SEBHA RECITATION
and
THE STORY OF KHUN CHANG KHUN PHANI
hy
His HiauNess Prixce Binya

Sebl may be defined for the purpose of this paper as story-telling
by the vecitation of rhyumes previously composed.  An impovtant fea-
bure of Sebhd, which distinguishes it from Rural Rhywmes, is indicated
by the c\pmssmn previowsly composed, Rural Rhywmes being L\Lun-
porised songs.

It is a long time since I had the pleasure of veading before this
Society a paper on Rural Rhymes, which, ag I then said, towches the
Jringe of Siamese poetry. My present paper is on a kindred subject,
and as only a few members of my andience to-night heard me on the

last oceasion, perbaps you will pardou me if I rvepeat o few remarks

which I made fiftecn years ago.

In the fivst place, I would like to venew the statemoent which I made

in my previous paper that the Thal of this country arve a poetically-
minded people.  This, T maintain, is proved by the existence of in-
numerable illiterate 1]1ymestcrs anong our vural population, and the
crowds which gather round them w1th obvious cnjoyment as they
sing their extemporised songy into the small hours of the morning.
The expression lliterale rhymesters sounds like a contradiction in
terms, bub such people are to be found all over the country, and there
is no need for me to labour the point. I subuniit that an illiterate
person who can compose rhymes and sing them extempore is o poet
hy nature, and that his extemporised songs are the product of an ele-
mentary but poetical mind. Poets are said to be born, not made, and
th(, saymw secms to apply forcibly here.

1 Rend I)dme Lhc Thailand Resenrch Souc’ry on S(,ptembm 4, 1040,

+
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This paper does not pretend to be a treatise on Thai Prosudy. My
subjeet, however, ealls for o brief explanation of one branch of it.
Sebhii veeitabion is o form of entertainment, without the glumour of
o khon (1) or Lecon (aR7), and can be most inexpensive.  Sebhirhy-
mus, on the other hand, form a most impovtant section of Thai poetic
liborature, snd  IKhwn Chang Khun Phan, the Sebha story, occupies
a prominent position among our literary works,

It is diflicult to explain Thai poetry in English ; once runs the visk
of heing usked to expluin his explunations. I will, however, try to
indicute to you presently how Sebha difters from other forms of rhyme.
Mueanwhile, it may be stated as an established prineiple that rhyming
is an essontial feature of Thai poetry ; that with us, in fuct, nothing
Is poetry unless it rhymes.  Some Thai poets have attempted to in-
troduce blank verse into our writings, but without suceess. I have
myself produced blank verse in Thai and introduced it into one of
my talks ou poetry ; not in order to persevere with the attempt, but
rather to prove its futiliby., On that occasion the futility was amply
proved, for my audience did not recognize the blank verse in the
talle; they thought I was speaking in prose all the time,

This paper, as T have said, iy by no means a treatise on Thai
prosody, but, in order to muake myself clear within my conftined sub-
Jject, it scems necessary to deseribe briefly the Thai poctical system.
Broadly speaking, Thai poctry may be classified under three main
divisions, namely, the Klon (nasi), the Glong (1na9) and the Chand
(5111/'!,). In addition, we have the Rai ('J'W), which is neither prose
nov verse, and may be said to come between the two,  Quosi-poetry
would seem to be an adequate deseription of it.

The Klon is of indigenous ovigin. It prescribes no rhythm, but
consisty simply of a number of syllables in cach line, usually six or
cight, thyming according to a system which I shall deseribe presently.

The Glang, I believe, is Chinese in origin, but the method of rhyming
is our own.  Kach quatrain of Mlang contuing two sets of rhymes,
and it has to follow & system of tone-placing,—certain tones being
required in certain parts of the lines,

The Chand is an adaptation of Sanskrit poetry, but apart from the
rhythm, which follows the Indian original, we add our own method
of rhyming. "The combination of rhyme and rhythm makes Chand
difficult to write in our mainly monosyllabic language, and it cannot
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be abtempted without the possession of an extensive vocabulavy.
Unfortunately, if a writer employ too many unusual words, the
average reader fails to understand him; he sounds all too mystic, and
the reader wiscly declines to risk his sanity in atbempting to follow
him,

I have pointed oat that with us nothing is poetry unless it rhymes.
But when I say rlyme, I mean it not as understood in English prosody.
In Engligh, rhyme means agreement in the terminal sounds of two or
more words or metrical lines, such that the last stressed syllable and
any sound following it ave the same, while the sound or sounds pre-
ceding are ditferent.  That is the Oxford Dictionary.  Put morve
simply, but perhaps less accurately, rhyme is the correspondence of
sound which oceurs in the terminating words or syllables of the
VEerses.

In Thai poetry, broadly spealking, there ave two systems of rhyming.
In extemporised songs, such as Rural Rhymes, correspondence of the
same sound oceurs in the termninabing words ovr syllables of all the
lines ; that is to say, the same vhyme goes on from beginning to end.
For instance, if the first line end with may, the sccond may end with
swy, and then lay, day, betray and so on all the way down, = A rhyme-
word may be repeated, of course, but there must be a suitable
interval before each repetition.

In my paper on Rural Rhymes, I explained abt some length the
rhyming of extemporancous songs, that is to say, the casier kind of
Thai poetry. Herve I propose to show you the other systemn, namely,
the rhyming of songs which are not extemporised.

Sebhid poetry is o variety of Xlon, usually Klon 6 (naow ), which
corresponds to the trimebre in Knglish, I propose to demonstrate the |
system of vhyming to you by taking some English verses. Heve,
then, are some lines from Tennyson's In Memoricem —

Calm and still light on yon grent plain,
That sweeps, with all its antumn howers,
And crowded farms and lessening towers,
To mingle with the bonnding main.

The above is a quatvain of four-foot lines with enclosing rhymes,
bowers and towers being enclosed by plain and mesin. This system
of enclosing rhymes forms the nearest approach to Thai rhymjng,
which I propose to demonstrate to you by means of a concoction of
mine invented for the purpose :— '
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ON THE WOLD

The Girvl appenrs so coy ;

The Boy nppemes so cold ;
Together on the wold

Behold them wend their way,

Ave they in love, the two,

Who seem more grave than gay ?
"Tis hard, T think, to say ;

They don't betray their mind,

But why this vain desire?
Aud why nspire to find
The trath that hides behind

A blind of mental hazo?

It mny well prove nceiwst,
This thirst for mental maze ;
Bo let’s remove our gaze

And laze beyond the wold.

Yon will observe that cach line of the above verses contains six
words or syllables.  The rhyming looks like the English cenclosing
rhyrnes, but does not actually enclose, The terminating word of the
lust line of each quabrain is left loose, i e, it has no correspondenco
of sound with any of the rhyme-words above it.  We call this looss

° . [ I3
word the throw word (M), which means that it is thrown out from
one quatrain and caught in the next to continue the rhyme,
"

In Thai rhyming we have what we call the external contact (a4
» : 'y 1oV ‘1 m 23} TR \
uaden) and the internal contact (Auwain).  The Thai word for con-
tact s sumphas, which Las o wider meaning than the English expres-
gion 1hyme, for it embraces not only the rhyme proper, but assonance
and alliteration as well.  In most cases, however, smplas, when used
by itself, means rhyme; where we use it to mean move than that, we
adid o qualifying word,  In the following paragraphs, thevefore, when
[ sny rlyme, T mean sumphas (contact) only in the narrow sensc.

[n demonsgtrating the hai system of rhyming to you by means of
the verses ubove given, [ propose to explain the external contact, or
external rhyme, only,  The external rhyme is an essential feature of
our poetry——there cannot be a poem without it. I propose to touch
on the internal contact, or internal rhyme, loter on,
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Now look at the firat quatrain of my concoetion, and observe that
the last word of the first line is ¢oy, and that the second word of the
second line, Boy, rhywes with it.  They ave the first set of rhymes
in the quatrain, and have to be there to bind the first and second
liney together.

Next observe cold and awold in the second and third lines, and also
the second syllable of belold in the last line.  They are the second seb
of rhymes in the same uatrain, and they too bind the lines together,
Notice that the last word of the (uatrain is way, and that it is the
throw-word which ig taken up and rhymed in the quatrain which
follows.

Now look at the second quatrain and see that in this case the firat
seb of rhyme-words are fawo and who, the latber being placed at the
beginuing of the second line. The throw-word wey from the first
quanbrain is followed by gay and sey in the sccond and thivd lines,
and again by betray in the fourth line. The word thrown out by thiy
guabrain is mvind, which i8 rhymed in the next (uatrain with find,
belind and blind, ‘

In all this compulsory rhyming, only one latitude is allowed: tho
non-terminal rhyme-word of the second line of the quatrain, and that
in the fourth line, may be placed in the first, second or fourth syllable.
You will notice that the second and fourth lines have two rhyme-
wouds each, and when I say non-terminal, T mean, of course, the one
which is not at the end of the lines. You will observe that in the
demongtration verses above—I have placed the non-terminal rhyme-
words in the three altornative positions,

In addition to all this compulsory rhyming, there is what we call
internal contact (AuWEIN) or internal rhyme, which is voluntary.
The internal contact is important on acconnt of its generally heauti-
fying effect, and many Thai poets would never willingly write down
a line without it.  Bub here I should sound a note of warning: internal
vhyming is easily overdone, and all potentinl laurcates must beware
of it

There is ancther feature of Thai rhyming which must now be
briefly mentioned.  Thai being a tonal language, the tones enter into
our prosody and occupy an tmportant position in it.  There ave rules
which provide that the rhyme-words must be in specitied tones in
specified places. It can serve no useful purpose for me to explain
the tone-placing system at length here, Suffice it to say that Thai
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poetry is governed by systems of rhyming which differ according  to
varicty, and that in some vavieties, such as Seblud, it is governed by
rules as to tones ag well,

You now see that Thai poebry consists prineipally of rhymes, and
this may give rise to the suspicion that the Thai poet-is so oceupied
with rhyming that he can hardly pay attention to the substance of
hig poewn, or anything clse,  Such suspicion 18 not wholly unreason-
able, but I can assure you that we manage to write pretby well all
that we want to say.  We write on historical subjects and on travels;
we produce love-epistles, plays, shovt stories, and long tales which fill
volumes,  We write philosophically, sentimentally, descriptively,
ironically, and even hwinorvously.  If Thomas Carlyle is right when
he says that humowr has justly been regarded as the finest perfection
of poeticad geniws, the Thai poets may claim to possess that perfection
to quite a fuir extent,

But after all that I have said about rhyming, you must not run
away with the idea that Thai poetry is all vhyme and no rhythm,
That is not so.  For, although vhythm iy not compulsory in the indi-
genous form ol poetry, every discerning reader knows that rhythmical
movement is found in all good Klon.  Such movement is not sustained
or regularly eontinuouns, but it is distinetly cliscernuble,—-—provided, let
me vepeab, that the Klon is good.

What I have said concerning rhythm in Illon may sound para-
doxical to some members of my audience, for Thai prosody does not
preseribe o swinging movement in the indigenous form of poetry. Yet
all good Klom have it T will give a few lines of Klon 8§ (nadM «)
which will convinee you that they swing in rhythmical movement
which, if not-in regular order, accurs in every line.  Here is a quatrain
of Sundorn Bhu Qﬂiumij), o famous I{lon poet. Do not read them
with your eyes only, but listen to them also with your ears. You
will then recognize the swing: :

3 ¢
sgrnhanwanfiaina
Tudneanmua Toas
IHUNTELLNALDAA LAUALADY

mu‘hmmaam aluru

You see that every line is rhythmical, but they do not all swing
exactly alike. In this connection, 1 would give a piece of useful
advice to the less discerning members of my audience: read postry
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not with your eyes only, but with your ears also. When reading
silently to yourself, you do not physically hear your own voice, but
mentally you do. If you bear this in mind, you will appreciate poe-
try mnuch more.

ANATIONAL HERITAGE.-

Poetry is an impovtunt part of our culture; it is a national heritage
of great value,  Among the Thai people generally, poetry-minded-
ness, or the poetic instinet, remains to-day much ng it was,  But in
the higher social order, we have to deplove the decline cf intelligent
appreciation of the value of poetry or of cur poetic literatwre, The
sprend of Western educatbion has, in a measure, contributed to this,
Rat it viast be remembered that in the West the rvapid progress of
modern forms of education has not counsed the decline of poetry as an
important fuctor in the cultaral life of their people,

SEBHA ENTERTAINMENT.

Sebhd is about the simplest form of entertainment there is. - There
is no need for o stage, nor must there be much roomn.” A reciter and
his castanets arve all that are really necessary; nobody and nothing
clge,  Bub o reciter cannot keep up for howrs all by himself, and
where an-entertainment is intended to last any length of timo, two ov
more reciters have to be employed.  An orchestra is not a nccessity,
but it is nsually provided. In addition to lending greater dignity to
an entertainment, an orchestrn provides o pause in the recitation to
give the reciters a rest. When u veciter wants o panse to take breath,
ov for a-drink or a cigavette, he brings a passnge of the rhymes to a
close by singing it,—not merely veeiting. The orehestra, knowing
the signal, strikes up, playing the tune indicated by the singer. Need-
less to say, the Toud Thai orchestra would drown the man's voice if
he continued to sivg, so he lights a cigavetbe, or takes o drink, or
even goes oub for a breath of nir, ' ,

When Sebhi entertainment is provided at imporbant functions, it

“is usual to have two or more veciters, both men and women, in addi-
tion to an orchestra. On a number of occasions, when Sebhd was
recited before King Chulalongkorn, several veciters took, part; one
notable performer, o very good one, was the late Prince of Chimmborn,
futher of the present President of the Council of Regency. 1f you
can imagine yourself listening with your eyes closed, Sebhd is like
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a modern radio play,  Different charneters of the story are represent-
ed by different reciters: the part of the heroine is recited by o woman,
usually the prima donna of the company; that of the hero by the
chief male reciter, and so on.  There is also the reciter who is the
equivalent of the radio announcer ; he recites what is not anybody’s
part. I suppose that those of us, who were present at Sebhd vecita-
tions before King Chulalongkorn, heard the best thing of its kind. I
propose presently to transport you back for fifteen ininutes to King
Chulalongkorn’s time.

Sebha entertainments are given on oceasions when large numbers
of guests are gathered, such as house-warming, bivthday or tonsure
2 In the Sebhi book, Klhwn Chang Khun Phan, o des-
eription is given of a tonsure ceremony during which Sebhi is pro-
vided for the entertainment of the guests. ‘T'he custom is that when
tho religious part of the ceremony hag been performed, and the monks
hinve depurted, the guests ave invited to partake of food. Everybody
stays to dine, After the meal, or during it, entevtainment tales
place, usually Sebhi, which is the correct thing for a tonsure cere-
mony.,

You will undevstand that I am speaking of days gone by; for,
except occasionally through the radio, one bardly ever has an oppor-
bunity to listen to Sebhid nowadays, A tonsure ceremony is unheard
of in modern Thailand, and for house-warming or birthday celebra-
tions, we give cocktail partics consisting of buffet dinner and dance, o
Jjozz band providing the music.  If theve is singing, the songs are in
Thai words sct to non-Thai music,  And so Sebhd us we knew it is
gone. T doubt if fifty per cent. of my nudience this evening have
ever met u Sebhd reciter face to face, but let us repair the omission,

I have much pleasure in introducing to you not « Sebhi veciter,

ceremonies,

but ¢hie Sebhi reciter, master of hisart,  He was pre-eminent in King
Chulalongkorn’s time, and is the only man whom Hiyg late Majesty
decornted with the Avts Medal for proficiency in music.  When I
anid o few minutes ago that I proposed to transport you back to King
Chulalongkorn’s time, I meant, of course, that an opportunity would
be provided for you to hear the master reciter who performed before
that King. The gentleman is now seventy-three years of age, and I
am forbunate in Leing able to persuade him to como this evening.

2 e Sebhd contning too much conjugal trouble, and it is on that wecount,
I presume, regnrded s innuspicious and tabooed nt marvinge ceremonies,
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Here, then, is Phya Snoh Duriyang (w:suuﬁmsq?unﬁ), the acharya
of his avt. He is accompanied by one of his pupils, and they will
give o short recitation. The words recited will be a dialogue between
the hero of the story and his first wife, whom he wakes up in the
middle of the night while asleep with her second husband. I fancy
that even those of you who do not follow the words will detect in
the recitation the sneering voice of the man, and the voice of anger
of the woman, I don’t know, but you may, Let us now have the
recitation, ‘

(RECITATION)

Let me now convey you back from King Chulalongkorn's time, and
proceed to the next part of my Paper, which gives an historical back-
ground to the Sebhii book.

HISTORICAL BACKGROUND,

The authorship of the Sebha book, Khun Chang Klun Phan, is
mixed; it is the work of many writers. I mean by this that parts of
the book were composed at different times by different writers, many
of the authors heing the professional reciters themselves, Thus we
find in the book many very fine passages mixed with others of mid-
dling quality. If you asked me the age of the book as we have it
to-day, I would say it has none, for it is made up largely of interpo-
lations introduced at different times, with little, if any, of the original
text left. Separate chapters of the book were revised and pub together
for the first time, as Prince Damrong has pointed out?, in the Second
Reign, but since then there have been many more interpolations, The
book appeared in printed form for the first time from Smith's Press
in 1872. Torty-five years later, it was re-edited and published
by the Vajirafian Library under Prince Damrong’s divection. Kach
edition had its reprints, the latest being that which was issued by the
present Silpakorn Departmentin November 1939, Students must be
warned against misprints in this issue, If we compare Smith’s edition
with the Library edition, we find much difference not only in the
rhymes, but also in the details of some parts of the story. Smith's
Press published the book sixty-sight years ago from such manuseripts
ns it could obtain at the time, and it goes without saying that the
* Press had no access to the m&nuscupbq in the Royal Libmry wluch

%I the introduction to the Vajivatian Library edition,. 1917,
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Prince Damrong had forty-five vears later,  Doetically, the Libravy
edition is greatly superiov to its predecessor, Prince Danrong’s
capable nssistant, the late Prince Kavi, way one of the finest poets of
his day, or of any day, and I have a very shrewd suspicion that he
gave his own touch here and there to smooth oft the rough edges of
a number of lincs.  Such treatment was necessary where obvious
clerical errors oceurred in the manuseripts (Smith’s edition has many
such errors), or where different passages, written at ditferent times by
different authors, did not dovetail smoothly into one another. On the
obher hand, opinions differ as to the propriety of adopting an obviously
new version and rejecting the old one, such as the episode of the Golden
Boy (nnines). Prince Damrong has explained the point fully in hig
Introduction to the Library edition,

It is generally believed that the ICheen Chany Khun Plan story
is hased on fact, and that the boolk is, therefore, o historieal novel,
There is o historical doennient whicelr beary this out,  'T'he document
in question i ealled Mldmirans m‘\mh or Slutement by « Cilizen of
Ayudlya, which-was nide in Burmah after the sack of that city by
the Burmese in 1767, The citizen’s name is not known, but plainly
he was a wan of position who wag taken to Burmah as a prisoner
of war,

Prince Damrong, in hig Introduction to the Library edition, quotes
the above document to show that Khun Phan, the hero of our story,
was born in 1485 of the Christian era; the yenr which, in English
history, witnessed the landing of the exiled Henry, Earl of Richmond,
at Milford Haven in Pembrokeshive. “Fhe battle of Bosworth TField
way then fought, wherein Richavrd 111 was beaten and slain, and the
Earl of Richmond beeame Henry vir, first of the Tudor Kings. Khun
Phan was about seven years old when Ameriea wasg discoveved. It
wag in his life-time that the much-mnarvied Henry vilt succeeded his
father on the English throne. It is interesting to compare the num-
ber of the Kighth Henry's Queens with that of Khun Phan’s wives
in the story.  Henry had six; Khun Phan, five. "Khun Phan had the
advantage of Henry, for it was not necessary for him to divorce the
current wife before marrying the next one, .

To return to Thai history as indieated in Prince Damrong’s Intro-
duction, the story of Khun Ching Khun Phan is based on events
which occurred during the reign of King Raméidhipati 11 of Ayudhya,
(wwﬂmfuﬁﬁ k). That King reigned between 1491 and 1529, Christ-
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ian ern,  Accovding to the document quoted, the King of Luang
Phrabang; whose capital was then at Vieng Chan, desired to. be on
friendly terms with the King of Ayudhya, and asked the latter to
accept hig sixteen-year-old dt@ught.er. The King of Ayudhya welecomed
the suggestion, and in due course the princess started on her’ journey
from Vieng Chan to Ayudhya. The King of Chiengmai heard of
this, and, objecting to an alliance between Ayudhya and Luang Phra-
bang, sent o large force to. intercept the young lady and carried
her off to Chiengmai. =~ The King of Ayudhya was naturally gieatly
incensed at the outrage, and he ordered an army to be made ready to
mavch.on Chiengmai to avenge the wrong. . The King consulted one
of his trusted conncillors on the choice of men to fill positions of
command in the army. Fhe councillor submitted Khun Phan’s name,
and guve it as his opinion that the vanguard alone, with Khun Phan
in command, would suffice to subjugate Chienginai, and that there
wos no need to employ any other section of the King's avmy. The
King ngreed. Bubt Khun Phan was then in prisou, and he had to be
veleased and re-instated, He was pub in command of the punitive
expedition, which marched without undue delay. Chiengmai was
sacked, and Khun Phan brought back to Ayudhya not only the
princess of Vieng Chan, but also the Queen of Chiengmai and her
daughter, the King having escaped into the jungle. The King of
Ayudhya was not disposed to deal harshly with the Chiengmai royal
family, and sent word to the refugee King to return to his city, where
lis Queen was escorted back to join him. The young princess of
Chiengmai was kept as a hostage against her father’s future misbe-
haviour, and she became one of the minor queens of Ayudhya.-

I take it that Khun Phan outlived the King whoin he served, for
that monarch was only forty years of age when he died, having been
on the throne for twenty-five years.. It is on record that when Khun
Phan felt himself too old for military service, he presented his famous
weapon to the Sovereign then on the throne. The weapon became
one of the two chief swords in the regalia of the Kings of Ayudhya.

The above is the historical background of the book, I will next
give you an outline of the story jtself. The title of the bool is, to
me, a conundrum, Khun Phan is a notable historical figure, and
hero of the story. Khun Chiing, though ore of the principal charac-
ters, is subsidiary to the hero. But why does his name come first in
the title of the book? Khun-Chang may be the elder of the two
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men, but that is no sufficient reason, I do not propose to solve the
riddle.

THE SEBHX STORY.

In giving an outline of the story, I have to exercise considerable
restraint lest T keep you here half the night, for the story fills three
good-sized volumes,

A friend onee consulted me on the iden he had in mind of trans-
lating K hun Chang Khun Phan into English. I found myself un-
able to promise much help; it would take morve time than a lazy man
could afford,  Many of you know Burton’s translation of the Arubion
Nights, inexpurgated edition, with footnobes everywhere explaining
the significance of wordy and phrases—on veligion, customs, beliefs,
socin] practices, and so on. Thab is my conception of an adequate
translation of Khwn Chding Khun Phan, footnotes and all,

T not giving a translation of any part of the book this evening,
bub only » bare outline of the story, Starting ab the beginning, then,
we have the description of three well-to-do families residing ab
Supan (1ﬁ(aaqwn a),  Khun Krai (311n1), the hero's father, is o famous
soldier in command of the King's fovees in the distriet.  The head of
the second faunily, Khun Sri Vijai (quﬂ?%r"u), has charge of the King's
elephants in the locality, and is famed for his great wealth. The
third family is that of another arny man, Pan Sorn Yodhd (Wums
Tum), o rich, well-born man married to a rich, well-born wife.

The three familics soon have o child cach, Eaeh wife hasa drean
before conception, the vision of Khun Sri Vijai's wife being unpleasant
but humorvously deseribed.  She dreams that a large clephant falls
down from a clitf and is killed.  As it lies rotting, o pelican comes
plong, picks up the dead beast in its beak, and flies with it into the
lady's voom through the window.  The bivd deposits the elephant on
the sleeper’s bed and snuggles itself besides her,  As long as the
vision lasts, the dreater does not appear to mind, but she soon wakes
up very sick indeed. The ludy rouses her husband to ask what the
drveam portends. To you and me, it would seem that the dream
portended an indigestion, but that is not what the dreamer’s husband
tells her.  He says that she is about to have a son who will become
o wealthy man possessing more than five cart-loads of money. The
boy will, however, be bald from birth, In due course Khun Ching
is born, and, sure enough, it is an infant destitute of hair.
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The wife of Khun Krai dreans that the god Indra pays her a visit,
and gives her a ring set with diamonds of great brilliance, a sure
sign that a hero is about to be born.

The lady of the thivd family dreams that the artist of the gods
presents hor with a ring of the most masterly design and exquisite
workmanship, presaging the birth of a famous beauty, fit to be the
hieroine of any story. :

" Now it seems that before the three children are allowed to grow to
adolescence, it is necessary to kill off their fathers, Khun Krai is a
warrior of great distinction, and his son cannot supplant him as®n top-:
knoteh hero during his life.  Khun Chiing, son of the rich master of
elephants, cannot indulge ju his pranks and act the part of a vain-
glorious man of wealth under the eyes of his sane and influential
fatheor, Pretty Pim, the heroine, too, would find it less easy to in-
dulge in seeret love in her father's life-time, nor would her foolish
mother be able to force her into o second marriage through fear of a
supposed royal displeasure at the alleged misdemeanour of her first
husband.  Pim’s father, an officer and a man of repute, would not
fall into the trap which ig set for his silly widow, Ihave anticipated
the story to this extent in order to show why the fathers are dis-
posed of before their children have grown up.

The manner of death of each man is interesting. The hevo's father,
o famous warrior, weets his death by the sword. No swordsman
can kill such a redoubtable fighter except by order of the King
Khun Ching's father, o man of enormous wealth, dies as a conse-
quence of the possession of such riches; he is disposed of by a band
of robbers who come to rob him. He, o powerful fighter himself, is
surprised and outnumbered. Pretty Pim's father is the only man of
the three who dies o non-violent death,

The King is & queer and thoughtless autocrat. His reason for or-
dering the execution of the hero's father is atrocious, but the incident
iy interesting in one important particular, According to the story,
the King one day conceives a desire to hunt wild buffaloes, and orders
prepavations to be made. It is Khun Krai's task to round up the
butfaloes and herd them into o kraal in front of the royal stand. On
the appointed day, on the arrival of the King, Kbun Krai, with 500
men under him, drives the butfaloes towards the kraal and attempts
to herd them in. But the wild animals, ferocious by nature, and mad
with fright, begin to attack the onlookers, whercupon the King shouts
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to Khun Krai to ward off enlamitics.  Khun Kvai, spear in hand,
rushes in to burn the buffuloes from the erowd, and in so doing kills o
lwrge number of the animals, The rest of the herd stampede back to
the jungle, leaving many dead butfaloes on the ground.  The King is
furious, for he considers that the animals have been cruelly and use-
lessly slain, For what the King regards as his crininal folly, Khun
Krai is ordered to be beheaded, his property to be confiscated, and-his
family to become palace sluves. The royal command as regards de-
capitation is carvicd out on the spot, but the second part of the order
connot take effeet on the same day owing to the distance of Khun
Krai's vesidence.  Warning is sent to his widow by a friend at court,
and she has time bo eseape with her little son, Plai Kaco (wnmuﬁ':),
afberwards to hecone Khun Phan, hevo of the story.

At this-point I may bo permitted to make a digression in order to
toneh on w point whieh some scholws might regard as hmportant in
regard Lo the date of the story.  You will perecive that the King in
the story hunts buttntoes, not clephants.  Now, nccording to anthentic
history (W7e11wwamIa1s), from the tivst dynasty 6f Ayudhya to King
Chulalonglkorn of vur time, the Kings hunted elephants, never buttaloes.
The primavy object of elophant-hiunting was not sport, but the selec-
tion and capture of suitable animals to be trained for service in the
Royal Elophant Departinent, for army and other work.,  That is why
the elephants were driven into a kraal before their capture.  Elephant-
catching in the open was, and is still, done, but not when the animals
are in large herds.

In the Khun Chang IKhun LPhan story, n whole herd of wild
buftaloes, after charging the crowd in a mad rush, stampede and
escape to the jungle.  The kraal is cuupty, and the hunt is o failuve
despite the elaborate prepavations that have been made, including the
the journey of the King, who, as usual, travels in state.  The King's
annoyance ab the finsco is understandable. I do not mean to imply
that the incident justifics his wrath' to the extent of orvdering the
exectibion of the most important wan in his army,  But what a dis-
appointment it must have been to him'!

Thus from internal evidence, it is possiblo to argue that the origin
of the I han Clhang IChun Plhan story dates back to the time when
Kings still had wild buffaloes rounded up and driven into kraals fov
capture.  Those of you who know the history of Burmah may re-
member that one of the emly Kings of that country was goved to
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death while out on o butfalo-hunt. The early Kings needed butfaloes,
for they favmmed land extensively, and stored the produce in royal
rice-godowns (118N against famine and war.  Nowadays we breed
buffaloes almost cxelusively in captivity, but we did not always do
so. At any rabe, the buffaloes would not. be driven into a kraal
except for captuve, It is possible, therefore, to argue from internal
evidence, slight though it be, that the kernel of the IChun Chang
Khun Phan story goes back further than the foundation of Ayud-
hya, and that the exploits of the hevo were afterwards attributed
to o man who was born some hundreds of years after. In o similar
manner, much wisdom and many valiant deeds are attributed to
legendary heroes such as Phra Ruang of this country, King Arthur
of England, and Vikramaditys of India, Again, there may have been
many Khun Phans in the past, just as there may have been Ram
Kamhangs from the famous King of Sukhodai to Phya Ram Kanhang
of to-day.

Having come to the end of my digression, I will now return to the
navration of the story. After the death of their fathers;, the three
children grow up, but appear to forget one another. The hero, Plai
Kaeo, is brought up Dby hig mother in u distant town, and does not
rernembetr little Pim, the heroine, » playmate in Supan many years
ago. Strangely enough, Khun Chang, who continues ta reside in the
same town, also loses sight of the girl, and does not seem to know
that pretty litble Pim has grown into a beautiful young woman,
Khun Chiing is presumably the oldest of the trio, and is the flust to
marry. His bride is mentioned for the first time on page 51 of the
Libravy edition, but within the ssme page she leaves him a widowoer.
Meanwhile Plai Kaeo grows up to be a lad of fifteen with a strong
desire to serve in the King's army, & curious aspiration in view of the
fate whicl has befallen bis father. Education begins and ends: in o
monastery, and it is there also that a wan learns to be o fighting wan.
Military proficiency includes the possession of power which renders a
man jmpervious to an oppenent's weapons, A sword-cut has no effect
on his person; a bullet misses lim, however good a shot the man
behind the gun may be. He is an adept in occult powers, and can
emnploy spirits to do Lis bidding. He can cast spells to put people to
sleep, to keep an opposing force standing still, and, easiest of all, to
make & woman fallin love.with him,  All this ability may be acquired
in a monastery, and our hero entevs one such institution in Supan
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whose head monk is capable of imparting all forms of knowledge,
As o novice in the monagtery (mutns), our hero learns to preach in
the ‘most approved style, and on one oceasion, when his master is
indisposed, the novice preaches in his stead.  Beautiful Pim is in the
audicnee, and she and the noviee become mutbually attracted.  Khun
Chang is there too, and he falls in love with Pim ab once. Many
episodes follow, intercsting and humorous, but jn places positively
vulgar.  To cut o long story short, the hero leaves the novitiate and
enters into illicit love with the heroine, but he soon leaves Supan to
go to his mother, the understanding being that he will come back
with the old lady to nerange the mareinge.  In the meantime, Khun
Ching approuches Pim’s mother for her consent to marry her daughter.
The widow iy inclined to listen to him on account of his great wealth,
but Pim is horribly vude, much to her nother's annoyance. In due
course, Plui Kaeo veturng to Supan with his mother, und his marviage
to Pim takes place,  Khun Ching suffers great mental agonies, for,
as an old friend, he iy invited to attend the wedding as the groom's
Jriend, which in English means best man.

Noxt comes war againgt a force sent by Chieng In, otherwise
Chiengmai, to occupy a distant town within the Kingdom of Ayudhya.
In looking for a man to command an expedition to dvive out the
invader, the King recalls the late Khun Krai, and causes an enquiry
to be made as to whether the dead warrior left a son who might
possibly succeed hin, Khun Ching reports to the King that the late
Khun Krai's son, Plai Kaco, is o great fighter, perfectly fit to take
hig father’s place in the royal army.  The King sends for Plai Kaeo,
whom he puts in command of the force marching against the invader.
Khun Ching has his eyes on Pim still, and with her husband absent,
he sees hig chance. e organizes his propaganda machinery and
sebg it in motion.  Rumour is spread all over the town to the effect
that Plai Xaco's army has been routed, and its commander slain.
After allowing sutficient time for the fulse news to sonk in, Khun
Ching calls on Pin’s mother with n easket containing ashes alleged
Lo be those of Pim’s husband, forwarded from the North after his
cremation.  His agents explain to the widow what is alleged to be
the law of the land, namely, thab an ‘ariny commander who has com-
mitted the erime of being killed in action suffers the penalty of having
his wife “confiscated”—she becomes a palace slave.  The only escape,
therefore, is to give Pim in marriage to Khun Chang before there is
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time for the law to be put into forece. A woman is plainly not a
widow, they arguc, when her husband is alive; certainly not the
widow of a slain atmy commander when her civilian bhusband is able
and willing to pay bribes. The stratagem works, and in spite of her
daughter's obstinate opposition, the widow agrees. Pim's second
marriage accordingly takes place, but befors its conswmmation, the
hero turns up after having won the war, There's complication for you!

Plai Kaeo is now Khun Phan (yuuwu), the rank having been con-
ferred on him by the King as a reward for his victory. I may here
mention, in parenthesis, that the name Khun Ching (ﬂiuﬂrm), is a
misnomer. In his case, hun is not o title of nobility granted by
the King; it is just part of the name given him by bis grandparents
soon after his bivth.

Khun Phan arrives by boat, accompanied by a retinue befitbing a
victorious army commander,—plus a new wife. Pimn has had her
name changed to Van Tong on account of o severe illness ; according
to the family astrologer, the change of name has saved her life. I
may say heve bhat it is an old belief in this country that a sick per-
son at death’s door often recovers on a change of nume,

Ag soon as Khun Phan's boat. lins been tied hp, Van Tong rushes
from the house to meet her husband on the landing.  She weeps on
his breast aud imparts to him her long tale of woe,  Khun Phan flies
into a ruge, and shouts to his wen to surround the lhouse while he
goes in to cut thew all down, At this critical point, the new wife,
Lao Tong (A13nee) intervenes, Emerging from inside the boat, she
warns Khun Phan against taking the Jaw into his own land, and
implores him not to take vielent action without hearing the other side
of the story. Van Tong fures up; one sympathizes with her under
the circuwstances, Her husband tries to appease her by representing
Lao Tong as merely a minor wife, and bids the latter wei? her senior,
You know from world politics that appeasement is never any good,
Van Tong does nob want a wai, and her cruel innuendoes against Lao
Tong make the latter retort with equally nasty insinuations, A non-
aggression pact is now impossible. Van Tong becomes aggressive,
and Loao Tong saves herself from blows only by taking cover behind
their common husband, In interfering in a cab-fight, the husband
receives a slap on the face intended by Van Tong for her rival
Mistaking her intention, he becomes exceedingly angry. He uses

4 Muke obeisance to.
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sharp words against Van Tong, who now turns her insolent tongue on
him.  This increases his anger so much that he draws his sword,
whereupon Van Tong runs shrieking into the house. Her husband
now turns his back on her, and is about to enter the boat with Luo °
Tong when an attempt is made by o third person to persuade him to
stay. This proves unavailing ; he replies in sharp anger that he has
broken with Van Tong for good, and that he will have nothing further
to do with her.

So ends an exciting episode.  Khun Phan and Lao Tong go and
live with his mother, and Khun Ching has Van Tong after all.

Some time after, the, King sends for hoth men and requires them
to reside at Ayudhyw to receive further training to fit than for
higher appointments. The two moen apparently bury the hatchet, and
work awmicably together in bhe sorviee of the Sovercign.  Butb one day
IKhun Phan receivos word from his mother that his wife, Lao "Tong,
hay been pining away, and is now seriously ill.  The news upsets him
greatly, and on his confiding the trouble to Khun Ching, his pseudo-
friend, the latter sees a fresh opportunity to do him another bad turn,
Whilst exhibiting deep sympathy, Khun Ching suggests that it is
surely possible for Khun Phan to slip away for a time and leave a
friend to do his work in his abgence. The victim falls at once into
the trap, and on Khun Ching undertaking never to give him away,
and to work in his stead, Khun Phan slips out and soon arrives home.
Lao Tong picks up at once, and is back in her usual good health before
the next incident occurs, '

One day the King notices Khun Phan's absence, and asks Khun
Chang why his fellow-official is not in his place. Khun Ching is
ready with a false veport, and ho informs the King that Ihun Phan
finds it jmpossible to live apart from his wife, and has run away to
see her.  He goos on to magnify his vietim’s supposed offence by
stating that his own attempt to restrain Khun Phan from breaking
the palace rules nearly resulted in bloodshed. At three o'clock in the
morning, so rung Khun Ching's tale, Khun Phan climbed over the
palace wall and stole out of the city.

The ever credulous King believes the whole story. He declares
that Khun Phan’s conduct merits the severest punislunent, but in
view of his past service, His Majesty refrains from ovdering his instant
arrest and execution. However, if the fellow iinagines that he cannot
live without his wife, she shall be parted from him for good. He
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orders, therefore, that Lno Tong be brought to Ayudbys immediately
for imprisomuent within the precinets of the inner palace, and that
her husband be forbidden to enter the city ou puin of instant death.

Loo Tong has the usual bad drean foreboding ill ; and, sure enough,
an. officer of the King’s bodyguard soon arrives with the roysl com-
mand.  Naturally, husband and wife ave greatly distressed, but the
King must be obeyed. Naturally also, they are anxious to know the
reason for the King's displeasure. The officer repeats to them Khun
Ching's false tale, adding that His Mujesty's great wrath is due less
to Khun Phan absenting hiwmself without leave than to bis climbing
the palace wall in the dead of night,—a very grave offence.

Khun Phan remains sulking at home for some days after Lao Tong's
departure for Ayudhyn, but he soon finds life unbearable. He there-
fore bids his mother good-bye and sets out alone for fresh adventures.
There follow three famous episodes, known as Aoy e M7, that
is to say : making a sword, buying o horse, and finding a boy. Theso
he needs in preparation for his adventures.

The sword-making is described in the book at considerable length,
beginning, like great countries at war, with the collection of scrap-
metal.  Khun Phan's sword-netal consists of pieces of ivon fromn the
spire of a pagoda, nails from the coffins of victims of violent death,
naily from city gotes, and the five kinds of iron, whatever those may
be. Gold and silver, too, go into the crucible, and mysterious chemi-
cals also. The ceremony of making offerings to behevolent gods and
appmmncr malevolent spirits is described, as ave the melbmo of the
metal, the forging of the sword, and so on.

Compared to sword-making, lovse-buying is a simple matter. The
acquiring of a boy, however, is a complicated business, for boy in this
cametis the spirit of a babe unborn, There is an old belief in this
cowitry, as in many other countries, that people can acquire power
over spirits ; that o man can keep them in his house to watch over
him, to warn him of coming dangers, and generally to serve him.
Ability to control spirits is thus o valuable nﬂqot and even to-day one
hears of men reputed to be spirit-keepers (nuw) Thave myself been
warned against one such person and that he is capable of sending his
gpirits to harm me if he felt so disposed. The.warning is quite
recent, but the kind friend who gave it is over seventy years old.
This spirit-keeping is neither witchery nor sorcery as I understand the
wordy ; neither spiritism nor spiritualism. What is the name of the
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power residing in Aladdin’s lamp which, when the lamp is rubbed,
brings forth its attendant genic ? Spirit-keeping gives similar power,
The spirits have to bo fed regularly, or they become hungry like you
and me. Once when Khun Ching’s houschold spirits fail him, he
threatens never to feed them again.

Khun Phan's Golden Boy is a spivit of this description, but it is
the spirit of an unborn infant whom he calls son.  There are two
versions of the Golden Boy story.  'The old version you will find in
the edition published by Smith's Press. he new version will be found
in the Library edition. T have no time to go into details here, but I
may say that the old version is more in accord with general belief as
to the method of procuring the spirit of an unborn infunt; while the
new version, known ay the Buwa K{i cpisode (uNUUmé{), sounds like
modern surgery to me.  However, the new version is more dranatic
and excellently writben, and is popular with Scebhi, audiences. -

To continue the story.  IXhun Phan is now armed with his won-
dvous sword and well-mounted on his powerful horse, with his spirit-
son, Golden Boy, as his constant companion. He is ready for fresh
adventuves, the fivst of which takes the scandalous form of stealing
his fivat wife from her second husband. He arrvives in front of Khun
Ching's vesidence in the dead of night, accompanied by Golden Boy
and the rest of his attendant spivits.  Khun Ching's spivits come cub
to meet them, but are overawed by the visitors, It is casy for Khun

Phan to cast a spell over the household and put every one into deep,

sleep, e enters the house, wakes up Van Tong and takes her away
after tying Khun Ching up.  The scene is prettily described: Van
Tong waking up in surprise and stupefaction; her resentment ab
finding Khun Phan in the room, with Khun Ching ignominously tied

up ; the reburn of her love for Xhun Phan after the fresh love-spell.
which he easts over her, and finally her going away with hLim, torn

between her sense of duty to the second husband and her love for the
first.  The night journey of two lovers mounted on the same horse;

the early morning disclosing the beauty of the forest with fragrant,

Howers in full bloom ; the bath in a lotus pool, and finally rest and
sleep under the shade of abanyan tree,—these make very pretty
reading, though vulgar at times.

Next morning Khun Ching moves out with a strong force to retrieve
his loss and have bis revenge.  With foresters to guide him, he is soon
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on the track of his enemy. Khun Phan, asleep with Van Tong under
the banyan tree, is nwakened by Golden Boy, who warns him of the
approach of the foe. He ties straws into human figures, which he
orders his spirits to vivify, and they make a formidable array of war-
riors.  The two sides soon come to grips, but the huan fighters are
1o mateh for the vivified straw figures. Khun Ching, seeing that
the battle is lost, runs away on his elephant charger.  On being caught
up by Khun Phan on horseback, and asked « Where are you going
now ?” he barks back; “ No business of yours.”

Khun Ching soon finds an opportunity to approach the King witlh
the report that Khun Phan has set up in revolt against His Majesty ;
that in fact he aspires to the throne. The King is less eredulous than
usual, but the matter must be investigated. e accordingly orders
two of his principal court officials, with two military ‘commanders, to
march with 5,000 men to inguire into the chavge. Khun Ching goes
with them ag guide,  They come upon Khun Phan in the forest, the
latter having as usual been warned by Golden Boy. He orders his
spirits to vemain invisible, and advances alone to meet the King's
force. He is polite to the court officials, bub refuses to be taken. The
two military commanders become abusive, and a fight ensues in which
Khun Phan slays thewm, his spirits dispersing the King’s soldiers.

Khun Phan is dcﬁnituly‘ in the wrong this time, and the King’s ovder
for his arvest goes out to every part of the Kingdom. Aftera time, he
gives himself up to the governor of Pichit, who brings him to Ayudhya.
The King appoints a special tribunal to tvy the cage. IKhun Phan
manages, partly by honest means and partly by casting spells upon his
judges, to vindicate all his actions, and the charge against him is dis-
misged. I'he past nisdeeds of Khun Chiing come out i the trial, and he
ismadeto pay alarge fine in addition to the heavy penalty of losing Van
"Tong. He goes home in great discom fiture, waiting for another chance.

But Khun Phan ig not content with his good fortune. Too soon
he petitions the King for the release of his other wife, Lao Tong, who
has all this time been confined within the precincets of the palace. For
this inopportune action, the King orders him to prison straight away.
Thus the hero suffers imprisonment for a most trifling offence ; because,
like Oliver Twist, he asks for morve,

During the hero's absence in prison, Khun Chang, who is no adept
in love-spells, takes the he‘roix‘w back by force, and thereby hangs
more of the tale,
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Some time after, there is war with Chiengmai following the abdue-
tion of the Princess of Luang Phrabang, and the hero is released
from prison to be given command of the punitive expedition. You
will rememnber the historical allusion to which I veferred in the
eavlier part of this Paper.

It is convenient here for my narration to come to a close, though
we are still very far from the end of the story.  We have no more
time.

I have a few words more to add in conclusion. The love of two men
for the snime woman is a theme as old as the hills, to be met with
every day both in fiction and in real life, the one, in fact, having its
root in the other.  The outline I bave given is, I believe, sufficient to
show that the story is a good one.  There is nothing in the treat-
ment of the plot, its details and embellishiments, which is too fantas-
tic to be worthy, at any rate, of a measure of credence. Tor we must
bear in mind the mentality of people of past generations, who believed
in occult power: such as are attributed to the hero. They had faith
in spells and charms and other forms of magie, just as did their con-
temporavies in other parts of the world. When did the peoples of
Europe and America cease to believe in magic? Throughout the
Middle Ages, o struggle against the practice of sorcery was waged,
and thousands of persons were executed. It is on record that in
Salem, Massachugetts, a score of witches were hanged in 1672,  May
I remind you herve that Khun Phan wasg seven years old when
Columbus discovered America ? In Scotland, the last execution of
witches took place in 1722, more than two centuries after Khun
Phan's death,

I have quoted these dates to show that there is nothing fantastic
in an old-time story picturing the hevo as an adept in magic. Modern-
minded readers who think otherwise should keep aloof from King
Avthur and Charlemagne, and countenance neither Merlin nor Ange-
lica of Cathay,—perhaps not even Alice in Wonderland.




