1/30), for Pali catupaccaya, the four requisites of a monk, i.e.
robes almsfood, a dwelling-place, and medicine, . Of course he had already
presented them w1th a dwcllmg place.

W (1/31) is for wu, ‘yonder’; Win is for any, ‘in the dlrectxon of!. Gum Gém
(numn), a short distance from the old city walls of Chieng Mai, was Mang
RAi’s first capital in this area, The site, which is still marked by the monu-
ment known as Cetiya Si Liem (mauamauu) built by Mang R&i in the 1290’
but much altered by a 20th-century “‘restoration’, is said to have proved un-
satisfactory because of recurrent floods, and was superseded in 1296 by Chieng
Mai. Its mention here shows that Gum Gim retained a certain importance
even after being abandoned as the capital. Today Chieng Mai has grown so
much that it has absorbed the site of Gum Gém.
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observed the precepts, and practiced right effort40 in the community4t
of the exalted Mahathera. From that time on, therefore, an immense
amount of merit was earned.42

[1/34-41.] Not long after the exalted Mahathera arrived here to
take up his resideﬁce, he debated back and forth in his mind, reflecting
that this.......... and the statue of the standing Buddha located at
theend®3 of this............ , made and erected long ago by master-
craftsmen of old, [was falling into decay?].4¢ The exalted Mahathera,
being able to consider (the matter) with the force of his insight, (decided

that he) would . . ............... veeeva. A5 all worthy men . ..
e b the Buddbha ... ... .. to attain five [thousand
yearsj46...... e e voe e [111-4] as

supports underneath their feet;4” and he sent word to inform King Dhar-
mikardja, the lord of the land, of his plan to make the statues.

[I1/4-9.] The King, when48 he heard that the exalted Mahé&thera
wanted to make statues like that, was filled4® with immense faith and

40) ?ﬁ‘ (1733) is for Pali viriya; we translate it as ‘right effort’ for the reason
stated at note 25.

41) dunn ([/33), modern #1n, The word now means ‘house,’ ‘dwelling-place,’
‘rest-house,’ or ‘office;’ but in Miilasdsana, in which it occurs frequently, it
obviously means the abode of a religious teacher and, by extension, the whole
company of his disciples; cf. J8S 59/1, p. 202, note 14. Here it refers to the
order of Forest-dwelling Sthalabhikkhus, and more particularly to Wat Pra
Yiin, which was as yet the order’s only establishment in Lin N§.

42) veunoa (1/34), modern 14inA, ‘produced.”

43) Restoring 1an (1/36) as an.

44) Conjectural restoration of the lacuna.

45) We assume he was planning to ask the King to restore the old statue, make
three new ones, and erect the mandapa; see above, p. 125-126.

46) The restored statue and the three new ones were to last until the year 5000 of
the Buddhist era whén, according to an old prophecy, the Buddhist religion
will come to an end (see JSS 61/1, p. 84 and note 10).

47) sanesenuwitila (I/1). Both nase (here written ¥A84) and 389 mean ‘to
support’; thevfl'rst is the royal word, the second the ordinary gpe, WIH1A,
modern mtﬂm, means ‘on the under side,” ‘underneath.” The feet evidently
belong to the statues, and the supports must be pedestals.

48) auu (II/4), modern A5y, : :

49) In our translation we omit 188 (II/5), modern u‘ju, used here as an emphatic

- particle.
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delight; so he commanded a throng of officials to come and stay3® to
supervise the work in codperation with the exalted Mahathera. After
that the exalted Mahathera sent word the throng of devout laymen and
laywomen, to all worthy people in general, and to all the throng of wise
men,’! for laterite to be fetched and made smooth.52

[1I/9-14.] Then his Lordship caused the heavenly bodies to be
observed,33 (to determine) the day of the week, the time, the shadow,
the nady, the triyadsa, the navanga, and the lagna that would be most
auspicious,’ and (at the time thus fixed) he had (the people) begin
(making) the arched doorway and putting together the pedestal for this
standing statue of the Lord.55 (It was) in the year of the cock, in the

50) weusuir (11/5), ie. wesdsein,

51) Perhaps the ‘wise men’ are the officials who helped the Mahithera supervise
the operauon.

52) wlasaun (11/8-9), i.e. uﬂmmm is glossed by Mahi Cham as ﬂu”u?uu,
‘smooth-surfaced.” The word uﬂm here means ‘to make’ (as in Tai Yuaﬁ);
lyum, the modern form of L;Uﬂ, means ‘level for the full length’ (McFarland).
When laterite is first removed from the quarry it has the consistency of stiff
clay, but after being exposed to the air it gradually takes on a stone-like
hardness: while it was still soft enough to be easily fashioned, the people were
to make it into blocks suntablc for butldmg k

53) Tmenmnﬂ (11/9), for 'hwmmmu (Mabd Chim).

54) The astrologlcal terms at II/9 10 are Sanskrit, several of them misspelt: w1y
is for vira, ‘day of the week’; n1a is kala, ‘time’; n1t1 is chéya, ‘shadow’ (the
position and length of the shadow cast by a gnomon or post, used as an indica-
tor of time); um is for nadi, 1/60 of a day; 3119 is for triyanda, 1/3 of a
zodiacal division or ‘sign’; uuw1q is for navansa, 1/9 of a ‘sign’; annAl
(from Skt. lagna) here means the exact moment. k

55) Conjectural translation, Let us compare the passage at II/11 with thc very
similar one at 11/14-15:

(1/11) 1ﬂll$ﬂﬂf1ﬂm!u IINTGRN wsuauuulumu

(11/14.15) lmnﬂmnnuw 310 WiuWWﬁiﬂBﬂuWNﬁ'mﬂu
(It was this confrontation ‘that led us to the rlght readmg for the word U%Y
in the first passage, which was read by Coedes as uey and by Mahd Cham as
you, but which was correctly read by both Coed®s and Mahg Cham in the
second passage) The first passage obviously refers to preparing a proper
setting for the old statue, facing east, which was now being restored; the second
refers to preparing settings for the three new statues which were to face the
‘other three cardinal points. A mandapa was 1o be built over them, in sucha
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second month, on the third day of the waxing moon, a ‘kap set’ day in
Tai, $ukravarass in Mon, just before dawn, in the year seven hundred

A.B. Griswold and Prasert na Nagara

thirty-one 731 of the Era,57 in the seventh rkga, Punarvasu by name.’®

[11/14-18.] After that,%® in turn,5° his exalted Lordship had them

begin (making) the arched doorways and putting together the pedestalsé!

56)
57)

58)

59)

60)
61)

way that one of the statues could be seen through each of the doorways.
Both passages start with the words 'lmtianﬂ. Obviously Tnusn means ‘had
them begin’; as v has to be a verb, we conjecture it is equivalent to p asin
f13, ‘to put up a fence’ (McFarland, p. 369); hence ‘to make’. The word
An, which now means ‘prison,’ is the Khmer word guk, ‘shrine’ or ‘vault' (cf.
Pali guhd, ‘a cave’); and we suppose it refers to the sort of arched doorways
we have described.  The mext word, 13y, is of uncertain méaning; the
ordinary sense of ilsgaty, ‘to compete,’ will not do; but perhaps we can geta
clue from niwuu, ‘placed close together,” ‘to follow in quick succession’, or

else from ﬂz, which now means ‘to patch’, but formerly may have meaﬂzi ‘to
piece,” ‘to make’, plus %y, ‘to collide’.  Mahi Cham glosses Uy as 1403
or ﬂwmu, ‘to solder together,’ ‘to join together.” We conjecturally translate
a4y as ‘putting together,” i.e. putting blocks of laterite together. The next
word, Uuuaqe (Pali palladka) in the first passage, corresponds to 11 in the
second; in this context, both must mean ‘pedestal.’

ANINIY (I1/12), for sukravara, ‘Friday.’

nqw‘n' (I1/23), i.e. u:wl; this expression, which we have omitted from our transla-
tion, means ‘to concentrate one's attention on’: sc. ‘if we concentrate our
attention on the Era, it was in the year seven hundred thirty-one,” etc,

The name of the rksa is written pgrnarrbasu. The date corresponds to Friday,
January 11, 1370 A.D. (Julian). Regarding this date we are indebted to the
kindness of Mr Roger Billard, of the Ecole Francaise d’Extréme-Orient, for the
following observation: ‘Cette date est en toute certitude le vendredi 11 janvier
1370 A.D. julien. Toutes les données, y compris les eycles thai, 5’y vérifient
sauf le quantitme lunaire. Le texte doit ou devrait porter 14 (ou, & la riguenr,
13) de 1a lune croissante, et non 3. Méme si le texte donne indubitablement
3, 1a sécurité de toute la vérification est telle, qu’ on est en droit de conclure
2 une erreur matérielle de copie ou de gravure.” Since the number is written
out (7114, line 12) there is no chance of a misreading; it is obvious the engraver
has simply forgotten to put in the word au before 714, The author of M made
the same mistake, which shows that he was following the inscription.

nanunu (11/14), ‘at a later time’; as we shall see in a moment, it was five weeks
later (note 66).

wow (II/14); cf. above, note 15, .

See above, note 55.
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for standing statues of three (other) Buddhas, at the south side, the north
side, and the west side,52 in the year of the cock, in the third month, on
the fourth day of the waning moon, 2 ‘katt raw’ day in Tai, varagukra6? in
Mon, when the shadow (of the gnomon) cast by the morning sun measured
fifteen feet,4 in the rksa of Citra,$5 in the year seven hundred thirty-one,
viz. 731, of the Era.66

[l[/18-23.] To6 make these standing images of the Lords, (begun)
in the year of the cock and finished in the year of the dog, two years
sufficed.6” During these two years his exalted Lordship had dedication
ceremonies held three times.$8 On the occasions when those dedication
ceremonies were held, King Dharmikarija, for his part, (havmg) caused
almsfood and all the eight requisitesé? to be prepared, came and presented
them as an offering to the monkhood?? at each side,”t Through the power
of the immense merits of the Mahathera and King Dharmikardja, not a
single misfortune’? or accident occurred.”?

.

62) Literally “standing images of Buddhas all three bcrsons, which are on the south
side, the north side, and go on to the west side.” ([I/15-16.)

63) bidrasukra (II/17) = §ukravara ‘Friday.’

64) Literally seemg the shadow (of the gnomon) fifteen feet (in length) when the
sun was rising.’ ,

65) nInd (11/17-18) = citrarksa.

66) About 9 a,m, on Friday, February, 15, 1370 (Julian). We are indebted to Mr
Roper Billard for calculating this date and hour. It will be observed that work
to prepare the settings for the three new statues started just five weeks after

that for the old statue.

67) sc. the three new statues, begun in CS 731, were finished in the year of the
dog, CS 732. Asany part of a year counts as a whole one, the time that elapsed
between the beginning of the first of the three new statues and the completion
of the last one could be anything between two days and two years; cf. below,

note §1.
68) 1i.e. a ceremony was held at each of the thrée sides in succession to dedicate

the statue on that side when it was finished; naog at II/19 is the same word as
a9 at 11/1, but here it means ‘to hold a dedication ceremony.”

69) ﬂﬁﬂu?a‘mi (11/21), for Pali attha parikkhrd (cf. Skt. astha pariskara); accord-
ing to the usual list, the eight requisites of a monk are the three robes, the

almsbowl. a razor, a needle, the girdle. and a water-strainer.
70) mahddana (11/22), the classic meaning of which is a special great offering of
food and presents made by 2 layman to the monkhood, usually lasting a week

or more; here it may be used in a less specific sense.
71) i.e. at the side of the mandapa where that particular ceremony was being held.

72) na 11723, modern 930,
73) sc.during the building operations.
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[II/23-26.] The day his Lordship placed the finial on that statue,74
the holy (relic)?5 performed a miracle, shooting out a blaze of rays76 of
six colors,’? clear and bright”8 in appearance in the middle of the sky,
beautiful as the rays of a rainbow.”7? The whole throng of people who
saws0 it were struck with immense astonishment,

[11/26-36.] When the last standing statue of the Lord was dedicated,
on the full moon day of the sixth month, a Thursday,®! King Dharmi-
karaja presented a prasdda, which was built and adorned with (such)

74) The word could be either singular or plural; if singular, it doubtless means the
last statue, Probably gjoa (11/24), modern yom, means a flame-finial (rasmi)
which most Sukhodayan images of the Buddha have on top of the head.

75) wsg (at the middle of I1/24) is the relic which Sumana had discovered long
before (see JSS 60/1, pp. 52, 60-65, 67, 68); cf. below, 11/29 f., where the
relic is mennoned again, thns time specifically designated as W‘:W‘B'Mlﬂmm.

76) aawmswa (11/24-25); aaq means ‘to throw out light’, and qnmm, jalarahsi,
is presumably for Pali rahsijila, which the PTS Dictionary (s.v. rafsi) glosses
as ‘a blaze of rays.’

77) wnauu (11/25), ‘six kinds.” As the relic was identified with the Buddha, the
light it emitted would be equivalent to the buddharasmi (cf. above, note 74),
the ‘ray of enlightenment’ or halo around a Buddha, consisting of six colors
(chabbanpa); sce PTS Dictionary, s.v. raisi; cf. J8§ 60/1, p. 130 and note 159.

78) w13 ([1/25) is certainly the same word as a17 (Inser, 2, 11/57), which corre-
sponds to 1éau, ‘shining’ (ibid., 1/90); see JSS 60/1, pp. 98, 103, 118 and note
101, p. 130 and notes 150, 159-160. As a color of cloth we hazarded the
translation ‘iridescent’, and by extension used the same translation for one of
the six colors of a relic’s rays in the same inscription (ibid.); but in the present
context we think the word means nothing more specific than ‘shining' or
‘brllhant’

79) LﬂUﬂN (11/25), i.e. mﬂns\!, which Mahd Chadm glosses as mq (‘colors of a
ralnbow’)

80) wnuu (11/26), i.e, n"u, is equivalent to mu, ‘to._see.’

81) The full moon day of the sixth month is the day of the great Buddhist festival
of Visakbdplji. As we have scen (note 67), the last of the three statues was
completed in CS 732, Prasert na Nagara observes that if CS 731 had an inter-
calary month, the full moon day of the sixth month of CS 732 would fall on a
Thursday, namely Thursday, May 9, 1370 (Julian). This is evidently what
happened; and only about three months elapsed between the day the first of
‘the three new statues was begun (February 15, 1370) and the day the last one
was dedicated (May 9, 1370).
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immense beauty and excellence that, if we are to make a comparison, it
was surely®? like the Mahavaijayantaprasada.8? Then he bathed the
relic of the Lord in a stream of perfumed water,84 and did homage to
the relic with many offerings of immense distinction for three entire
.days. When King Dharmikardja bathed the relic in a golden vessel the
last day,85 the relic performed a miracle, whirling back and forth in the
gold bowl and emitting brilliant rays of light®6 of different colors, The
King, filled with faith, invited all the monks to come in and see the
miracle.,..... ., which was so appropriate, so beautiful,-and so excel-
lent, that it caused them immense astonishmentr

[(j37-41.] ..... Ceeee e . . erected a great metal image8?
of the Buddha ...... viesiseavev. ... in the eleventh month, on the
first day of the waning moon.......... veeeeesieaa....88 the Era

e e e .....inthatyear.........

L A RN I I NN R S )

:82) mw (11/29); see JS861/1, p. 95 note 2,

$3) mahTbaijayantaprasida (11/29), Skt. mahdvaijayantaprasida, Pali mah3veja-
yantapdsdda, the name of Indra’s palace in the Tgvatimsa heaven (see Mala-
lasekera, Dictionary of Pali Proper Names, London, 1938, reprinted 1960, Vol.
II, p. 915).

'84) sUgandhasisildhara (I1/30), for sugandhasrisindhudhird (Maha Chim); Coedés’s
reading is a little different, but results in the same translation.

85) auuau (11/32); in Sukhodayan inscriptions the word ay usually means ‘later’
or aftcrward’; in the present context it seems to have a related but slightly
different meaning, i.e. the last one of a series (of days) which has just been
referred to. ’

4 . o 4 o da v 4

86) wwunINasEAaNeen (11/34), ie. yuasysgsauean. In modern Siamese yuae
means ‘to roar,’ ‘to announce loudly,’ or ‘to spread widely’ (usuélly in connec-
tion with a nonse 01' a rumor) here, in connection with rays of light, it means
‘to put forth.’ na and ¥4 are doublets, both meaning ‘rays of light’: the
first representing the Pali form rahsi, and the second the Skt. form rasmi.

'87) Orimages.

-88) Without the context, we can extract no satisfactory meaning from the words
maasauy (1/37), weiaauay (7).
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Fig. 1. The inscription of Wat Pra Yun, obverse.



we v g
gy ik




