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INTRODUCTION,
- Ladies and Gentlemen,
"' Your learned Leader and Seeretary have both m}mﬁ me if
I would give you some ascount of the visit T paid to Skwinkiilok in
&mw 1924, and though I am only too willing to put st your dis
v information 1 may § a, still, nob laying any eﬁmmﬁ
awd an mw&wmm;gim it is W%h some immﬁm
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sebting : then, going through the Southern Gate, I came on to
Phra Riang’s Road, and saw a stretch of the old city wall in a
good state of preservation ; ‘then returning into the city, Loerossed
the bage of what was said to have been the Kimg's Palace, and paid
~a visit o Wit Somalet Nang. Plraya, or ¢ The Temple of Her Majesty
n’, now almost disappearing beneath the undergrowth, but

which still possessed some mural decoration in stucco, in fine pre-
~servation: and, finally, the < Lak Mwang’, which one might almost
call ¢ the City's Luck’, for no city of olden time was complete with-
out it, and harrowing stories are told of the human sacrifices that

were made at the time of its dedication, in propitiation of the * Phi’,

&nd to bring good fertune to the city and its people.
' Bub L had little time to give any of these ancient monuments,
~ now all ubling to utter ruin and decay, more than a passing
Took, and-most of the time at my disposal was divided between
. Wit Ma:ha, ’l‘ﬁb and the Kﬂn% to the north of the city, outside the
wwlls

; mpl Malm Tat’, or « Phri Prang’ as it is locally
. called, has be seribed both by H. M. the King, and M. de
Lajonquiére ; and M. Fourneveau gives an excellent plan of it
(etit'ioufsly ‘enough with one small, but important omission) in his
‘ ; e 1@11’, published'by the Musée Guimet in 1908

Sh&ll ~k1‘n&k6
b existed - in
i ‘:vestmgatmn

&nd :
- e't in connecblon w1th 4}
w.ﬁom'mn days and whmh

( grecently m Februa,ry 1
is undelbakmv & study of baWa,nkalok ware,”
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lecture on this chapter of Siamese art. But as I have certain
i,xiterestir;g objects to show you, and it is nob convenient to hold
another exhibition of Sawankalck Ware so soon after that gi‘veh‘in
February, I hope that you will not object to the subject being: dealt
~with in ’ohe Archaeological Section. I promise,. at any rate, to try

and mve ‘my words as much of an mcha;eologlcal smack as will
satisfy any possible critics on this point.. - R i
g In regard to the Pottery Kilns, it may not be known to 8;11 of e
: you that in 1900 Sir Thomas Lyle, k. B. E., C. M. G., then H. B. M. Vme
onsul in the north of Sigm, made a study of the Sawankilok Kilns, ;’
at the instance of a Mr. Thomas Boynton, and wrote a report which

~ was afterwards, in April 1901, printed in “ Man,” & monthly record of .
‘,Anthropological Science (No. 41): and that a few years afterwards, as

e result of a second visit, he supplied to the Anbhr!opal‘égﬁfé;ea:hIi”?ﬁsbif{

e of Great Britain a most detailed account of »ktile Ki]ns'@ and 'theff

situation. This report was made the subject of a paper read before .
the,}Ja‘pan Society by Mr. C. H, Read on November 10th. 1909. :
& Lwill now deal with each of these two subjects i
, I Tre Tenert oF MAHA-TAT, .
 Tor your information, I may sa,y that new

] 'ost due Weqt from Bandam a sta;blon on the Norbher
ilometres, or 280 mﬂes north of Ba,ngkok

anul ok

to B&ndma at 10 21 a./m., &nd fhence to

: catch the mail train on the
ankalok on Tuesday or I'r 1da;y
r oat Bawdam or Pitsanuls
,'yvyor Sa’ourday morning. Thl
nd returning the following Sat
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The town of Sachanalai lies about 18 kilometres, or 12
miles, north of the new town, on the west or right bank of the
river, and can now be reached by motor-bug running along what
passes for a road by the river bank.

‘To reach ¢ Wit Maha Tt ", however, you must branch off to
the vight shortly beforg you come to the old town, and the tall spire
of the «Pri{ Pring’ will soon be seen among the trees, standing, as
I have said, outside the walls on a peninsula caused by a sharp bend
of the river. .

- Here is a sketch plan of the Temple (Plafe I)* from which
you will gather a fairly clear idea of its general outline.

- Going from West to East we have ;

(1) A< Wikan', or Assembly Hall, about 70’ x 40', with a -
small chapel attached to it behind : both now complete ruins, except |
for two Buddhas sitting, one in front of the other, on the main
| altar, and a part of the wall behind it.

' Broken fragments of pillars lying on the floor show that they

‘were formed of round blocks of laterite, from 6 to 8 inches thick,
placed on top of one another and covered with cement. I was told J
by one of the local ancients that the cement in olden times was com-
posed of pulverised stone, mixed with sand, together with <nam oi’
(molasses) and the bark of a certain tree, the name of which was not
remembered. :

The roof had been of timber, with long eaves, and there were
most probably no side walls. .

(2) A standing figure of the Buddha, minus the head, sur-
rounded on three sides (ie. only open in front), and with a small
chapel attached to the back. This is called ¢ Phra-Ong Sao S84 ip Ha,
Pe’, i e. “The 15 year-old girl Buddha,’ so called either because
_the Buddha was erected by, or in honour of, the young daughter of
~one of the Kings, or because the Image was supposed to repleqent a
gxrhsh figure. = Personally I incline to the former view.

Both the above are characterlstlcally ‘Thm in demgn and
feehng

* The plates for the 1llustrat10uq to. this paper have been nnde by the
Axts and Crafts School, Bangkok,
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(3) A Stupa or Pagoda, of a construction most unusual to
Siam. The base is octagonal in shape, though this is not very appa-
rent to the casual observer, as the upper portion appears civcular. I
measured it to be 105 steps in circumference, but M. de Lajonquitre
states each face to be 15 metres, which would give a total of 120 metres..

The height is, perhaps, between 45 and 50 feet, and the
summit, which goes to a point, is resched by a steep, narrow stair-
way leading up on the Eastern side to a chamber open to the air by
means of four apertures facing the cardinal points.

The building, which is made of bricks of laterite and has no
ornamental carving, is composed of a series of terraces, some deep
and some quite low, leading up to the chamber, which is surmounted
by the < Yawt, or pinnacle. - As far as I know, it has no counterpart
elsewhere in Siam, and in style is more like the great Stupa at
Borohodur in Java than any other building known to me. It cer-
téinly does not convey any impression of being of <Thai’ architecture,

- but appears to be much nearer to the original Indian type of stupa. .

These three buildings are enclosed by a long but low wall of -
laterite, measuring 106 % 48 steps, with an opening in the centre on
the north side, and a fine massive double entrance on the eastern
side. The low wall is formed of vertical blocks of laterite, with
horizontal blocks placed on top. '

- (4) The gateway is formed of three enormous round equidis-
tant blocks, the whole surmounted by two more enormous blocks
laid horizontally, with pointed gable ends, and in the eentre a
splendid pinnacle, showing what I take to be & four-faced Brahma
(or Siva), on the analogy of the great figure at Baion, Angkor At
one end the gables have now disappeared. - : &

Going down some steps, which are made of round blocks -of
laterite placed side by side, and passing t.hrough this entrance we

“come into the second enclosure on a lower level, which contains the
great ‘Phrii Pramg, with the principal « Wikan' on the other side.
.~ (5) This ‘Phr§ Prang, which itself is Brahman-Buddhist in
- the Thai-Khmer style, is said -to be about 200 feet high (though I

doubt this) and has no 'especial features ta be observed, except that
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there are three small chapels attached, on the south, west, and north
sides respectively. It consists of a series of five terraces, then of a
platform running round the ¢ Phrg Prang’ with niches for Buddhas,
one on each side except the eastern, and then of another series of
terraces finishing in a spire. |

Encircling the ¢ Phra Prang’ are two ambulatories, both of
which once had roofs, with a roofless passage between them. The
outer ambulatory, which is 120’ x106’, has long slits for windows,
Running through the ¢« Phrag Prang’, at the height of a man, are
small rectangular holes, said to have been made for ventilation
-during and after construction.

I picked up tiles which had fallen from the ambulatory
roofs, and found them to be of red semi-stoneware, very strong and

- resounding, one kind rectangular about 8/x4# with a ledge, and
another of a large semi-circular type.

To the eastern side of the ¢ Pheii Pramg’ the main < Wikgn’
is attached, and behind the central Buddha in the Wihan is a double
étainw&y continuing as a narrow flight of steps up to the chamber
near the top of the ¢ Phra Prang’. At the top of the steps was once

a pair of heavy carved wooden doors (which are now in the Offices
' of the Administration at New Sgwinkalok)—then a passage, at the
“end of which is still & massive teak door, and behind the door a vaulted
chamber containing the repliea of a ¢ Phrajedi’, or ¢ Stupa’, surmounted
by a large lotus-blossom, ewdently in memory of the builder of the -
Temple, or some famous King. : :

(6) The nave of the « Wihan ’, which itself. is ob\’lously of
much -later date than the ¢Phra Prang , has two rows of five
pillars on either side forming side aisles, the inner rows taller than
the outer, and is enclosed by side walls, ‘with slit windows like
the outer ambulatory. Most of the pillars still stand, and the
Image of the Buddha sits in ever imperturbable contemplation
on the . altar, while to either side of it is a standing Buddha,
in good preservation. - That to the left, if one faces the
Buddha, has a very close resemblance to the type of Supanburi .
Buddhs found on * Phrit Phim’, and is very graceful in appesrance
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That to the right is of the formnal, mnore conventional type; but what
is remarkable is that immediately behind it there is half of a second
standing Buddha to be seen, the lower half of which has sunk deep
into the ground. It is difficult to offer any adequate explanation of
this singular cireuinstance.

On a pillar close by the standing Buddha to the left I was

-shown what appeared to be marks of fingers on the cement, said to
have been left by one of the masons. Such imaginative touches do
but show how the people cling to the romance of life, and one would
not disturb their beliefs for all the archaeological exactitude in the
world, for whenever their hands touch this pillar, they are brought
into affectionate contact with their forebears of seven centuries ago.

(7) Outside the steps of the < Wilin, going eastwards, are
two more pillars of laterite and cement, one on either side, and then
we come to the second double-entrance, exactly similar to the one
previously described.

The ¢ Phrd Prang’ and the ¢« Wilan’ are contained in an
enclosure of low laterite walls, which are a continuation ofi the other
enclosure, and in the north-eastern corner of this second enclosure is

(8) «a small shrine, containing a beautiful image of the
Buddha seated on the seven-headed cobra, beneath the protection of
its mighty hood. Behind this shrine, near the low wall, are a series
of finely carved, short pillars now mostly in ruins. But there is
one intact, with figures in relief of Hindu gods.

Coing through the eastern entrance we see the. back of

(9) The ¢ B5t’, or’ Consecrated Building, which in this case

18 situated outside the main enclosures.
v All that is now left, besides the back wall, is the Image of
the Buddha on the Altar, portions of pillars, and remains of the eight
¢ 8éma,” most of them now fallen, which are placed round the «Bot’
and mark the limits of the hallowed ground. They are usually flat
slabs of stone, sbaped like a Bishop’s Mitre, set up on stone plinths.
The < Bst, from the remains that are left, appears to have been * Thal
in style.
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Beyond this to the east, at a distance of only some 25 to 30
yurds, is ‘ ‘ ;
(10) o small building about 20" square, with a vaulted roof,
which is called « Kdit’ (08) Plrd Risang or ¢ Phiii Riang’s Sanctu
ary, from the fact that it is supposed to have contained an image

of the former Phrii Riiang himself, whoever he may have been, i

The original image is said to have been stolen, but afterwards
a second image was placed in the sanctuary, and this is now in the
small Mugeum attached to the Offices of the Administration.

This building is the “small but important omission™ from
Fournereau's plin, De Lajonquidre says that it is built of laterite, '
but this is not the impression I have carried away with me of the
‘grey stone’ appearance of the building, Perhaps it is laterite
completely covered with stucco. -

There is only one entrance, to the East, with & high pointed
arch, and ingide there is no 1

( w but & small altar heaped with
remnants of bygone offering

nd the usual wiscellany of broken
articles found in such ruins, although many of these being modern * .
show that the chapel is still used on occasion. - The style and deco-
ration of this little sanctuary seemed to me particularly Chinese in
“a‘uppea'/i'ainée and to have but little affinity with the Brahman-Buddhist
and *Thai’ struetures, to wh

18 10 such cloge proximity. You
have only to look at the rectangular panels on the front of the build:
ing (which still show faint traces of Chinese decommon) to becor
awarve of this, "It is surrounded by thick jungle, in which I saw)ﬁ
lying the heavy knob-like stone pinnacle of the roof of the building
, This completes the tale of the buildings to: be seen at ¢ Wit
Maha Tat, except for one or two unimportant Sbr’uc’tme& -one ‘hé“&l
the entrance on:the n
« Wahan,' and anoth
of the second enclosure.

th side of the ﬁtst cncloqure, now uscd s

supports, bo obvmtc any possnble dangel to the bulldmgsf.‘ ;
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Having thus deseribed the Temple of < Mahd Tat’ with such
objects as seemed to me to be worthy of more than passing interest,
I would like to draw the attention of the Society to two points, viz,

(1) the period, or periods, and order of its construction ;

(2) the architectural types employed.

In his “Essai’ M, de Lajonquitre makes no attempt to dis-
cuss either of these questions, confining himself to a description of
the various temples visited, and obviously leaving the matter open
for such discussions as I am raising now: while in M. Fournereau’s
work there is no text relating to the plan which he gives.
Hits Majesty gives an interesting description of the Temple, which, asg
He says, is one of the finest monuments in Novthern Siam (or, for
that matter, in the whole of Siam), and discusses the references to it
in the ¢ Pongsavidan Nia’, those mysterious, fascinating, but un-
reliable Annals of the North.

One of these allusions states that the King «Phraya Dhar-
maraja Chao (Ba Dharmaraja)” convened a meeting of five
Brahmins and gave them orders to build a magnificent Brahman-
Buddhist « Phrg Prang.”

In His Majesty's opinion, the « Plrd Pring” was built either
. by Brahmins, as the form is certainly an early Brahinin one, or else by
the Khmer, who weve very fond of using the Hindu form in the

~ construction of their Stupas.  But, in any case, His Majesty considers v

this Pagoda to be the oldest building of the series, and possibly more
than 1,000 yeans old, - k

The circular Stups in the adjoining enclosure His Majesty
congiders to have been built later and, as it resembles the style of
Rahman (Mén) Pagodas, to belong to the period round about 1361

A D, a time when the Mén form of Buddhism was in the ascendant

at Sukhoéthai. This is the period of one of the Sukhothai stone
inseriptions of the grandsOii of King Bama Kitmhaeng. It issaid that
Rama K#mhaeng was under the influence of Buddhism and Buddhist
pitiésts from Nakon Sritammarat, but his grandson, King Lii Thad,
found his spiritual mentors in Mon priests from Pegu.
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" There remain for consideration the two ¢« Wildn’ and “ Phiy
Riang's Sanctuary’, on which His Majesty does not offer auy opinion
regarding the dates of their consbruction: but, as He very rightly
remarks, it is practically certain that all thesc buildings were nob
erccted ab one and the same time.

I am not here to-night to inflict upon you my own amateuwr
speculations on this subject, but I consider the question to be a most
ilx’1p@1‘b&iﬂ) one, and I wish to suggest to this Section that the whole
series of buildings would well merit detailed investigation by some
competent critic, versed in the architecture of Siam and the neigh-
bouring countries. ‘ o

As o rule, the usual order of buildings, if a& <Bot’ and &
« Wilim® are both included in a Temple, is for the < B¢’ to face the
sagh, with the « Wehan' or < Assembly Hall’ behind ib, and #ith the
< Pla, Pramg’, < Pharagedi’, or < Stupe’ behind the < Wildn’ towards the
West, since the < Stupe’ is always a memorial o somebody who has
gone, as we say nowadays, ‘ towards the West. But here we have,
so to speak, a double series in the form of « Kut, Bot, Wihdm,
Phrii Pramg, Phrajedi and Wikin 1 should like to see more light
shed on this matter, and especially on the Octagonal Stupa and on the
small sanctuary of Phii Riang which, as I have mentioned, to me
shows a good deal of Chinese influence.

| II. TeE Porrery Kinns,

But I have taken Lllp‘enough of your time with my rough
survey of « Wip Mahi Tat’, and will now transport you to the othor ‘
side of the city, to a spot some four o five miles distant,. 1'101'tl‘1-wé‘st
of the.old town, where are situated the larger portion of the oh‘cé’-‘ |
famous kilns of Sawankitlok. , ‘

- T may mention in passing that the old. eity move ar le%
follows the river, and that there are brick and carthen walls (’ﬁmm}
on all four sides; - .

On issuing from the western gthe you follow & narrow road i
for abott four or five miles fairly close to ‘the bank. of the river k
. going north-west, and presently. come: to & long row of ,lﬂlnswonly E
distinguishable by the amount of débris and innumerable fragments .
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of pottery and poreslain strewn about in every direction, The
place is #0 overgrown now with jungle that, without s guide, you
might easily pass by without uoticing it. As o matter of fact,
there are two series of kilns, both outside the western wall of
the eity, the more well-known one just referved to from four to five
miles away, eallod Tao Thriang " (mwbur), and the other, less
well-known, about s mile from the city, called “Tao Chaliang”
(munkus.  The more northerly series of kilns may be sub-divided
into two sections, one on either side of the present road; but the
neaver sories in only discernible on the left-hand side of the road
going from the eity.
1 mniﬁ obtain no explapation nf any kind from the local
egirding the origin of either of these names, of which the
second, T believe, is now given for the first time, as far as the kilns
; but Fournevesu has s most ingeniouns mﬁm*pmtaﬁmn
", which he gives as follows 1 ,
“+ Torbues qui #0 wenvent en rangs’; cette traduction nous
“ peint bien Vsspect gue pouvait présenter ensemble de ces fours
“qui, par leur calotte elliptique, rappelaient la carapace de la tortue
“eb par lour &iﬁwx&mn@ sur plusienrs rangs, devaient en effet donner
“V'illusion d'une compagnie do ces cheloniens,” ’
At onee m%%wwim% to t»hra imaginative eye a picture of rows
and rows of tehing along the river's bank, and the
interpretation might W&aﬁl tm maintained but for the unforbunate fact
that the philologieal anthovities decline to admit for an instant any
affinity between * 193", & stove or oven, which is of Chinese origin,
and 487, & mﬁm Whﬁﬁh in pure Thai’. Ho the man of imagina-
srnshed by the cold man of seience | Actually the
m mﬁgm of » 'mwm@ in still mkmwm But “Oha,] mmg”,

e ﬁm @%y o£ ﬁxa ‘

M m& @m mwx* ammi ite course; and the
& B nd throughout @h%
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As regards the kilns themselves, the ‘move northerly sevies,
on both sides of the road, is well-known; and, whether they were
eventually abandoned suddenly by the potters fleeing before the
attack of some northern horde, who destroyed the kilns entirely, a8
Fournereau, de Lajonquiére and others suppose; or whether they
fell into a peaceful, long drawn out decay, certain it is that the work
of destruction has been carried out pretty thoroughly since at the

hands of generations of peaceful penetrators with an eye to financial
A profit at the expense of a little manual toil

But the kilns nearer the éitylwall, although in places exten-
sively ravaged, are not so well-known (they are further away from
the road and not so easy to find), and T myself saw two high mounds,
from which tall trees and great clumps of bamboos were growing,
~ which my guide assured me were untouched kilns; and though the
fach of their being untouched may not be literally true, still I feel
confident that the labour of digeing them out under expert guidance

would be f:mp]y rewarded, and I have accordingly represented both tf)
Prince Damrong, Phya Nakon Phra Ram, the Governor of Sawan-
kaldk, and to Professor Ceedés, the desirability of the Archaeological
Department uncovering ‘these two kilns under expert supervision as
a8 soon as conveniently possible, before the peaceful penetrators
get their fingers well into them, as they sssuredly will hefore long.
I know the question of funds is a difficult one, but the cost should
not be pr‘o’hibitive and the most valuable finds, valuable not only
materially but historically, may be awaiting us all under these
mysterious mounds. I urge the consideration of this question now,
because I feel that time is all important if we are to forestall the
aequisitive but unlicensed seeker after «Sdwinkilsk Ware”,
I should perhaps mention that the local inhabitants are forbidden to
dig in the neighbourhood of these kilns, but it is eagy to see that to
enforce such a prohibition the Government would have to enclose -
the. kilns within a rampart of walls and put a battalion of soldiers
on guard. Even then the soldiers wouid constantly be qearchmg to.
find some method of relieving their tedium !
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As regards the eonstruetion of the kilns and the type of ware
they produced, T am not going to enter into s long discussion on
these points here, as ample information has been supplied both by
Sir Thomas Lyle in the papers I have referred to, and by M. Four-
nereau in his essay on the Sawankslok kilns, In this latter will
also be found a detailed and most interesting analysis of the ware
by an official of the National Factory at Sévres in France. No doubt
all this evidence will he embodied by Mr. Sebastian in the work he
is preparing on this subject.

In regard to the types produced, I will only say that I found
traces of * Tai Si’ (decorated in colour as opposed to plain celadon)
in both series of kilns, but such pieces were far more abundant in
that nearer the city wall than in the more northerly one. Also that
in the latter, in the section further away from the river, I saw one
kiln which had been devoted entirely to the manufacture of a
whife-glazed ware, and another to the manufacture of covers only
for jars and pots.

T wish rather to talk about two points which are closely con-
nected with one another, namely, the period of manufacture of this
porcelain, and the different designs used in decorating the ware. ‘

Tn connection with the latter point, I found very little of
interest in the museum attached to the Administration Offices, and
before I left Sawankdlsk T wrote to the Governor suggesting that,
although collection pieces, i.e., untouched and unbroken, were no
doubt hard to find and harder still to “keep”; yet that, out of the
mass of broken material scattered all over the kilns, it should be
possible to bring together in the Musenm, within a short space of
time and with very little trouble, an admirable collection (1) of
shapes and types, (2) of the different glazes used, and (3) of the
different designs in vogue, for the purpose of study; and that, in
doing so, the Government would be conferring a great boon on all
students of Sdwankalok ware in this country. :

When I say that I was able, in the few hours I spent among
the kilns, to pick up not only the specimens of design which are
illustrated here, but also many others, it can easily be imagined
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what a splendid collection systematic hunting and grouping would
produce in the course of a year or two, if only the necesgary interest
could be roused in the local officials.

Now, as far as the period of manufacture- is concemed
opinions are pretty well agreed that the factories must have been
started somewhere: between the 11th and 18th centuries of the -
Christian Era, i e, during the Sung Dynasty in China which
lasted from 960 to 1279 A.D., and that the original potters: were
~ Chinese, probably brought from China by the ¢Thai’ King himself:
or at his instigation. Hven the most cursory glance at the pieces
exhibited will show the affinity hetween the Sung and Sawankalok ;
wares, and the influence the former had upon the latter. -

Now, i corroboration of these facts were needed, I think the
piece before you (Plate IT) will help to supply it. Here you have
a spray of lotus buds and stems drawn in a erude and primitive
manner, but also free and unconventional, and showing the art of the
Chinese potter at a very early stage, still untrammelled by any of
the stifling influences which later attacked it. A few ragged lines
with blobs at the ends of them — that is all— but. the Work of ‘an
artist all the same, and a Chinese one at that.

“But 1f this oeular evidence satisfies us that Chinese ‘potters
with Sung traditions began the -work at S&wankalsk, still we are
- left in doubt as to how long these kilns remained in existence, and
why they came eventually to grief.

Here in the next series of fragments (Plate II) can be seen,
I think, ‘the tvansitional period, when the Chinese influence and
tradition still persisted, but was growing weaker in the hands of
" their Sino-Thai successors. ) |

Three pieces will suffice :— ‘ ‘

(1) A series of wings like those of a dragon-fly, with a long" .
spiral body, and a geometric head : crudely but still more or less
freely drawn, i, e., the Chinese influence still predominating, - '

(2) A large open bloom {(possibly ml‘a,ﬂter) with sprays of
leaves surrounding it, lgqq freely dmwn bub cshl] qhowmw demly its:
Chinese ougm ;
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(3)  An open lotus medallion, still showing signs of Clinese
influence, but almost conventionalised and fast becoming Siamese or
rather “Thai”

Note the Siamese figure 1 (e ) in the centre of the medal-
lion; I'am told that this figure is meant to denote st class, or
possibly, ‘made for Royalty’, and although this may have been the
case in the first instance, it is probable that its use became general
at a later date.

Finally we come lo the period when almost the last traces of
China have disappeared, and India has come to usurp its place in the
mind of the S#winkalok potter. Here in Plate IV you may see
typical «Thai” motives of Indian origin which have persisted up to
the present time — (1) the « Mongkut,” or Crown, with rays, which
seewms to strike a very modern, almost incongruous note among the
other ancient symbols; (3) the « Hoi-Sang” or Conch-shell, the de-
coration around which recalls the *cubist” of to-day; as well as (4)
‘another characteristic ¢ Thai’ motive, borrowed from an Indian
gource. No. 2 on the Plate will be referred to later, and shown
again on a separate Plate,

You hav‘e( geen enough now, I think, to he satisfied that .—

a. SEwankalok pottery is a lineal descendant of Sung ware:

b. the original influence was entirely Chinese; but that

¢ this influence gradually waned in the comse of years until
the transition was complete and the admixture of Indian influence
transformed it into « Thai” '

The other question which oceupies students now,-and which
I wish to put before you to-night, is “How long did these kilns
remain in working order?” :

« Records of the relations between Siam and Foreign Count-
ries,” which have been published by the National Library, show that
in the'latter half of the XVII Century, and possibly before that, this
country was exporting to Java and the other islands « Siam jars for
green ginger (of good quality and tight)”.  From this one might
infer that the Sawinkilok factories were still'in existence about
1670; But it is also known, from the same records and from other



sources, that a junk trade had grown up long before with China and
Japan, by which large quantities both of Chinese and Japanese
porcela,ih were brought to Siam, both for use in the country, and also
for further export to the Middle and Near Hast generally—Siam
acting in this respect in every much the sawme way as Singapore and
Hongkong do now in regard to trade generally. 1t has, therefore,
still to be definitely determined whether these “Siam jars” were
actually of Siamese origin, or were made in China and imported
here first.

Siwsnk#lok did turn out both ordinary earthenware and also
porcelain; or at any rate, if not true porcelain, a very hard K porcel-
~ lanous stoneware’: and would therefore be in a position to export
both Siam jars and celadon porcelain; but whether there was any
export of the Siamese ware after, say, the year 1500 is a point which
to my mind is open to guestion.

During the course of investigation of this subject I have been
much struck by the quantities of rough early Chinese porcclain still
to be found in Bangkok to-day — porcelain obviously not imported
into Siam in modern times for sale as decorative ornaments but for
domestic use at the time of their manufacture. The shapes seen do
not appearto be Chinese but to have been made for the Siamese
market, in just the same way as were the Chino-Siamese porcelaing
of the XVIII and XIX centuries. One type frequently seen is a
hookah-looking bottle, not, however, intended as a hookah for the’
Indian market, but as a bottle, or «Phra Tao,” to be used by the
King or the Priest for sprinkling holy water. Another typeisa -
round pot, which might very well be called a «Siam jar for green
ginger”, for it is of a suitable shape and is covered on the exterior
with the Siamese figure 1 (¢) (as in the pieces of S¥wankalok ware
in Plates IIT and IV). Yet it is unquesﬁionably of Chinese origin,
and probably belongs to an early period, for it shows clearly its
~ kinship with its Sung ancestors; So with the other types met with

— most of them appear to have been made for this market, and to be
of an early period.
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We have thus now a second question to ask, if the evidence
given above proves to be correet :— Why should Siam import all
this Chinese ware for use, at what must have been more expensive
prices, if she had her own kilns still Workmv and able to supply the
home market ?” ;

I do pot pretend myself to have come yet to any definite
decigion on the question of the closing of the S¥winkalok kilns, but
the presence of these apparently early wares, with Siamese shapes
and motives, is beginning to strengthen in my mind the conviction
that the indigenous kilns must have been more or less moribund
round about 1500. At any rate I feel that these two questions are
intimately connected with one another, and if we could settle to our
satisfaction the actual period of this early porcelain, we should have
the clue to the closing of the Sawinkalck kilns.

Now I want to show you an interesting fragment of Siwain-
kiilok porcelain, which may have some bearing on the subject under
discussion (Plate V). It is the only fmgment which. I have
ever seen that has upon it « Thai” writing or figures, other than the
figure 1 ( @ ) already mentioned. The illustration is not very clear,
but a close serutiny will reveal four Siamese figures, as follows :—-
a large 1( o) to the left: a large 6 ( o) to the right: a smaller 9
(«) below the 1 (a):and a smaller 6 () below the large 6 ( o ).
The beetle-like figure in the centre is, I am told, a representation of
a “dawl chuwn tawan”, presumably a kind of “sunflower”, and

_the remainder of the space in the medallion is taken up with what
may be small, ill-made Siamese I's (& ).

Now, how are these figures to be read, and what do they
mesn ?

They made be read in six ways, viz, 1966 (as'0®), 1669
(apa«), 1696 (apsn), 6196 (pasn), 6691 (vora), or 6169 (vane).

As the <Thai’ language naturally reads from left to right, I
think we may eliminate ‘the last three. This leaves us, therefore,
with 1966 (a«99), 1669 (apo«) and 1696 (awep).  Can any of these
possibly refer to the year of manufacture ? "
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The tigures cannot represent the « Mahd Sakirat,” which only
began in 78 A. D, or the «Chiilii Sakarit,” which started much
later still, in 639 A.D. They could only represent the Buddhist
Era, according to which 1669 (avoe) would be 798 years ago, or
1126 A. D.; 1696 (awvw), would be 1153 A. D.; and 1966 (axob),
would be 501 years ago, or 1423 A. D. '

- The first two of these, 1126 A.D. and 1153 A. D., may be, I
think, ruled out, a8 being altogether too early, for at that date the
“decoration of Sawinkalok ware, if such were already in existence,
would undoubtedly be pure Chinese in character.

But the later date, 1423 A. D, is a possible one, for it is
only 73 years after Ayudhya was founded, and the Sulkh&thai and
Sawankilok period of Siamese history was not yet entively a thing
of the past.

If the theory I am propounding, therefore, is correct, here
we have a piece of porcelain, on which the decoration is wholely
“Thai” in character, which thows (1) that the Siwi#nkalsk kilns
were still working in 1428 A D,, and that (2) the Chinese influence
had by that time entirely disappered.

The figures may, of course, have an altogether different signific-
ance, bub I submit that that which I am suggesting is a possible one
and worthy of consideration. It is, to e, impossible to imagine
that the potter would use four ¢Thai’ figures of varying size solely -
for purposes of decoration, or indeed that he would use them as
meaningless signs; but if anyone can suggest a more suitable explana-
tion, I shall be happy to consider it.  In any event, whatever the
figures may signify, this fragment is, as far as I am aware, unique.

This concludes the notes which I have prepared for discus-
sion, but before I actually close, I cannot help drawing your atten-
tion to the large vase before you (Plate VI), which I obtained
in old SEwinkalsk.

It is ndade of a heavy red clay with, I should say, an admix-
ture of stone; that is to say, it is too heavy for ordinary earthen-
ware, and yet it has not the appearance of a true stoneware, but ig
something betwixt the two, It is covered with an oily, rich, opaque



T

L

W










Plate




( 81 )

- brown glaze, very unlike the rather watery, transparent, green
celadon glazes uspally seen on S¥winkslok ware. This brown glaze
was, however, pretty extensively used, as many specimens covered
with it are still exlant. The extreme lip of the vase has been
broken, but in shape and proportions it can, I venture to assert, hold
its own with the porcelain of any land or of any age, and the potter
who could produce such a work of art deserves far greater apprecia-
tion of his merits than has hitherto been accorded him. Perhaps
he will receive it one day, if only the ceramic authorities abroad
can be persuaded that that this vase actually did come from
Sawink#lok ! ‘

It came into my possession by chance, owing to the break-
down of the motor-car near the old city. While waiting for
‘repairs to be made, I was taken into a kind of general shop
by the side of the road where a white-haired kindly old gentle-
man was induced to exchange this vase, as well as otlier cave-
fully guarded pieces of pottery from his store-cupboard, forcertain
magic and all-powerful pieces of paper — but only after he had
thoroughly satisfied himself that I was genuinely interested in the
old ware, and would not, like the last European to whom he had'
shown his treasures, dismiss them “en masse” as new!

Since my return to Bangkok I have come into possession of
a figure (Plate VII) which I think deserves inclusion in these notes.
It was obtained in one of the pawnshops of Bangkok, but it was
said to have been brought this year by a priest from Sukhothai, the
sister-city of SEwinkilok at the time of its splendour, and actually
the residence of the King of the country. It is of baked clay,
creamy in tone, with streaks of some brown pigment over it in
places, and unglazed. If it was actually made in Sukhothai (or
SEwink#lok), it is a unique example of that ware. The figure,
which is undoubtedly of considerable age, appears to be that of an
Indian hero or demi-god standing on two lions which are resting on
o bed of lotus blooms. The left hand is raised and resting on the
 shoulder, while the right hand holds, apparently, a bottle by its neck. -
- The head i is erowned, and round the neck is a double-chain of neck-
laces, “The supple swaymtr form is full of life and motion, and the
sion given is very. pleasing from a;m artlsblc Pomt of view,

"yzl‘a,
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M. Hobson, the Keeper of Ceramics at the British Museum, who
has seen a photograph of this figure, is of the opinion that the
technique is Chinese; in that case we have, in- this earthenware
form, an early example of Indo-Chinese Art and ome which, of
whatever period it may be, will always rank high among its Chinese
contemporaries, a

Author's Note. Tt iga very curious fact that, although frag-
‘ments of bowls covered with painted designs, as shown in Plates II,
III, and IV, may be picked up at the kilns themselves in consider-
able numbers, no such painted bowls, either whole or damaged, are
known among the various important collections of SEwiinkiilok
porecelain to be seen in Bangkok., Bowls with designs incised in the
paste under the glaze are sufficiently plentiful, as are also so-called
¢ Sukothai’ bowls partly covered with a brown pigment, but bowls
with painted motifs such as those shown are unknown, and ap-
parently no such specimens have suvvived. Thig certainly adds
to the interest of the pieces now shown, and may have some bea,rmg
upon t,he questions under discussion. -






