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Ram's army. Hanuman, giving his first demonstration of his
ever ready willingness to oblige in these matters, was happy
to break the spel! imposed upon her.

The next adventure necessitated crossing a river; this
presented no problem to the magically endowed Hanuman,
who volunteered to go first and then extended his tail to create
a rather sagging rope-type bridge which the others could use
to cross. The horses wisely stayed behind whilst the others
picked their way over. The fourth adventure was the meeting
with a very plucked bird, and the Wat Khanon puppet of
Sampatee (younger brother of the ill-fated Sadayu), initially
hiding his featherlessness behind a bush, looked as though he
had come straight off the dinner table; he was very naked in-
deed. Sampatee had made the mistake years before of trying
to protect Sadayu from Phra Athit, but had, in the process,
received a very severe singeing. However, he too was destined
to be saved by the passage of Phra Ram's army; his feathers
returned, and he was revealed as a beautiful hawklike bird fully
capable of conveying Hanuman to Lanka in his search for the
abducted Nang Sida.

To the regrets of many, especially the Thai-speaking
members of the audience, it was considered advisable to bring
the programme, which had now run for over two and a half
hours, to a halt at this point as there was no other break in the
story, acceptable to the performers, for about another two
hours. So the Society members never saw the actual Presenta-
tion of the Ring at all; this, and Hanuman's dramatic burning
of the palace in Lanka with the exquisite hide figures relevant
to that part of the story, was reserved for those members of the
public who attended the full house performance at Muang Thai
Life Assurance the next afternoon.

It is very good news that Wat Khanon has pulled itself
together again and it is a pleasure to see that their perform-
ance has lost none of ‘the earlier sparkle, and, indeed, gives
evidence of many devoted hours spent upon rehearsals so that
peak performances can be presented on the rare occasions that
they are stil! required. The group's recognition as a National
Living Treasure is fully justified. There is now talk of the Fine
Arts Department building a small museum in which some of
the best and most interesting figures can be displayed. The
additional encouragement given to them by Her Royal High-
ness Princess Maha Chakri Sirindhorn is most timely and should
make the members feel that their labour of love all these years
has not been in vain.

Khru Plueang Chairatsamee

The second performance by a National Living Treas-
ure was that of Khru Plueang Chairatsamee of Kalasin, who
came to Bangkok in the company of a large contingent of stu-
dents and teachers from the Dramatic Arts College, where he is
a special teacher in Northeastern traditional music, especially
the pong lang and khaen. Compared with most Northeastern
groups the crowd from Kalasin seemed to be very quiet and it
was not until near the end of the second half that they came to
life when giving their renditions of Soeng Yae Kai Mot Daeng

and Ruam Santrud, two Khmer-influenced folk dances. The
former, depicting as it does the collecting of red ants' eggs from
high up trees, just had to be taken at a brisk pace (as anyone
who has ever walked through a red ants’ supply route or even
a suspended nest will readily concur!) and Ruam Santrud re-
quires much more acting the goat on the part of the boys in
order to get the girls to agree to dance. There is lots of scope
for fun here and some fairly rough play can ensue if a girl is
sufficiently provoked!

Khru Plueang, the ostensible star of the show, remained
much in the background and had to be virtually dragged out
before the audience so that they could enjoy some solo per-
formances on his two special instruments. The programme
mostly consisted of traditional music played on the khaen and
the pong lang accompaned by the percussion, a battery of now-
traditional bongo drums and of the pin hai clay pots plus the
penetrating and plaintive sound of the woot (a circular set of
pan pipes). Some modern pop songs were thrown in for good
measure to help fill in the time required for dancers to change
costumes. The girls' costumes were restrained in colour with
many pasins being in shades of grey in typical diamond-pat-
terned local weave, and the dances, as might be expected from
a college of dramatic arts, were largely recreations based upon
traditional movements of the serng. Khru Plueang was allowed
greater freedom at the matinee played to a fairly full house at
the Muang Thai auditorium the next afternoon, and the per-
formances were far more lively. It is believed that because they
were presenting their first programme at the Society in front of
an audience of Thai phu yai and farangs the teachers had de-
creed that a very "proper” programme had to be presented. If
this was so it was a regrettable misunderstanding and it fol-
lows the unfortunate lead given by the TAT and other govern-
ment departments connected with tourism promotion who feel
that all cultural presentations must be cleaned up and disci-
plined before public consumption to the extent that most of the
fun is taken out of the event for everyone.

Hun Krabok

Mrs. Chusri Skulkaew (Pa Chuen), who has been mak-
ing and performing with the bamboo puppets nearly all her
long life, is the only puppeteer to have been selected for the
honour of National Living Treasure. Whilst largely retired she
still acts as an advisor to the Thammasat University puppet
troupe when they request her services, and not having per-
formed at the Society for some years, she kindly agreed to de-
fer her retirement once more in order to give one last perform-
ance. For this she needed to make, or have made, a completely
new set of puppets to match the stories which she chose to enact
as most of her old figures had been sold off after one of her
earlier announcements of official retirement. Sitting on a table
before the show, a selection of some of these legless puppets,
with their colourful long robes covering the common or gar-
den bamboo sticks upon which their torsos and beautifully
carved and painted heads fit, made a colourful grouping in-
deed; Totsagan reared his many heads above all the rest from















