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REVIEW OF BOOKS.

Henrl Parmentier.—L'Art Khmer Primitif. Publications de 'Tcole
Frangaise d Bxtréme-Orient, XX I—~XXII, (Paris G. Vanoest 1927).

Last year saw the publication of a learned and very fascinating work
uider the above title, The author is, of course, the well known Chief of the
archasological service in French Indo-China and has for many years been a
prominent member of the famous Kcole Frangaise d' Extréme Orient in
Hanoi, that distinguished seat of learning from which so much has been done
to dispel the darknesg and ignorance that, only a good genevation ago, still
sarrounded the major part of the history of the Indo-Chinese peninsula.

The work consists of two volumes, the first giving the richly illustra-
ted text (402 pages) and the second containing no less than ninety-six
excellent plans and designs, drawn by the author himself, besides four
instructive maps of anclent Cumbodia. These maps show the distribution
of those sanctuaries and buildings which, in M. Parmentier’s opinion, helong
to the so-called primitive Khmer art. »

It may be said here at once that the vesult of M. Parmentie’s
prinstaking ond ingenious sbudies, undertaken in the field, do not dis-
appoint expectatidns. Much, which formerly seemed unintelligible or dark
to the student of these matters, has been cleared up and new light is shed
on many perplexing questions especially 1egarding ‘the velations between
the different styles of the art and architecture of Cambodia, Java, Champa
and ancient India—the last named their common mother country. This is,
of course, not M. Parmentier’s first serious work as an author. - His
# Monuments chams de 1’ Annam,” “ L’ Art d’ Indravarman™ and “Etndes
asiabiques, Origine commune des arclLitectures dans 1’ Inde et en Extréme-
Orient " besides numerous papers on mafdters of archaeological and artistie
interest-—not to forget those of his consort, known under the *mnom
de plume” as Jeanne Leuba—have long been known and treasured
among students of the past of this corner of the world. Indeed it iz
difficult to overrate the importance of the work done hy Mr, Parmentier
in connection with the exp]ora.tio‘n, the study and—Ilast but not least—rthe
Preservation of the many wonderful relics from apcient Cumbodia’s and
Champa’s golden age; and it is sincerely to be h(Sppd that he will still be
able, for a good many. years to come;, to continue his eminently fertile
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activities, for the furtherance of human knowledge. Though it is truethat
Professor Tinot and M. Groslier—and to o certain degree Major Lunet do
Lajonquisre —have contributed remarkable studies on primitive Cambodian
art, M, Parmentier is the first to take up the whole problem for a thorough
examination.

By primitive art M. Parmentier understands that form of art which
flourished between the VIth and the IXth century A. D.and which was
succeeded by what has been termed the classic art, the latter including the
forms characteristic of Indravarman (the king who veigned A. D. 877-889)
and Bayon (almost coﬁtémpomneous with Indravarman’s art style), That
clussic art saw its final and crowning triumph in magnificent Angkor Wat.

The chief characteristics of the primitive art, which separate it from
the clagsic, are roughly the following:— The sanctuaries of the former
type are generally isolated and do not present the complex plans of those of
the classic period, with their smrrounding walls or galleries, annexes, ebc,
Next they are nearly always builbt of bricks, only in a single case of
laterite, while those of the classic age, particularly those of the Bayon style,
are construcbed of sandstone. Furthermore their superstructures ave, in
mosh cases, covered with a ridged voof with gables, whild those of the
classic age take the form of a conical “prang”, its terminal being & lotus
flower shaped stone. Finally there ave the different modes and styles of
decorations of the walls and especially of the lintel. The diffevent styles
of carving of the lintel, always a monolith, are a pfecious help to decids tn
which art period the building in question belongs. - By a happy inspiration
Major Lunet de Lajonqnidre, when engaged on his grand survey of the
Uambodian monuments during the years from 1901 to 1907 (the results of
which are given in his imposing work “Inventaire descriptif des moou-
ments du Cambodge” in three volumes)¥ got the idea of dividing. the differ-
ent styles of earving of the lintels into five groups or types. These types ave
shortly deseribed in the afterfollowing :—-

Type I is the so-called Makara lintel.. At the two extreme ends of
the lintel are seen two monsters facing each other (inwards). These mon-

sters have scaly bodies like sea monsters, their mouths ave wide open, the

* Referred to further on as I. K. - !
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upper lip being continued in an elephant’s trunk, the tongue is long and
slender like a harpon, their (ails end in cock's tails while their feet are those
of a vulture. From their mouths issue either lions or human beings and a
personnage is sitbing on their back or stands, half hidden, behind their
bodies:. These monsters hide the supports of an arch which spans the spaca
between them. Under the arch hang three lockets or medaillons, the cen-
tral one of which containg an image of the god In\dm sitting on an elephant’s
head, while the two others contain horsemen.

Type IT is more rarely met with. Tt is a modification of type I; but
instead of the Makaras one sees sheaves of flowers or oval lockets. The
lockets sometimes contain no figures at all,

Type 11T is very common. In the center is a monster's head, seen

“en face, with protruding eyes, its mouth is wide open and its paws are thin

and crooked. On the head §it3 & Brahmanic divinity., From the monster’s
mouth igsue twe flower garlands in horizontal direction for finally to bend
down at the lower corners of the lintel. Horsemen, dancing girls, bounding
lions or fantastic unimals often enter into this kind of ornamentations.
Two modifieations of type I11 are met with. In one the monster's head is
replacad by that of an elephaﬂt having often three heads. This latiter grc;up
may again be 1ep]z;ced by &'iva on the bull Nandin, or Vishnu riding on
the Garuda (as so often seen on the gables of modern Siamese temples) * or
the Vishnu-Narasimha.

Type 1V shows either Vishnu resting on the serpent Ananta, the
churning of the sea or episodes from the Ramayana.

Type V is solely decorated with patterns of lenves, often of a very
artistic effect.

The lintel carvings connected with the primitive art are all of types
I, 11, ov V, (though type IV may be met with) the two remaining types
belonging essentially to the classic age. With I-e{;rurds to the walls of the
sanctuaries of the primitive art, these are decorated with representations
of a certain kind of edifice in reduced scale, a thing never met with in
sanctuaries of the classic age, where the surface of the walls is decorated
with rows of divine or human figures. It may be added that the small

* The text put in hebween brackets represents the reviewer’s opinion or infor-
mation added by same. :
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columns supporting . the lintel also lge]p by their shape to indicate the
particular style to which the buildings belong. Y hus for instance during the
primitive art penod these columns were round, rarely octogonal, while from
the IXth centary they are always octogonal. M%Parmentier has studied
in all 63 buildings and the outcome of these studies appears in the work
under veview. This work oftén necessitated clearing of the jungle, which
had overgrown the ruins, and sometimes even considerable excavations had
to be undertalken, an arduous and painstaking work whiech, however,
brought its reward in enabling the author to assign to the primitive art of
the Khmer its proper place in relation to the Indian art in India itself, as
well as in Further India.

The sanctuaries belonging to the primitive art ave found seattered
over the whole territory of Cambodia, from north to south and east to Wwest;
but they cluster mostly in the south and south-east.

The following will serve as a Tnief description of the monuments
treated by the author:—

Materlals :—Bricks were generally used and caves or natural rocks
seldom utilized. ‘ '

Situation :—No rules were followed. Most of the sanchuaries are
built in the plains, very few on hill tops.

Orientation :—Generally Bast 5° North, rarely East. But in many
of the sanctuaries the doors face North, South-east or even West.

Composition :—Mostly a single sanctuary; sometimes two or thres,
which then are ranged on a line. Now and then supplementary buildings
(cells) ave found, as well as srd’s (temple ponds) ; but taken as a whole,
nothing points to any plan -having been followed. This is in the greatest
contrast to the later classic age, where nearly all the temples are built and
grouped according to a strictly and harmoniously followed plan.

Details of construction and ornamentation :—The sanctuaries may be
divided into two categories according to whether they contain oneor two
rooms ; the sanctuaries of the latter type are, ho\vever; rare, Those con-
sisting of a single chamber are either square or rectangular in shape; of
the sanctuaries treated by M. Parmentier 60% are rectangular, while the
square formed dominate in the classic aga.

The exterior walls are provided with so-called false, or rather blind,

XXII—1.



(88 )

doors on the three sides. There is thus only a single entrance; the sur-
face of the walls project slightly. The superstructure may be of two
kinds ; if the building is rectangular in shape it rises in slightly accentuated
tiers ending in a semi cireular vault covered by an elongated ridged roof
which ends in two perpendicular gables. In case of the square formed
sanctuary, the superstructure seems to be a tiered pyramid, but here the
question of the terminal is move diffiecult to vesolve, as but few vestiges
have been left of the upper parts of sueh structures and only a conjectural
answer can be given.

The interior of the sanctuary was provided with a low wooden ceil-
ing, the edges of which rested on cramps of stone fixed in the walls, In
the center of the chamber stood the stone image of the particular divinity
worshipped there; but these images have nearly everywhere disappeared.
The idol stood on a pedestal or altar superposed by a so-called snanadrvont
which supported the idol and received the offerings of lustral water poured
over same on ritual occasions. This snanadroni was square formed and
hollowed out to a depth of 7-8 centimetres and provided witha grooved
outlet shaped like a beak, called a somasiitra, which, piercing the northern
wall of the sanetuary, conducted the lustral water outside. The spout’ of
such somastitras is"of ten cdljvecl into the likeness of a monster. Like the
images the snénadronis with their somastitras have mostly disappeared,
thanks to the iconoclastic zeal of fervent Buddhists or the impious ravager
of treasure hunters. v

It will be understood from the above description that the ceremony
of the pradakshina (circumambulation) in the already narrow chamber was
made impossible by the presence of this somasiitra.

Besides the square formed sninadronis there were also civcular
shaped ones, the latter being preferably employed in the octogonal towers,
while the former ave found in the rectangular or square formed sanctuaries.

Next we come to the mandapa~—Mondab in Sinmese—~—which in 1-ea1ify
is a kind of stone dais erected in the inferior of the sanctuaries dating back
to the primitive age. Remainsg of six mandapas have been found, four of
them sheltering snénadronis. One, a perfect masterpiece of sculpture,
covers a stoneslab engraved with an inseription from the reign of king

TIvanavarman (beginning of the VIIth century A. D.). On the edge of the
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voof of the dais are seen small mniches containing human figuves, being
exact counter parts of the so-called Kudus, so charactevistic of the Pallavy
arb of ancient India, The basement of the sanctuaries were often elabo-
rately shaped in terraces with vichly ornamented projécting angles, the
flight of steps leading up to the entrance comwencing with a broad demi-
circular stone slab.

The exterior of the walls was provided with pilasters which, however,
projected but feebly from the surface ; they divided the surface in equal or
unequal spaces. The pilasters were ornamented with patterns of garlands
or pearls., In the center of the wall one sees the already meutioned
vepresentation of an edifice in reduced scale or of human or divine figures
standing or sitting in niches.

The reductions of edifices ornamenting the walls of the sanctuaries
are of greast importance as they may give a faithful idea of what the
avchitecbural style, preceding thab of the primitive art, was like. Sometimes
these reduced edifices represent « Akas'a Vimana "—heavenly palaces-~
showing divinities and adorving figures seated in thew. (In this connection
it may be re-called that the state funeral cars used for Royal cremations in
Bangkolc do also represent Vim&nas, but their shape is quite different from
those depicted on the walls of the sancbuaries treated in~this work).

The profile of the lower part of the sanctuaries, studied by
M. Parmentier, shows no less than sixteen different pahtérns but s
generally of a very mediocre artistic effect. The uppermost part of the
basement iy sometimes provided with small niches, containing human heads
or faces seen in three-quaiter profile, like the Kudus of the Pallava avi,
referred to in connection with the Mandapa.

The entrance to the sanctuary is flanked by columns and superposed
by a lintel of type I, ?LI or V, covered by an arch inside which is seen
reduced edifice or, as in the case of the famous temple, called Maha Rosel
(The great ascetic—S'iva), the figure of a divinity.

The blind doors are also flanked by columns and superposed by
arches. The piedroits supporting the lintel and framing the entrance lent
themselves ‘admirably to inscriptions and thus we find them very often
covered with detailed inscriptions the contents of which have been of the

utmost importance to historieal research, The entrance of the sanctuaty
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could be closed by heavy wooden folding doovs, of exactly what shape and
decoration it is diffieult to say now, but the blind doors may here give us
some clue, also the stone civclets on either side give us an idea of how they
were manipulated into position, (Most likely these doors resembled the
present day temple doors of Siam.)

The columns were nearly always round in shape; octogonal ones,
however, are also found, as already stated in the beginning of this review,
It may be added that not all the sanctuaries weve provided with blind
doors, so for instance in buildings with superstructures, consisting of 5-6 or
more tiers, there are no blind doors, also that in the other type of sanctua-
vy, where the tiers ave few but well accentuated, one sees small edifices in
reduced seale placed on the corners of the base of each successive tier.

Decoration is not much in evidence, besides that already mentioned,
and in many cases the walls of fhe sanctuaries are absolutely nalked.
However-, it is quite probable that the wall surfaces in those far away days
looked entirely different from what they do to-day, being coated with a
kind of sculpted plaster (akin to that we find in débris at Phra Patom
and Pong Tiik, which roughly belonged to the same age as the primitive
art of Cambodiy). It is also possible that the wall surfaces were decorated
with paintings.

Representations of arimals are somewhat rare with the exception of
the Makara ; the lion, so dear to classic avt, is seldom depicted.

The building materials consisted of well made bricks held together
by a peculiar binding material the nature of which, as in the case of the
Cham temples, is still a, secret to us. . '

The stone used was a kind of schist, and it is a very evident that
the artists of the primitive art style were not yet so skilled in treating it as
those of the later classic art period. Stone was onliy, used for lintels, door
frames, columns and the interior crooks supporting the wooden ceiling, In
rare cases a sort of white laterite was used as building material instead of
bricks. '

After this very detailed description of the style and the construction
of the sanetuaries, belonging to the so-called primitive art and architecture
of ancient Cambodia, M. Parmentier, on the following 192 page of his book
treats the most important temples or groups of temples classified under the

above nomenclature.
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and squave built with a flat monolith serving as roof. The walls of the cel-
las are decorated with representations of Rishi’'s (Hermits), sitting & la
Javanaise, while the rim of the monolithic roof is provided with four small
niches contuining persons of which only the face and the arms are seen, as
were they leaning out of the window,

These persons do not resemble Asiatics at all!

But enough of details from this fascinating temple city, TLebt us
only add that in the case of the majority of thesanctuaries their superstruc-
tures terminate in ridged roofs with perpendicular gables, while some others
had o pyramidieal top ; also a very interesting lintel of type II (the three
lockets) in whose centre is seen represented S'iva's Mukhalinga adored by
the fourfaced Brahma and Vishnu, below which is seen a long frieze of

‘bearded Brahmans doing homage to a king sitting on a throne,

Tt would demand too much space to follow the author in his des-
cription of the rest of the monuments treated in this book and we shall
thevefore confine curselves to a brief mention of the most important ones.

In the vast delta land of the Mekong, otherwise somewhat poor in
Khmer vestiges, there has been found n number of images of a truoly fine
workmanship, such Asan Avalokites'vara (A Bodhisattva of the Mahayanis-
tic cult) which dates back to the period teeated by the author, also an image
of Uma, Siva’s ferocious consort, and two statuettes of the Buddha, sitting
A U'Buropéenne ; a Bodhisattva with four arms and a Vishpn wielding
the bow, which all show a superior conception compared with the often
stifl and clumsy statuary of the later classic art.

Prasat Bayang, a- sancbuary situated on the top of a hill and con-
taining a m:@c}npa, is well worth citing as a fine examyple of primitive art.
It is covered with a ridged roof. with gables, and has blind doovs, its entre-
pilagters being decorated with representations of edifices in reduced. scale.
It lies to the north of the canal leading from Ha-tien to Chau-dog, i e,
between the sea and the Mekong. Asa detail, worth noting here, ave
the human nagas depicted on ibs lintel, which are recognizable by the
aureola of the five serpents heads rising behind them. (Such human nagas
.are also seen represented ou the oil paintings on the walls inside the East-
ern Vihara of the grand stipa of Phrapatom—see the reviewer's “Guide to
Nakon Patom ” p. 32).
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The edifices belonging to the primitive art were all—more or less—
situated adjacent to the rivers and watercourses of ancient Cambodia. This ’
is in contrast to the edifices of the classic age wheve we find a considerable
number erected in the midst of the jungle or on the tops of almost inaccess-
ible mountains ; viz: Koh Ker, Banteai Chmar, Prah Vihar, Wat Zhn
(Bassac) a.0. The most important group is that of Sambor Prei Kuk—- not to
be confused with Sambor on Melong —which lies on an affluent of Stung Sen,
a viver, which coming from the northern part of Cambodian and running
south, empties itself in the lower portion of the Tonle Bap, the great inland
lake, This important group ov groups, of temples, now partly overgrown
with thorny jungle, probably lay inside the, earthen ramparts of an antique
city of no mean size, Some of the temples found here, and therve is a vast
number of them, date baclk to the time of I¥anavarman (VIIth century
A, D)) and show a S'ivaite cult as, according to an inscription, a linga of
gold was adored inone of them. Three of the largest groups were enclosed
within double enceintes of laterite walls, broken by gopuras {gate
buildings), the walls being decorvated with sculptures of men fighting lions,
Also sri’s provided with steps of laterite were found within the enceintes.

Io one of the towers (because all the sanctuarics treated here
are in reality towers), belonging to the Sambor Prei Kk group, was found
the remains of a beautiful mandapa (which very much resembles a rock
cut Jain temple at Khandagur inOrissa— see St. Nihal Singh’s “The chang-
ing scene in India” p. 45.). 'Phe sanctuaries are both square and rectangu-
lar as well as octogonal in plan. A single one seems to have had n roof
of wool or some 'othe_;f light material, a thing quite abnormal in Khmer art.

The towers have generally only one entrance, but in the northern
group we find a central sanctuary built on a terrace, which had four doors.

Over the lintel of the chief entrance is seen a relief representing
fying &)sams (Uelestinl female musicians), A statue of & man with a
horse’s head—a Kinnara—was also found in one of the towers of thisgroup,
Besides sancbuaries in reduced scale there are also seen “vimana's” repre-
sented nn the surfaces of the walls. Furthermore seulptures of human be-
ings are found such as that of a king, wearing a eylindrical mithra, Ma-
ny traits are purely Indo-Javarese and some floral designs find their
replicas in the grand temple of Borobudur.

In addition to the edifices already mentioned one finds cellas, small
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Prasat Ta Nang 0, with its two storeys, resembles very much certain
Indo-Javanese edifices at Dieng (Java); it lies nenr the former monumont,
Phnom Khyang isn remarkable sancbuary built inside a natural grotto
on the flank of a hill lying roughly to the east of Kumpot. Constructions
of the latter kind are rare. (Also in Siam, where the only cave temple
found, dating back to the primitive art period of the Khmer, it Thum
Prasat, near the conjunction of the Min and Mekong rivers—see the
reviewers ¢ Complément & 1’ Inventaire deseriptif des monuments du
~ Cambodge” p. 3.). Other temples situated in the coastal region have yielded
many beautiful images of Brahmanic divinities, but unluckily the sanctuaries
formerly lying here have often been completely destroyed by the Annamite
immigrants, these ruthless annihilators of the ancient Cham and Khmer
_civilisations, who even go so far as to obliterate the Ver-“y place names,
(A sinister foreboding of what the Chinese influx in this part of Asia
may eventually signify to the Indian civilization of the remainder of
Further India!).

Angkor Borel, lying on the most westernly i)mnch of the Mekong,
between Phnom Penh and Chaudog, was an ancient eapital, its original name
being Vyadhapura, and must be considered to have floyrished just during
the primitive art period. Many beautiful images of the Buddha, an image
of the sun god, Strya, and a number of grotesque plaster heads have been
found here. (The latter probably resembling those found at Phrapatom
and Pong Tik ?) * To the south of Angkor Borel are several caves with
sanctuaries built inside, in one of them was found o statuette of a female
divinity with four arms, her hands hold attributes which may show that she
represents a Tard. (See Miss Alice Getty's “The gods of the Northeru
Buddhism™)

Asram Maha Rosei, which lies nenr Angkor Borei, is a sanctuary
wholely of stone, and thus an exception from the rest. Also it ig still com=
plete, which is almost unique. ' Its silhoustte reminds one very much of
certain reduced edifices at Borobudur. ;

‘We now come to the region of the great inland lake. Ttisa curious
fact that while the west coast of the lake shows a rich collection of monu-
ments, dating back to the primitive art period, the region of Angkor ix

singularly poor in this regard,
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Following the western shore of Tonle Sap we find, near Pursat,
Prasat Prah Theat, which is remarkable by its three naves soparated by rows
of columns, thus presenting another exception from the disposition in the -
primibive art,

Kdei Ta Kam, a sanctnary lying N.N.W, of the great lake {and
N.W. of Angkor) is to be noted by reason of its being wholely constructed
of laterite. At Vat Khnat, to the 8. W. of Angkor, are found remains of
six sanctuavies and here was found a replica of the famous so-called
leprous king ; so far, it has, however, not been possible to ‘ﬁx any certain date
for either of the stabues so named, though they may helong to.the
primitive art period. .

Phnom Kulen, is the name of that famous range, lying to the N.E.
of Angkor, which provided the quarries of the mighfy temple builders
during the golden period of the Khmer empire. Here are also found a
number of relics from the primitive art period. Ata small rapid, Anlong
Pong Tui, are seen in the rocky viver bed the sculptures of no less than
five Vishnus resting on the serpent Ananta, besides numerous lingas placed
in rows ; there are as many as ten such rows distributed over a stretch of

*130 metres in mlength. One may say that the whole river bed is bedecked
with lingas over which the gui‘gﬁng \crystal clear waters are forever per-
forming the holy rite of ablution !

On the south western slope of Phnom Kulen, at Sre Damrei
(Elephant’s pond)-is to he seen a formidable group of giant stone animals,
resembling those carved out, at the same period and belonging to a
related civilization, «f enormous blocks at Mavalipuram in South India.
The group at Sra Damrei consists of an elephant, o tiger and two lions.

The sanctuary of Prasat Damrei Krap, near by, shows much simi-
larity with Cham style. Ttis, however, difficult to prove that the early
Khmer art was influenced by the Cham avt.

Prasat Andet, standing in a dominating position on the top of the
hill to the 8. W, of Sambor Prei Kulk, shows, hesides fine architectural lines,
o very beautiful and human like image of Harihara (the combination of
Sivaand Vishpu). Thisstatue isnow in the Musée Albert Barraut in Phnom
Penh, In other temples, - situated in the most northern part of Cambodia,
on the upper reaches of Stung Sen, but south of the admirable Prah Vihay
perched on the crest of the Dangrek range (this temple is accessible from
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Siamese territory by motor car during the dry season from Sisaket or
Ubon), are found many fine examples of carved lintels which show a fur-
ther development in composition and artistic conception in the representa-
tion of flower garlands and mystic animals, such as elephants with cock's
heads, illustrating the fertile imagination of, the artists of those far away
times.

Prasat Prah Srei, a sanctunry lying at the lower course of Stung
Chimnit, a water course which falls into the lower part of the Tonle Sap
about opposite Kompong Chnang, is remarkable by the fact that ll the
beautiful details of its decoration have really been finished, a very rave
thing to be met with, This sanctuary consists of three magnificent towers.

Prasat Phum Prasat, a sanctuary lying on the upper reaches of the
above mentioned water course, is a small brick tower very well preserved,
It shows sculptured leaves in the brick work, another curious feature is
that this tower was crowned by a pedestal which - may either have held
an idol ot a linga, (Traces of sculptured brick work are also met with in
Siamese territory, so for instance in Amphoe Sangka, Changvad Surin, in
Prasat Don Ngao (1. K. 891), which the reviewer accordingp]y considers to
belong to the primitive art style.) . -

We have now reached the hanks of the Upper Mekong along which
we find many traces and relics of the primitive art right up to Savannakhet,

Phnom Pros, a sanctuary lying to the N. W. of Kompong Cham, on
the right bank of the river, is built of laterite and dates from the classic
art period but its lintels show the primitive style such as the birth of
Brahma in the lotus flower and a human Garuda wrestling with serpents.

Han Chei, lying to the north of Kompong Cham, shows fine chiselled
brick work, also remains of the spikes, formerly adorning the ridged roof of
the sanctuary, which were at first erroneously taken for lingas. (Such roof
spikes have also been found in the region to the north of Ubon in Amphos
Muang Bamsib which should indieate that sanctuaries belonging to the pri-
mitive art were formerly erected there.)

" Kuk Prah That, a small sanctuary situated near to Han Ohei, is built
of basalt and is in such a complete condition that it could easily be dis-
mantled and put up again. (At present its interior is filled with an enor-
mous fermit hill.) Tt resembles Maha Rosei very much (also certain sane-
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tuaries at Romlok and Bhuwaneswar in Orissa) as well ag the small edi-
fices vepresented on the bas-reliefs of Borobudur. (In view of the great
namber of temples in Cambodia which, though at present in ruins, are
still complete or nearly so, one is tempted to exclaim “What a chance for
one of the art-loving multi-millionaries of the United States to do some re-
construction work for which he would certainly be blessed, not alone by
the archwmologists, but by all lovers of beauty”’. The lesser part of the
wealth of some oil-wheat or meat “king” would probably suffice to vestore
most of the temples inside the walls of mighty Angkor Thom !)

On the eastern bank of the Mekong, lying 8.E. of Kompong Cham,
we find a groap of primitive sanctuaries enclosed within the rampart of the
ancient citadel called Banteai Prei ANokor; in some of these ave found
inscriptions from the VIIth century A.D. Several of the towers have six
storeys and ave built in the style of those of Sambor Preli Kuk: Part of
these fine building have -— alas | — been destroyed, as so often is the case, by
Buddhist monks and nsed for the construction of their modern temples.

Going farther north and following the course of the Mekong we find
at Kratié a group of 3 temples belonging to the primitive art and again at
Sambor we fiifd a group of 7-8 temples of the same style of art. Sambor is the
ancient S’mﬁblmptu'n, once a capital of the Khmer, before they, in the VIth
century A. D., conquered the racially allied Fu-nan, (which sometimes
comprised the whole of present Cambodia plus Cochin-China and perhaps
the Menam Valley and the Malay Peninsula too).  Of special interest here is
a beautifully carved lintel with a representation of the Trimirti and ins-
criptions from the VIII-IXth century A.D. At Sambor have also been
found several relic caskets of stone. (I gather that these resemble very
mach a similay stone casket found by me in 1917 at HMuei Singh, south of
Sangka, see my “Complément” p, 18.)

At Stung Treng, on both sides of the great river, are important
groups of temple ruing dating back to the primitive art period. For instance
at That Ba Doem, on the East bank, traces of no less than 20 sanctuaries of
bricks are mel with. Most unluckily the ruins are disappearing as the
Lao people, who have superseded the original Khmer inhabitants, use them
as quarries for building materials, A curious rock, called Uen Khong,
which is submerged during flood time, shows several interesting seulptures

such as two crocodiles, a tortoise and a sun dise and a half moon, Bome
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very fine lintels have heen found at Stung Treng with representations of
frighttul looking Makaras (which remind one of the now extinet monsters
peopling former geologieal periods of our earth), also statuettes of the gods
Vishnu and 8'iva and a ved copper image of the Buddha.

The famous Wat Phu aé Champassak the seab of o former Tao vasanl
kingdom, i.e. the town of Champassak, nob the temple, also dates from the
primitive art period nccording to inseriptions from the VIIth contruy A.T».,
though the present fine temple buildings were erected duving the classic nge,

Tn mentioning the vestiges of primitive art found in the Chi-Man
valleys the author thinks that, apart from some few places numed in the
after following, this part of the sphere of influence of ancienfi Cambodia
was poor in monuments belonging to the primitive art, an opinion which
the reviewer does not guite concur in. M, Parmentier mentions only Ban
Saphi, near Phimun, where there is a lintel belonging to type I; Prasas
Phum Pong, at the sources of Tluei Tap Tan, south of Surin, and the
Buddhist inseriptions at Hin Khon, south of Amphoe Paktongehai in the
Circle of Nokon Rajasima, finally the stone images in Wat Poh and IWal
Phra Narai in the town of Korat and Bo-Ika, lying to N. W of Amphoe
Sungnoen, also in the Nakon Rajasima Circle. The author is of the
opinion that the statues found at Nakon Eritammarat, Vieng Sra, Taluapa.
and Jaiyd can hardly be reckoned as Dbelonging to the primitive age
though Fu-nan once extended its sway over these places too. (With regard
to this the author is, of course, quite vight. The images and temples, us
far as the latter have heen preserved wnaltered, partly show the divect
influence of the Gupta art, which flourished in Indin from A, D. 320-650,
partly the influence of the Indo'Javanese art brought to the Malay
Peninsala through the dominion of 8'vi Vijuya, see Prof. G, Cwds’ve-
markable reseavches with regard to the latter’s influence in his “Le royaume
de Crivijaya.” ) The stone images wenring fes-like hend dresses from

Vieng Sra and Jaiyd are now in the National Museam in Bangkok : it
may be added that two snch statues have been found in Petchaburi in
‘Wat Tho).  The author further mentions the images and cult objects
found at Phrapatom and SBuphan which arve of Khmer handiwork, he ex-
presses the opinion that these do not belong to the primitive period, (an
opinion confirmed by the historical fact that the Khmer did not gain the
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supremacy in these regoing before about 1000 A. D. ). The images and
cult objects in question must (LLCOPdlllO‘ly be classed under the classic arb
period.

At Miang Phra Bot, in the Changvad Jolburi, have been found
bas-veliefs with animals, a beautiful female image and a gigantic and very
renlistic linga with its stone ,receptable for the water of ablution, as well as
a four nymed Vishnw., At Dong Lakon, an ancient fortress, not far from
Nakon Nayok, a very fine head of the Buddha was found (and we may add
the finds at Dong Sri Mahaphot.) These things can hm‘"dly be ascribed to
the influence of primitive Khmer art but rather to direct Tndian influence.

Nor ave the statues with cylindrieal headdresses, found ot Miang
Si Deb, and the brick building at Sap Chum Phra in the Me Sak Valley
or the vestiges at Miang Pulkhio KEao (N. W. of Korat) to be ascribed to
the influence of primitive Khmer avt. (From Prof. Ceedss’ researches we
must now consider all these 'vesnige*, as well as the cult objects and deco-
rative débris found at Phrapatom, Suphan, TUthong and Pong Tiik as be-
longing to the so-called Dvaravati school, which again was an offspring of the
Gupta art and thus independent of the primitive Khmer art. See Prof.
Coedés’  “ThHe excavations at Pong Tiik and their importance for the an-
cient history of Sﬁmm "in ¢ Journal of the Siam Society” vol, XXI, part 3.)

The inscribed stelae at Khan Zlevade, Pakmin and Them Prasat,
not far from the first named (both of which were found by me in 1917) and
Tham Pet Thong in southern Nakon Rajasima belong, however, by their in-
seriptions undoubtedly to the primitive art period.

The author further mentions the inseriptions found in Chandaburi
at Khao Bang, Khao Noi, in Wat Sabab and Wat Thong Thua at Muang
Khiung and the roins at Phamniep as belonging to the primitive art period
(date of inscriptions, VIIth century A. D.). (Bub were the inbabitants of
Chandaburi of that time at all Khmer? Prof. Ceedés in his interesting pa-
per, published in Bulletin de I'Ecole Frangaise d'Extréme - Orient. vol.
XVIIL, doubtsit. They may have been a mixture of the negrito like
Chong and South Indian settlers for all we know.) ‘

In the Trocadéro and Guimet Museums in Paris, the museums in
Lyon, Brest, Saigon, Hanoi and Musée Albert Sarraut in Phnom Penh are
found a rich collection of fragments of sculptdres and statues hailing from
the primitive Khmer art period. ‘
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After this indeed fascinating tale of the geographical distribution of
the monuments belonging to the primitive art period, M. Parmentier next
takes up the study of the different phases of this school of art.

Decoration and sculpture :—Sober in comparison with the exube-
rance of the classic period. The large naked surfaces, which in our eyes give
sevenity and rest and which ave so characteristic of the Indo-Javanese art,
are also found in the sanctuaries of Sambor Prei Kuk. The profiles of
buildings, on the other hand, are meagre and nearly straight. The flower
and leaf motif is much used as decoration on the pilasters and the basement
of the sanctuaries. The vepresentation of the bird with outstrecthed wings
ig also met with here, as in ancient India. The artist of the primitive
period has given to us remarkable studies hoth of flowers, human beingsand
animals, but they all but serve him for decorative purposes. Stylization of
animals and men abound as decorative means, Men with elephant’s head
who ride on their own trunks, gavlands which terminate in nagas, or
horses or.men, is a favoured theme. The Makara is treated in a multitude
of forms, with or without paws, transformed into a fish with feet or ending
in a garland.

There ave lions with parrot’s and goose’s heads which agrnin terminate
in an elephant’s trunk ! And again winged lions, prancing horses or full
breasted KinnarTs. which support the floating heavenly palaces; everything
is permissible to the fertile imagination of onr Khmer artist.

Tt is, however, to be noted that the Naga does not yet play that im-
portant role which it has in the later classic age. The bas-relief of the pri-
mitive art finds its highest expression in the many finely carved lintels.
One may say that the lintel is the glory of the Khmer art.

The statues, or often the rather mutilated remaing of same, so far
found, give one the impression that in this regard the primitive art was su-
perior to that of the classic age. Take for instance that wonderful upper
body of a man with broken arms, which comes from Phnom Da (now in
Bruxelles), where one admires the beautifully carved head with its fine
regular features and whig like head dress. The fine images of Vishnu and
Harihara, as well as the grotesque plaster heads, have already been mention-
ed. The Haribara from Prasat Andet is so far the chef d’eavre found ;

every detail is here worked out corvectly and harmoniously, even to the
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musculature of its back. None of the statues belonging to the classic age
can be compared to this remarkable human like image. The few female
stabues found are often of an exquisite charm, the boldly prominent breasts,
the slender waists and the beautiful pose of the hips proclaim a fine artis-
tic couception on the part of their malkers.

What information do the monuments of the primitive art give us with
regard to the customs, beliefs and civilization of the Khmer population living
at that time? The angwer is :—Very little, due to the absence of those grand
sculptures, which, in the classic art, show us the details of contemporary
life. This is so much the more regrettable as our knowledge of the first
civilized inhabitants of Cambodia was already very meagre. The physical
types depicted in the stdtuau‘y and sculptures, show straight noses, large
eyebrows and well developed mustachios on the part of the men; slender
wadsts and voluminous breasts are characteristic of the women, recalling the

“types known from the sculptures found at Barhut and Gandhara. The
Haribara from Prasat Andet represents a very Huropean type, quite un-
like the broad and heavy features so common in the images belonging
to the classic age. The cause of this superiority on the part of the artists
of the primitive art period, may be that they only had to execute that ideal
which had been handed down to them from the original source (the Gupta
art in India) which in matter of time just preceded or was, partly, contem-
porary to the peviod covered by the primitive art in Cambodia.

With regard to dress the woman wost likely went naked to the
waist, like the Balinese women still do to day. (And as the Lao girls of
Lap Lae and Luang Prabang did up till quite recent times), The lower part
of their body was covered by a flowing sarong, tied in a knot in front;
sometimes a sonrf was thrown loscly over the breasts. The- use of the searf
was, however, of more recent origin and it is never depicted on the statues,
Their hair was made up in & tall chignon (not unlike that of the Lao and
Mon women of to day); a single female statue wears an aigvette in front of
her chignon.

The male dress of those times consisted of the Indian languti rather
than the later Cambodian sampot (phanung). - The male headdress was a full
chignon, encased ina kind of helmet or mukuta (crown), sometimes rising in

fiers, or a cylindrical fez or mithra. The images of Vishnu and Haribara

E
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generally wear the latter kind of headdress, while S'iva has the tall chig-
non of an ascetic. ‘

Some of the strange head-dresses worn by the personages oceupy-
ing the representutions of edifices in reduced senle, which doeck the walls of
the swnetuaries in Sambor Prei Kul, resemble very much those one sees in
Tjandi Djﬂ,go'nnd Panataram in Java or the Xps&ms of Po Klaung Garad
(v famous temple) in Champa. Some of the male figuves wear head dresses
akin to the antique Phrygian bonnet, while among the female ones are seen
both the mithra and the mukuta., The wmithrus often remind one of the
beautiful ones found among the Royal Cham treasure at Tinh-mi or, to
talre a more modern similitude, the embroidered caps of the Indian chebtys.
(The mithra or tall bonnet is also seen "on the images from Vieng S and
Petchaburi) .

The author concludes that the origin of these kinds of head-dresses
is to be sought in the art of the Pallavas, which no doubt is quite admissi-
ble.  The cylindrical head-dress, common during this period, Vth-VILIth
century A, D., in Cambodia, appears two centuries later in Champs, Siam
and the Malay Peninsula, but it is not met with on the bas-veliefs of Ang-
kor. The primitive art does not reveal anything about the common habi-
tations, means of transport and very little about arms of musical instru-
ments. (The plaster covers of the sanctuaries of this peiiod could perhaps
have given us valuable information in this vegard but they have nearly
everywhere disappeared.)

With vegard to veligion it seems that Brahmanism predominated.
Harihara, this curious dual divinity, representing Vishnu and S'iva in one,
was. especially honounred. (Does this cult not represent an endeavour to-
wards monotheisin ¢) - Representations of $'iva and the Linga ave few and
only six statues of Vishnu have been found. Buddhism is only represented
by some rare images and very few inseriptions.

Of the lingas one represents, no doubt, one of the oldest pieces
found in Cambodia, it is very realistic and its accompanying divinity, an
elegnnt goddess is wearing o mithra, This piece, together with two other
lingas, also very antigue, come from the now Annamitized part of 8. B.
Cambodia,

The few octogonal towers at Sambor Prei Kuk were probably devoted
to the cult of the linga, A cave at Phnom Da contained several lingas, one
XXII—L. '
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of which was of an enormous size. S'iva was often represented as a
Dvirapila (Door guardian), armed with the tris'iila and the elephant hook ;
some vepresentations of §'iva show the god in a resting position. Uma,
Siva’s B'akti (female counter part), the only goddess about whose identity
we are certain, is chamcterized by the demon buffaloe’s head and horns on
which she framples. She is four-armed and wems o mithra, two of her hands
hold shield and sword. Ounly four or fiive of her images have been found.
Ganes'a, S'iva’s son and god of wisdom, is represented by a few
stabues, he is sitting and has elephant’s feet, like the statnes found in Java,
(Bee the Ganes'n in the Bangkok Museum which hails from the same island).
A large group of smiling goddesses may be attributed to Lakshmi, goddess
of love, but the loss of their arms prevent any exact identification.
Harihara, of which seven images have been found, always wears a
fez or mithra as head-dress,  Sometimes the right half part of the image
vepresents S'iva, the left Vishnu. The parb representing S'iva is then
clothed in a tiger skin while Vishnu's portion wears the sampot. Even
R'iva’s third eye is sometimes depicted. In S’iva’s hands is the trident,
while Vishpu's hold the chakra and the club. (A propos of this third eye of
S'iva it will Jbe recalled that some extinet species of saurians hed a third-
frontal-eye!) Rare statues or heads of fourfaced Brahmas, hailing from the
primitive art period, have also been fdund, but nbl}e of Indra, who is only
seen on the sculptures. . On the other hand there has been found an image
vepresenting either Sfirya, the sun god, or perhaps it is Skanda, 8'iva’s
second son and god of war. A human figure with a horse’s head represents
probably Hayagriva. We also know a number of unidentified statues,
especially of women, many of which are of quite a fine workmanship, The
sculpture, representing the nine divinities, is also known from this axt
period.  Of the images of the Buddha, a single one may be  anterior
to the VIIth century. One is struck by their uniform style and sober
costumes ; some of the images are of stone, others of bronze, and they all
were a smi]iﬁg and benevolent expression. (To the student in Siam, who
only knows these images from the illustrations in the present work, they pre-
sent much likeness with those found in Phrapatom and Lopbwi, which in
style must be classed under the Gupta art, - Note here especially the ar-
rangement of the bhikshu's robe with the oval hem almost reaching the feet,
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an identical arvangement found in the images of Siam and Cambodia of
that period, so for instance the headless Buddha in the Lopburi Museum aud
the, also headless, Buddha from Vat Romlok, now in the Albert Sarvaut
Mhseum.) The images of the Buddha sitting & 1'Enropéenne recall very
much those found in Java (as well as at Phrapatom); such images ave ravely
met with in the classic age.

Bronze images representing Boddhisattvas, such as an Avalokites'va.
ra and a Maitreya Buddha, have also been found, Another Avalokites'varu
has four and still another even eight arms,  In front of the latber’s chignon
is placed a small image of Amitabha Buddha. A very interesting find is
also a matrix for ex-votos, where the figures are all female!

The cult took place inside the sanctuarvies in whose center the soma-
slitra with its basin for receiving the lustral water, whicl, after the rite had
been completed, ran out behind the image through a beak shaped conduit.
In the center of the somastitra was o ecircular hole into which was pub into
position the, generally standing, image of the god.

" Peshanis, (Siamese :—Hin bot) stone slabs with rollers for preparing
a kind of powder with which the holy image was smeared have also been
found at the sanctuaries. (It will be recalled that the show Cases in the vo.
tunda of Phrapatomechedi contain a great number of these peshanis.)

We now come to the question of what relations had the primitive
art of the Khmer with the architecture of same kind found elsewhere ?

To be able to answer this question we must examine the historical
data so far collected. The first Khmer king, who has left insoriptions, is
Bhavavarman I, the liberator of the Khmer from the yoke of the. Fu-nan
in the second half of the VIth century A, D. During the interval of the
reigns of Jayavarman I (667 A. D.) and Jayavarman 1T (802 A.D.) theve isun
long silence, which can only be explained by the occurrence of civil wars and
fighting against Malay invaders (the latter were probably expeditions sent -
by fhe emperor of S'rivijaya to whom Cambodia most likely and for guite
time had to pay tribute as a vassal state). With king Jayavarman 1I,
however, begins the great golden age of Cambodia. So far no date permits -
us to fix the construction of any of the buildings, mentioned in this work,
prior to Bhavavarman I or, say about 550 A.D. The art dominating the
period hetween Bhavavarman I and Jayavarman IT belongs to the so-called
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primitive art and with Indiavarwan (877-899 A.D.) we find a completely
new and entirely different style of architecture, as well as in sculpture and
statues. The problehﬂ is what kind of style did Jayavarman IT adopt after
having liberated and unified the empire.

We have seen that the primitive art excelled in isolated buildings and
that only few monuments admit a complicated plan (like those of the classic
age). Another feature was the curious manner of construction, the interior
of the celln or tower rising up in a dihedral or pyramidical shaped tract
which did not at all correspond to the exterior form of the sanctuary. The
superstructure was, ns mentioned elsewhere in this review, covered by the
arched roof of bricks with perpendicular gables, the back of the roof being
provided with a spiked 1'idge.‘ The only entrance to the sanctuary was on
the narrow side of it and generally faced east. There were two types of
decoration, one having its wall surfaces ornamented with representations of
edifices in reduced scale, but otherwise sparsely decorated, another kind of
sanctuary provided with blind deors had a more prodigious decoration. The
Jutter type alone seems to have influenced the so-called artof Indravarman,

Primitive Khmer and primitive Cham art seem to be very little
related to each other but, on the other hand, the cubistic Cham art (n
suceessor of primitive Cham art) doés resemble primitive Khimer art, as well
as the Indo-Javanese style ; still there are important differences which sepa-
rate them. In its details primitive Khmer art shows strange resemblances
to the art of the Pallavas; first of all in the decoration of the sub~busement§,
in the lintels (bype 1) and in the head-dresses of the principal divinities,
though the Indian art possesses elements quite unknown to primitive Khmer
art. The later Hindu art, however, shows in the style of its gopuras a
striking resemblance to the primitive Khmer temples, und here we find
again the arched roof with the gable and spiked vidge. = In conclusion M.
Parmentier is of the ‘opinion that none of the different styles cited above
care in cloge family with each other, but the undeniable strong resemblance
in many of their details go to show that they weve all derived from a com-
mon form which has now been lost. A finger point in the vight divection may
be the edifices in reduced scale, the vim&na's or floating palaces, already
mentioned seveval times in this review. The sﬁudy of these peculiar edi-

fices, especially, of those which deck the panels of the walls of the Sam-
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bor Prei Kuk sanctuaries has resulted in the fixing of two distinet types:—
One, of rectangular shape, is a single storey building with two axial projec-
tions and a cradle shaped avched roof with two gables. Ibis chly deco-
rated, the center of it being occupied by figures, often whole scenes ave do-
picted, including sitting or sbanding peysons wearing tall head-dresses. It

is to be noted that the lintel is never met with in these representations of

reduced edifices. In the second type the tympan is either cccupied by hu-

man figures or, in some cases, is quite empty,
~What is the interpretation of these vepresentations of edifices?
Often they look like were they floating in the air with kirds and winged

monsbers flying round them. Their style too is not identical with that of the-

sancbuaries of the primitive art, being single storeyed, while the latter
always have several storeys. M. Parmentier explains that they give us the
primitive aspect of thiose buildings whose final evolution has been revealed
to us in the brick sanctuaries of the VI-VIIIth century. The nextquestion

ig :—What country and what civilization was the home of the construetions

represented in the edifices in reduced scale? The veply is dificult. No.

doubt other still more primitive buildings, constructed of light materials and

built in the manner of the primitive sanctuaries: in India, preceded our

“reduced edifices”. They may have been made of wodd and earth mixed -

with chopped straw as the Arabian terraces revealed in the bas-reliefs of
Borobudur. A curious feabure of the edifices in reduced scale is the pre-
sence of windows which in the later styles are unknown (with exception of
the galleried where they often ave blind). The type of figures appeaving
on the tympans of the edifices are not met with in the primitive art, nor
in Indravarman's art, but they reappear in the classic art style of Bayon.
Possibly the Bayon school of artists borrowed them from, what M. Par-
mentier hereafter calls, the Pre-Klmer art.

A comparison between pre-Cham, pre-Indo-Javanese and even with
pre-Pallava art gives negative results. THowever, elements common with
the Indian substratum are found in the vepresentations of the three

animals :—the lion’s head in the center flanked by two makaras which, farther

developed, has given the Pallava art its Tiruachi, the Khmer their lintel

and the Oham their apsis, The idea of employing plaster or  stueco,
wherewith to cover the brick walls in the primitive art peniod, is & direct
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heritage from the 1wnst priwitive stage when the walls were made of a
skeleton of beams filled out with a conglomerate which did nob presant a
sulliciently even siface for the artists to work on. Remains of sueh
buildings are s6ill found in the dvy elimate of Russian Torkestan.

The result of these studies on primitive Khmev art shows thab
duving the VIIth centnry A, D. o uniform eivilization extended over a
region ab least equal in size o that of classic Cunbodia, even extending
farther to the east and wess, but less well established in the territory divect-
ly situnted to the novth and south of the Dangrek chain and in the Min-
Chi valleys,  This civilization was bronght to old Canbodia (or Fu-nan)
by the sea way, ascending the vivers and penetrating far into the intevior
of the country.  The present Cochin-Ching was ot thaé time an integral
part of this dommin of civilization.  Certain seulptures found in Malaya
and Siaan testify to the near velations hetween the colonizevs of the different
parts of Indo-China.

The Cambodian empirve, at its height of glory and power, showed
rather a lack of intevest in the southern part of the country and from the
IXth century we see those building activities, which resulted in such
splendid stone monuments ns those of An‘gkozl-, brrning more and move to the
N. W. part of the empirve, between Tonle Sap and the Dangrek chain. The
lack of interest in ghe Southern parts may have given rise to that fimous
division of the country in the “Tehen-la of water” and “Ichen-la of land”
met with in the Chinese chronicles dealing with ancient Cambodia.

This transter of the center of the Khmer civilization coincides with
a marked change in the veligious beliefs and ceremonies. The cuolt of
Havihara disappears before the more gross Sivaism, the costumes of the
divinities and the customs of the people changing at the same time. M,
Paymentier finishes by saying:— ¢This examination of the primitive
Klmer avt may have helped. to lift. o corner of that veil which hides the
seeret of the turansmission of the Hindu thought to the ixireme Ouient
and shows how incredibly it bas been transformed by the coming into
contact with the different peoples, which weve enlighteved by its rays. ™
With which wouds the reader no doubt will agree.

And herewith let this interesting and illaminating work be re-
commended most heartily to all ardent students of the past of ‘Cambodia,
a past which, to a great. extent, is also the past of Siam, ' '

" Ttis needless to say that a thorough examination and classification
of all the Cambodian monuments still existing in this country would give
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us valuable data both for the study of the arb and architecture of ancient
Siam and for the general history of Further India. DMay the means for
this much needed work soon be available!

In the case that such work were taken up, the classificition of the
Khmer monuments would naturally follow the lines drawn up by M. Par-
mentier and it might be ugeful here, in a few Woi‘d~', to indicate the are
where monuments belonging to the so-called primitive avtare most likely
to be found. Asitisa well known fact now that the Khmer did not
become domioant in the Menam Valley before cn. 1000 A. D. it follows
that there will be next to no chances of finding any such mouuments in
that area. Moreover asthe buildings and vestiges dating back to the
time of the primitive urt, so far found in the eircles of Chantaburi, Prachin
and the Sal Valley, do not belong to that school of . art our search will be
exclusively confined to North Eastern Siam.

As will be seen from the survey made by M. Parmentier this view
is nlse’ shaved by him. TFrom my own resenrches, undertaken during
sojourn extending over more than 10 years, I am, however, inclined to
believe that the number of sanctuaries belonging to the primitive art, is
larger than that given by the learned author. Besides those already men-
tioned by M. Parmentier I should thus add the following :—,

Changvad Ubon.

Dong Pu Ta (Complément p. 7), where the standing image, as fur
as memory serves, belongs to the primitive art.

Ku Muang (Complément p. '11), o brick sanctuary with door frames
of sandstone.

Changvad Khulkhan.

Prasat Thong Lang (Oomplcmont p. 12-18), three brick = towers
standing on a terrace of sandstone, Thougl the lintels represent a modi-
fication of type ILI these towers may perhaps date back to the primitive
art period. '

P

Prasat Nong Pen (Complément p. 18), o monument analogous fo the
above mentioned. '

Ban Prasat Jo'r (Complément p. 17); a brick sanctuary with- door
frames of sandstone, may also belong to the primitive art period.

Changvad Surin. -

Prasat Ban Sanom (Complément p. 17), a brick tower with door
frames of sandstone. |

Prasat Sre 0 (Complément p. 18), a brick tower.

XXIT-1,



(53 )

Huei Singh (Complément p. 18), alrendy referred to in my commen-
taries on p. 14 of this review under Sambor.

Changvad Kalasin.

Ban Muang Sung Yang (Complément p. 24), a brick sanctuary with
stone sculptures. .

Changvad Mahasarakam.

Ku Kho Kat (Complément p, 24), The hrick tower found here seems
to belong to the primitive art too,

This additional nete is only given here wWith ihe reservation of a
Inter correction as, at the time, when I wrote my “Complément & I'Inven-
taire deseriptif des monuments du Cvmbodge pour les quatre provinces du
Siam Oriental”(1919) I wag, of course, not yet conversant with the
theories now put forward in such a convincing manner by 8. Parmentier.

Bangkok, the Ist June 1928.
Entr Serprxyridpey,

XX1I—-1,






