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illus. 1. Diagram showing various parts of the Lop
Buri type gabled window.

1 The inner gable
2 The outer gable
3 Ngao (or Naga)
4 The inner lintel
5
6
7
8
9
1

The outer pilaster
The inner pilaster
Star pendent
Sheaths

0. Window base

. The outer lintel
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illus. 5. Stages of the Mondop's windows, renovation after the fire, Wat Maha That, Bangkok.
Starting from the original Lop Buri type to the Mondop of Wat Maha That type.

In 1810, the prasada roofs of the mondop were destroyed by fire, so the
mondop needed to be restored. The restoration of the mondop included the
construction the present hip roof to replace the former prasada roof. Since the
walls of the building were built of brick, they needed little repair. Presumably,
parts of the gabled tops of the doors and the windows, such as the lintels and
some parts of the pilasters, were damaged by the burnt wooden panels, and
needed repair. As a result of this restoration, a new type of gabled top was
created.

In replacing the new lintels, the masons chose the Lop Buri type to replace
the former Maheyong type, but, at the same time, had them arranged in two
pairs in the fashion of the Kee Lek Type (illus. 5).
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Conclusion

The old types of gabled windows have not been abandoned, nor have they
declined in popularity, even though new types are being evolved and used. The
Lop Buri type of gabled window was still in use right up to the early Bangkok
period.The Kee Lek type of gabled window was in use from the reign of Rama
Tup to the reign of Rama IV, overlapping with the latest Lingkob type and most
of the corrupted types. It is therefore impossible to place any type of gabled
window in a definite period, as happens in Western architecture. This seems to
be a characteristic of Thai architecture and art history. This is probably because
Thai craftsmen and builders donot consider one particularstyle or type asbeing

"in fashion" or "out of fashion," as in the West. For them, a religious building is
not a piece of "architecture" to be admired, neither is a Buddha image regarded
as a piece of sculpture for appreciation. They are made as objects of veneration.
The essential function of each architectural feature is not ornamentation, but
symbolism, and must be seen in the context of the whole structure. The overall
impression is the paramount criteria. As soon as these symbolic forms become
setin their design, i.e. traditional, and the original symbolism s forgotten, or has
become indistinct, they are then likely to be modified to the point that, in some
cases, the original form can no longer be recognised.

The front porch, gabled windows and doors, in their high relief form, were
but the stylized designs that symbolised a real building. It was mentioned
earlier that the Khmer had a similar form for porticos of their prasada. Whether
the masons of King Narai's reign were influenced by Khmer porticos, or they
were their own conception, is still unknown, but is not really relevant. The main
features of the Khmer portico, once evolved, changed very little over the
centuries, whereas the style of Thai gabled doors and windows changed quite
rapidly over two hundred years. This shows that once the Thai masons' work
had been done, the original motivation was soon forgotten. The Lop Buri type
of gabled window eventually developed into just one traditional element of
later gabled types, and this was used to enhance the veneration of the building,
and to convey a religious appearance. Once the form becomes just a symbolic
veneer, because its original motive has been either neglected or forgotten, such
as the Kee Lek type, then it is permissable to change, or reinterpret, the original
design without being concerned with the initial architectural scheme. Thisis a
concurrent theme throughout all Thai art and architectural forms and features,
and the changing designs of gabled doors and windows are just further
examples demonstrating this evolution.

This article was submitted in January 1995, (ed.).
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