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SACRED IMAGES IN CHIENGMAI
by
K, W. Hurcminson, M. &4, Cantab,

It is common knowledge that in the xvth century Chiengmai pos-
sessed both the Emerald Buddha, now in Bangkok, also the Ceylon
Buddha (P’ra Sihing) which is somebimes identified with the mutilated
image still ab Wat P'ra Singh, It is not so well known that Chieng-
mai still possesses two small figures to which great sanctity, if not
magic powers, ave attributed, namely the Pra Kdo 86 Tdng Kamani™
and the P'ra Sild, hoth of which are kept locked up at Wat Chieng-
man. ‘ ‘

Wat Chiengman was founded by Mangrai, the T'ai conquerer of
Lamp'un, who established the city of Chiengmai on its present site
at the end of the xnith century: he is said to have spent his last
days in residence at this temple.  Wat Chiengman lies in the north-
east corner of the city wall, and is notable for the row of life-size
elephants projecting from each of the four sides of the Chetya ab its
bage.

Palm-leaf chronicles 1deL1nn to hoth images have been transeribed,
and in the case of P'ra Sild translated from Pali-into Lao by Pra
Maha Miin of Wat H6 T"am, who igthe lw,dmg Pali scholar at p1 esent
in Chiengmai.,

Pra Kéo Sé Tany Kamani is a small erystal figurine on a hollow
gold base, The lower surface of the base bears an inseription in
Lao characters to the effect that it was made in c.s. 1235 (4. D. 1874)
by order of Chao Int'anon, the reigning Chief of Chiengmai at that
time, and tha,t it containg 303 Baht and 8 Sik of pure gold.

@) theml tx Lrwlltemtlon flom the Luo In Smmese, it should be jEe
AINE, literally white body, crystal, ‘
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The crystal viewed at some angles appears black, especially the
head: ab other angles it appears to have a greenish tinge in the
transparent white substance. The workmanship is not particularly
fine. The head is crowned with a cap of thin gold.

The chronicle concerning this image is a long rambling narrative
with little pretence to historical precision. Its main interest lies in
its association of the jmage with the Wisala ceremonies in the
month of May, when the rains on which the Farmer depends for his
erops are about to break.

Pra Maha Min states that his version of the Tumandn was copied
from a MS. in Lao at Wat Ram P'aeng on the Tth August, 1920, for
those. interested -.in the history of Chiengmal. .

_Arough abstract of it is as follows:—
1 winndgn Pra P’ w't wrwp Sé Ting Kamant.
. When the Lord Buddlm had been 25 years in the Ministry ab

;W&t thtawauarmn (Wat Pa Tan), he went vound begging one
: _day along. thc banks-of the Rmmno (ML‘PII]U) to the south east

.of Mount Ussu, (D01 Sut ep) as far as the grove of Mai Yang

:-trecs( ) Whem, he sat: down under a 'clump of five trees to rest
- after his pilgrimage, | l '

Khun Sén Téng brought five maidens and offered them with
himself as sl laves, buL Our Lord vefused the offer and preached
to him. that he should enter his niece of seven years old as o nun,

Our Lord prophesiéd that 837 years after his death o eity

" named Chimai’ (‘ﬂ,wu) would be founded there, e then veturn-

“ed'to Wat Pa Tan, | -

~ Khun Sén Tong had the likeness and the prophesy of Our

Lord enm‘avul upon o stone and burwd at the source of Me Kha,

west of Doi Sut’ep.

Later Pra Indra brought a crystal from the Seeond Henven

and gave it to P'ya Ram, King of the Lawa country, ordering a

figure of the Buddha to be carved in the month of May on the

8th day of the waxing moon.

Subsequently, Nang Cham Teevi brought the crystal ﬁgul'
from Muang Lawo and depo=;16ed it at Lmnp un.

(1) T

The ** Mai Yang ", Gum Trees, are on the Lamp’un road about two
miles south of Ohlenmnm The v111{1ge Pa Yang Niing is to the east of
Mangrai's first caplta] Vieng Xum Kam,
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When P'ya Mangrai conquered Chiengmai, he invited the
Crystal Buddha to be placed in Chiengmai, where it remained
until Pya Suriyawong removed it by stealth to Ayut’ya.

Afterwards, P'ra Muang Y6t brought it back and placed it
again in the sacred sanctuary, where it was preserved until P'ra
Miiong Sam P’ya established the ceremonial which has been
handed down from one generation to another and performed
each year between the eighth day of the waxing moon to the
full moon in the month of May from the year ¢, s, 741 on-
wards,  During the festival the image is bathed in water from
Wieng Chet Lin,

This image, with the Pra Siling and the Pra Sild, is asso-
ciated with the prosperity of Chiengmai, The city which
possesses these three images will thrive.

The date ¢ s. 7T4T.—A, D, 1380, serves to associate this image
with the Ceylon Buddha—an association actually admitted in the
last part of the chronicle—since it was about the same date that
King Sén Mitang Ma brought back the Pra Siling or Ceylon Bud-
dha to Chiengmai,

An examination of the features of the Pra IKdo Sé Tang Kamani
confiring the impression made by the chronicle that this image had
its origin in this comntry. :

Pra Sila. It is far otherwise with the small stone tablet which
may be ealled the Stone Buddha, The features of the central figure
ave not of this country: its complete nudity iy foreign to religious
art here:an enlurged navel compensates apparvently for complete
absence of sex attributes: finally, the posture of the hips calls for
comment,

The attitude and the posture of the hips is clearly the same as
that depicted in the seulptured reliefs of the second century 4. D.
at Bharut, of which a veproduction appears facing page 13 in JSS,
vol. xxvir, part 1. Furthermore the form of the tablet clearly sug-
gests a figure carved in relief in aniteh, If the Bharut Relief is the
earliest known representation of thig attitude, it would appear that
the P'ra Silg at Chiengmai follows a later, and possibly Ceylonese
development of this tradition.

The three figures in rvelief on the face of the tablet are gilded
over with a gold covering. It is however possible to see the raw
stone of the tablet in places where the wooden frame does not com-
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pletely cover the sides, and it is a dark “pepper and salt shade”,
In the text of the chronicle the stone is called Primp’akan. Some
suggest that that this word, which can be used to denote a certain
sea-shell, implies that the substance of the tablet is fossilised shell:
others translate it as stone capable of taking an impress, i e. soft
stone, ‘ ‘

The lettering on the background behind the torso of the central
figure is considered to be undecipherable. A suggestion hag been
made that the image is a copy made by an artisan to whom the
language of the original was unfamiliar, and who therefore failed to
reproduce the characters in legible form: and it is suggested that
visitors from Siam to Ceylon may have seen the original of this
tablet there and copied it to the best of their ability. It is not how-
ever certain, in our present state of knowledge, that the so-called
lettering may not he simply a form of ornamentation, or the marks
left by the sculpter’s chisel.

Tamnan of Pra Sild.
Pra Maha Miin has transeribed the Pali in Lao characters side by
side with his Lao tmnqlatwn He coneludes his tranglation with the
following note~— ‘
 The Tamman was written in the year c.s. 1146. (a. . 1785),
on the 14th day of the waxing moon in the 11th month at
Wieng Pa Sang! by order of Pra Maha P'ota Tangka. It
was translated by Pra Wutiny&n (P'ra Maha Miin) on the 18th
day of the waxing moon in the 5th (xiorthern) month at 1 p.m,

- in the year o8 1383, B.s. 2465, (A.D. 1922.) He first discover-
ed it with the Stone Buddha at Wat Chiengman, and found the
image to coumpond n evuy rcqpecb WJth the deseription of it
in the Tamnin.

Following the discovery, several veplicas of the image were
made’ by the faitliful that same year. P'ya Sam Lén, a Chieng-
mai (randee, had o wax model made from which three bronze
images were cast. In c.s. 1284, P’ya Dek Chai, another Gran-
dee of Chiengmai, had a stone copy made only -differing from
the original in being mixed with brick instead of pure stone.
In the same year merit-makers had anothér copy made of the
‘same colour:  Thére were thus thiee images in all of stone and

1) Pa Sang is an 1mp01 tant vil]age in the Pak Bong area, about ten miles
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three in hronze vepresenting the Lord Buddha hegging for alms
in Rachalkriit. ‘

A must Elephant was allowed to eharge Our Lord : Malia Ananda
saved his life by turning away the Elephant’s face from him.
The fage measures a span and four inches in height by a span
in breadth including all three figures.,

Regarding the veplicas of the image, it appears that the plaster
statue of Buddha in the northernniteh of the Chetya at Wat Siei Kot
was, as the Bonzes of that Wab maintain, copied from the central
figure of the group comprising the 7o Sild. The figure m the
southern niteh of the Chetya of Wat Min Sgn'V) suggests a similar
inspivation.  The naveative, briefly suimnarised, is as follows.—

The fivat portion deseribes the dreumstances under whieh the
Pra Sile was created in Rachakriib seven years after the Bud-
dha's death by Achatisitri, one of the eight recipients of the
relies of the Buddhin,  The extent and the nature of the velices
are deseribed in detail, and seven of them arve said to have heen
ehodied in the Stone Buddha, thereby endowing it with
wiraculous powers.

The socond part of the chvonicle velabes the removal of the
Stone Baddha from Rachakriit to Ceylon by three Lherq, and
the invitation they there received from Pya Anurit’a to remain
in his kingdom. They decided however to bring the Stone
Buddhu to Harip'unchai (Lamp’an),

The miraculous power of the Stone Buddha to produce rain
was manifested during o shortage of fresh water on the sea jour-
ney from Ceylon to La-IChiing, where an atbempt by the Prince of
that place to detain the Stone Buddba was not suceesstul. After
passing through Sewankalok the three 2%ere brought the Stone
Buddha to Nakoén (Lampang) where it remained for a long
binse, .

The third portion of the chronical velates the removal of the
Stone Buddha from Lampang to Chiengmai by King Tilok cire.

(1) Wt Man San, reputed to e the temporary resting place in Chiengmai
of P'ra Silw is a temple outside the novth-west city gate, Platu Haiya. The
Chetya is unusunl in that the niteh on the east side extends back into the
heart of the monument, where a common-place plaster figure now vests, The
eastern nitch containg a modern plaster figure whose attitude is somewhat
similar o that of the figure mentioned at Wat Sivi Kot, the temple with the,
glant ficus tree just east of Wat P'ra Singh.
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A D. 1480, TIts first abode was Wab Min San, until Tilok
brought it into his royal Sanctuary. All that is mentioned of
its subsequent history is a repetition of the rain-producing
qualities of this image.
Before offering any remarks upon this chronicle we must refer to
- the important religious chronicle of Chiengmai written in the year
A. D, 1516 by Ratanapanya of Wat Rattavana, and cutitled J k-
lamaling. No mention of the Stone Buddha will be found in it, but
a full account of both P'ra Sihing and Pra Kéo Morokot, the Emerald
Buddha, is given, of which the following lmmlycsls is drawn from the
the translation by Professor George Coedes.!

The Pra Siking was sent to Siam from Ceylon by the King
of that country in the year ¢ s. 618, B.s. 1800 (a. b. 1256.)
at the request of the King of Sawankalok, Rocaraj, who came
down in person to Nakén Sri Tammarat to veceive it The
boat carrying the image struck a reef ; but the thwart on which
the image stood remained afloat and was rescued off’ Nakén by
Rocaraj and the image was taken by him to Sawankalolk where
it rémained until the establishment of the Ayubt'ya dynasty.
Its vemoval to the Novth of Siam was due to the action of King
Mahabrahma of Chiengrai, who hearing of its merits hrought
an army south to carry away the image.
 Mahabrahma, after depositing it for a while at Chicngmai,
took the P’ra Sihing to Chiengsén: He then placed it in the
sanctuary of the great Buddlia at Chiengrai. His nephew, Sén
Miuang Ma of Chiengmai, attacked him and brought him as a
prisoner with the Statue to Chiengmai. It was placed in Wat
Pra Singh towards the end of the xivth century. (JKM,
126-138). ‘

The Emerald Buddhe was made by Nagasena, the master of
Milinda, 500 years after’ Buddha's death. It is one cubit and
one inch high, and contains seven relics of Buddha.

In the year A.D. 256 it was rvemoved from India to Ceylon,
and remained there until Anuruddha, King of Pagan, came to
Ceylon in search of a correct copy of the seriptures. He took
the i image away with him ; but the boat in wh](,h he placed it

) Pmies‘-m Cwdés’ translation of the Jinakalamalini (vef. JKM.) and
Camadevivamsa into French was published in a paper entitled Documents

sur Uhistoire politique et religisuse dw Laos occidental, which appeared in
BETFREO, vol. xxv, pt. 1 and 2,
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Chetiya at Wat Miin Sin, Chie

ngmai,  (North face

N. B, A niche on the opposite, south side, containg a plaster figure which
niay have been inspived hy I"ra Sili, but is unaccessible for photograph.









Plaster statue in northern niche of Chetiya at
Wat Sivi Kiit, Chienginai,
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was carried ot of its eourse by a storm, and its contents found
their way to Angkor.  Anuruddha easme to Angkor on his magic
horse to rescue them, bat overlooked the image when he return-
ed to Pagan. ‘The Emerald Buddha thus.remained at Angkor
until the Siamese fnvasion, when it was carvied off to Kampéng
Pet. Eventually Mahabrabma took it to Chiengrai with the
Lra Siking.  When Sén Miang Ma vestoved the latter to
Chiengmai, the Emerald Buddha escaped attention, having been
cisguised under a coating of lime,  In the xvth century, Tilok,
King of Chiengmal, sent for it, but it proved to be too heavy to
be carried over the hills. A more successful attempt was then
made to carry it by cart to Leawnpang where it vemained until
Tilok collected it and placed it in the great Chelya at Chieng-
wai,  (JIKM, 146-150). ‘

The conumon factor in the history of these three images, the Em-
erald, Ceylon, and Stone Buddhas is their passage through Ceylon
from India, and their escape from danger on the sea between Ceylon
and Fuavther India.  In cach case, the imagoes remained for varying
short, periods ab Sawankalolk before veaching the northern provinece.
Both the Stone and the Emerald Buddha spent some time at Lam-
pang before eoming to Chiengmai in Tilok’s reign.

The omission of Lampun ag a vesting place lm any.of the threc
images points to the fact that they were only known in the North
after that place had sunk into decay as a vesult of its conquest by
Mangrai at the end of the xinth century. ‘

In the case however of the Py I(éo Sé Tinyg Kamant the claim
is made that it was hrought to the North l)y Nang Cham Tewevi, the
Mon princess whose arrival at Lampun from Lawd (Lop'buvi) ab- the
end of the viith century is taken as o symbol of the conquest of the
carly Lawa inhabitants by the Mén, who eame from the South and
ruled the North of Siwm until they in their turn were conquered
by Mangrai at the end of the xinth century a. p. The Jinakalama-
lini begins with an account of the legendary circumstances which
preceedczl the birth of Nang Cham Teevi, from whose coming to
Lamp'un onwards a cowplete list of rulers of that town is given up

the coming of Mangrai Their history is given in detail in
another Pali chronicle, probably of the xvth century, by a Bonze of
Chiengai named Bodhivamsi—also translated by Professor Coedés,
and entitled «Camadevivamsa”, No image of this name is men-
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a

tioned in either chronicle, bub the Jinakalamalini, in relating the
history of King P'ra Milang Kéo in the early xvith ('.(‘EII(}IIL"_Y, does
1'efer to a skatue of the Buddba named P'ra Sildi, one ol five statues
made. d‘ut of a black stone upon which Our Lord sat when he taught
the law in lower Siam. It is stated to have been taken to Burma
by King Anm'ud.dha, who hearing of the piety ol the Lampun Bud-
dhists, returned it to North Siam. Nang Cham T'evi is stated to
‘hzw,e ‘bee‘n‘ab‘ Lampang at the moment when it arrived, and to have
depos'ited it there in the Sanctuary on the West hank of the river
Tt was removed to Ayut’ya in 1515 at about the same time as the
Pra, Kéo 86 Tang Kemani, which itself had been taken oft to
'Ayﬁt’y&,’ wasivre-esmbli.%hed in Chiengmai in conuection with the
Wisaka coremonies. There are thus certain vague coincidences
between the history of the Pra Kéo Sé Tamg Kamand and the P'ra
Siflii ; but nothing more, . . ‘

The last paragraph of the clwonicle of Pra Kdo Sé Tdny Kunuma
associates that: image with the P'ra Siking and the Pru Sild as
responsible. for the prosperity of Chiengmai. The fact that no men-
tion is made of the Emerald Buddha points to a date subsequent to

.its_removal from Chiengmai as the date when that chronicle wus
coniposed. . : ‘

In the opinion of P'ra Maha Miin and other Lao authorities in

Chiengmai, the image at Wat-P'ra Singh-which was mutilated in 1922
by brigands in search of hidden treasure and since restored -is @
Pra Tiem and not, as generally supposed, the Ceylon Buddha
Plra, Sikiing. -According to these authorities the Tamman relating
‘to-that image is explicit.in its description of the Pra Sihing which
ditfers ih-importanb péints from the extant image at Wat P'ra Singh,
Tn their opinion the Ceylon Buddba has been absent from Chiengmai
for' & time the length of whicl is unknown. ' :
" Tle ‘most sérious question raised by the chronicle of the Stone
PBuddha (Pra-Sila)yis thie fact that no mention is made of it in either
'Jihdk@lamalini or Camadevivamsa, nor, so' far as is known, in any
secular chronicle: « : L

The -fact that the. Pali. chronicle of the Stone Buddha - was not
composed until:the year 1785, coupled with the silence of the religious
‘and secular chronicles. above-mentioned, .would..point to ‘the supposi-
tion that it was deemed worthy of attention only after the removal
of the more famous images frowi Chiengmai The similarity of its

{
|



Pra Sé Ting Kamani, Wat Chiengman, Chiengmai,
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later history with that of the Emerald Buddha, as well as the relics
reputed to be contained in it as in the more famous statue, would be
caleulated to stimulate popular interest in this interesting treasure,

It is a matter of interest also that both the treasures now kept
at Wat Chiengman should he associated with rainfall. In the case
of the P'ra Sia, the power to produce rain is constantly insisted
upon in the Chronicle, and in view of the magic power conferred by
the relics said to be contained in it the claim is not extraordinary.

My collaborators) in the work of translating the ZTummin Pra
Silg have produced a version in modern Siamese with notes upon
archaic terms, ete. I have checked it with the Lao MS. of Pra
Maha Miin, and am satisfied that to the best of my knowledge their
Siamese transcription reproduces the Lao text accurabely.

Chiengmai, 28 August, 1935.
E. W. HuTcmvson.

(1) Nai Sangiem Sukhavaddhana and Nai Dokmai Srivicharn,
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P’ra 8é Tang Kamani, Wat Chiengman, Chiengmai,
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Tar CHRONICLE OF THE STONE BUDDHA.

The funeral of Our Lord was celebrated hy eight Princes in Ku-
sindrai, the Prince of which laid claim to the remains. His elaim
was resisted by the remaining seven Princes who sent a letter to say
they were building a Stupae to contain the bones which they asked
should be delivered over to them.

A Brabmin who was the Teacher of all the eight Princes pro-
claimed it unseemly for them to wrangle over the Master's Bones.
He had a measure made from a golden cocoanut shell which contain-
ed 82 handfulls. He then called for the Bones of Our Lord and
distributed them equally in eight portions among the eight Princes.

They were all delighted and took back each his own share to his
own country where it was deposited in Chetya made for the purpose.

‘Each of the eight portions of Our Lord’s relics was what could be
eontained in sixteen cocoanut shells—heing five shells of large bones,
five of medium, and six of small hones.—~There were thus in all forty
ghells of large bones, the same of medium bones, and forby-eight of
small bones. The size of the large bones was equal to that of a bean;
of the medium oney to that of half a grain of rice; of the small ones
to that of a cabbage seed. 'The radiance of the large bones was as
of gold; th“édt\of the medjum ones as of pearl; that of the small ones
as of a white flower. " These eight portions of the relics spread their
radiance over all four quarters of the compass............ (the distribu-
tion is described in detail). The portion allotted by the Brahmin to
P’ya Achatisatrit was conveyed by him to his kingdom of Rachakiit
(Rachakih#). Seven years seven months and seven days after our
Lord Buddha's death he invited all the Bonzes to venerabe the
relics of our Lord’s Bones, and he distributed alms.

P'ya Achatisstri, who was wise in the eyes of his people, formed
the pioug design of fashioning a statue of Buddha, and sent to the
sea for stone for engraving.

He had the master depicted in the action of begging in the city
accompanied by the Lord Ananda with a begging howl on his left,
with the elephant Narakiri behind him on his right—all three figures
on the same stone surface a span and four inches in height and a
span in breadth.
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P'ya Achatisibri and the Bonzes placed the image above the
altar, after willing seven of the sacred relics in a gold receptacle to
enter into the stone through a recess in the face of the Stone Buddha:
one entered into the head; one into the forehead; one into the
breast; two into the shoulders; and two between the knees—The
Stone Buddha forthwith rose into the open air to show its power; it
then returned to its place above the altar.

Pya Achitisitri had a shrine made for the Stone Buddha on an
eminence upon a high mountain out of reach of the covetous. Down
below be set up a platform for the worshipers.

Silawangss, Rew#ttd, Nyangkimip’on three «Zhera” who were
trayvelling from land to land worshiping the images and relics of
Buddha came in the course of their travels to Rachakriit and did
reverence to the Stone Buddha on the Mountain Shrine.

Becoming desivous to obtain possession of the Stone Buddha, they
spread out three yellow robes one upon another, and besought the
Stone Buddha to come down to them. The Stone Buddha rose upin
the air and descended upon the yellow robes spread out by the three
Thera. They were overjoyed, and sent word of the happening by
letter to P’ya Achatisdtri—He, on receipt therveof, declared that if
the will of the Stone Buddha was for sharving life in common with
them, its departure was well; and he gave them permission to take
away the Stone Buddha, if they had the power to do so. . o
. '_Ih? _t,hr.ee.TlLérog rgpligd tl}aﬁ thgy ‘l'n‘id_ this powel'. ‘ P'ya Achati-
sitr: did homage to the Stone _Bu‘,c'l"dhsi:f@iid to the three Thera:
he then put them on board a ship in which they reached Ceylon.
There they rested.

Pya Anurdt's, knowing how the three Thera had carried off the
Stone Buddha, caused an invitation to be sent to them. When he
had done homage to the Stone Buddha and to Zhera, and had lus-
trated the Stone Buddha with perfumed water, a great shower of
rain fell. He was overjoyed, and desired that the Stone Buddha
and the three Therq should remain in his land of Anurat’s. They
replied that since the will of the Stone Buddha was to Sh&rre life in
common with them, they would take it to Harip'unchai to be of
service to a great nwnber of merit malkers, Having heard their
words, and having done homage to the Stone Buddha, Pya Anurat’s
took the three I'hera down to the hoat in which he despateched them.

When they reached mid-ocean their drinking water gave out.
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Wherceupon they poured water upon the Stone Buddha, and straight-
way a heavy shower of rain fell supplying drinking water for those
in the boat until they reached shore,

On disembarking, Silawongsé, the elder Thera, placed the Stone

Buddha in his begging bowl, and carried it in turn with the younger
Thera.

Upon reaching Likhiing, the three Zherq bathed the Stone
Buddha, following which there was a great downpour of rain, The
worthy Prince of Lakhing greatly desived the Stone Buddha, and
invited it to take up its abode in his kingdom. The three Zhera
meb the request in the same way as they had already met a similar
one. They spread out their robes on the ground and uttered an
invitation to the Stone Buddha who soarved up into the air and des-
cended upon the robes.

Seeing that the decision was against him, the Prince of Lakhiing
gladly sent the three Zhere upon their way. Silawongsd took the
Stone Buddha in his begging bowl and proceeded to Sachanalai, which
is Chalieng, or Sawankalok.

The Prince of Chalieng did homage to the Stone Buddha and to
the three TVerq, and sent them on their way. They avrived at
Muang Nakon and deposited the Stone Buddba there, where it re-
mained for a long time.

When Miin Dong came and took over the governance of Muang
Nakon he scnb to tell Pya Tilok (Tilokarat) of the Stone Buddha.
Tilgk then senb and brought the Stone Buddha to Wat Padéng Mang
in which it was deposited at the time when Pra Mahayanap'ote’ was
Abbot. The Abbot bathed the Stone Buddha; and straightway a
greab shower of rain came down.

A certain leader, Miin Nangsti Vimala Kitit had & shrine built as
a dwelling for the Stone Buddha in Wat Mtin San.  He brought the
Stone Buddha to that temple to he a shining light to the Faithful
for 5000 years.

Put't'agan, the Abbot of Wat Miin San, on being translated to
Wat Suan Dbk, took the Stone Buddha with him, but subsequently
had it restored to Wat Miin San, where it was to remain as a shining
beacon to the Faithful.

Tilok, the righteous, having vanquished all his enemies, became
kmo" of Chiengmai in the Lannat'ai. He had illaminations set up on
Banana and Suaal Cane stems all the way between his palace and
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Wat Miin Sin. He then went and took the Stone Buddha and
placed it in the sanctuary at his Palace in the year kat médt. His
great grandehildren and descendants up to the present day have
venerated the Stone Buddha.

From the beginning onwards, in any year when there was a short-
age of water, the Ruler had the Stone Buddha lustrated, and rain
then fell in abundance.



